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Abstract

This paper deals with one of Steinbeck’s best novels-Of Mice and Men. The background of this
novel is the Far West where most scene of his novels take place. This deals chiefly with simple
and uneducated people, instead of depicting well-born, well-to-do people with long traditions,

Most characters in this novel resemble mechanical organisms, Their talks, actions and thoughts
are quite different from those of common people. For instance, Lennie Small is a giant, but acts
like an animal for lack of intelligence, As he loses balance between his power and intelligence,
we feel uneasy about him, whereas we take compassion upon him. This is due to Steinbeck’s

impersonal view involving man against the human race,
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1) Robert E. Spiller, The Cycle of American Literature, pp.214—215.
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Heaven(1932), Tortilla Flat(1935), In Dubious Battle(1936), Of Mice and Men(1937), The
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9) Peter Lisca, The Wide of John Steinbeck. (New Brunswick. N.J. 1058) p. 292,
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N RS Brge (Plot/2pH ¢ Characterization)

Of Mice and Men & 193740 /Nta finsl g sl 10]e iihbs =k AR Pk
1§l 7H BURMGD kdbel $RE mHi MRS o) 1)i-S play-novelette form © 4] structure
of 2 Ffi7k ook a4}, o Awlel AA Puii-e FElel stagleh B the
first scene & Soledad ol A  <Fzt WolA ol A AR 3L green, deep, warm twinkling, 4
& WRAZE S Lt odr v aguAd s L3t J el o

A few miles south of Saledad, the Salinas River drops in close to the hill-side bank and runs
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deep and green, The water is warm too, tor it has slipped twinkling over the yellow sands in
the sunlight before reaching the narrow pool. ¥

The second scene & YA aHA] #ER ] = HEhE Grifiol o

The bunk-house was a long, rectangular building. Inside, the walls were white-washed and
the floor unpainted. In three walls there were small, square windows, and, in the fourth, a solid
door with a wooden latch, Against the walls were eight bunks, five of them made up with
blankets and the other three showing their burlap ticking, Over each bunk there was nailed an
apple-box with the opening forward so that it made two shelves for the personal belongings of
the occupant of the bunk, And these shelves were loaded with little articles, soap and talcum-
powder, razors and those Western magazines ranch-men love to read and scoff at and secretly
believe. And there were medicines on the shelves, and little vials, combs; and from nails on
the box sides, a few neckties, Near one wall there was a black cast-iron stove, its stove-pipe
going straight up through the ceiling, In the middle of the room stood a big square table littered
with playing-cards, and around it were grouped boxes for the players to sit on. '

The third scene -2 the bunk-house ol 44 & " ¢]=1 negro ¢ bunk o)}, ARIEY jik@rdlA IN
A% fERel 4ban 9l Crooks 91 Lennie &= 5fishs wbzb 9laL Lennie o A1l TH=} innocent
e B Frh

Crooks, the negro stable buck, had his bunk in the harness-room; a little shed that leaned off
the wall of the barn. On one side of the little room there was a squre four-paned window, and
on the other, a narrow plank door leading into the barn, Crook’s bunk was a long box filled
with straw, on which his blankets were flung, On the wall by the window there were pegs on
which hung broken harness in process of being mended, strips of new leather; and under the

window itself a little bench for lcather-working tools, curved knives and needles and balls of linen

3) John Steinbeck, Of Mice and Men p. 7.
4) Ibid. | p. 19,
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thread, and a small hand riveter. On pegs wers also pieces of harness, a split collar with the
horsehair stuffing sticking out, a broken hame, and a trace chain with its leather covering split,
Crooks had his apple-hox cver his bunk, and in it a range of medicine bottles, both for himself
and for the horses. There were cans of saddle soap and a drippy can of ftar with its paint-
brush sticking over the edee. And scattered about the floor were a number of personal possessons;
for, being alone, Crooks could leave his things about, and being a stable buck and a cripple, he
was more permanent than the other man, and he had a accumulated more possessions  than he
could carry on his back. ”
The fourth scene -& =kt 2
Lennie 7F #5553 H#s W= ol gk k&3 Curley Ji Aol Lennie 7F ko] Gef 7H 5 e
o] /il A 74 climax ol ol 2k st ek Yol Wl Al b A YT AT kF

2 sa gE Aol SUsHE 4%, ohfstE 2¥ de &t o wd YA AR I
1

17h o 8 Azsb ol e i Fold

PASSLE

oy

1

W glom e Lenniew Sgbel T2 ghep 9ol FoAelsh BieE: W F ohe Bifiel
2 a3

One end of the great barn was piled high with new hay and over the pile hung the four-
taloned jackson fork suspended from its pulley. The hay came down like a mountain slope to the
other end of the barn, and there was a level place as yet unfilled with the new crop. At the
sides the feeding racks were visible, and between the slats the heads of horses could be seen.

It was Sunday afternoon, The resting horses nibbled the remaining wisps of hay, and they
stamped their feet and they bit the wood of the mangers and rattled the halter chains. The
afternoon sun sliced in through the cracks of the barn walls and lay in bright lines on the hay.
There was the buzz of flies in the air, the laze afterncon humming. From outside came the clang
of horseshoes on the playing peg and the shouts of men, playing, encouraging, jeering. DBut in
the barn it was quiet and humming and laze and warm. "

The last scene - the first scene ¢] <3 = Salinas 7Z+7Fol et “I din’t forget, you bet, God damn.
Hide in the brush an/wait for George!”}™ Lennie &= o]®] 5t o1& =] 3L ol & el e},
ART 7bo] George 7F viElL} & ghubo @ Lennie & ylef#lw f27io] xlth

The deep green pool of the Salinas River was still in the late afternoon. Already the sun had
left the valley to go climbing up the slopes of the Gabilan mountains, and the hill-tops were rosy

in the sun. But by the pool among the mottled sycamores, a pleasant shade had fallen. B

5) Ibid., p.57.
6) Ibid., pp.70--71.



LLES}E 7ol five scene .02 v glom Wi 949 ffligk AdpEol vebvbs il il
S 3=A 2 Lennie & George o] i rabbit, heron, dead mouse, water-snake, a big carp, flies,
old dog, pigeon, shephered-bitch, the beak 4% T:-& FhipS o] Ziista 9},

o H & BYslE George ¢ Lennie 2}9] ¥if+ play © g dist [-—3stot.

Lennie looked timidiy over to him, ‘George’ ?

‘Yeah, what ya want ?’

‘Where we goin’, George ?’

The little man jerked down the brim of his hat and scowled over at Lennie.  ‘So you forget
that awready, did you ? I gotta tell you again, do I? Jesus Christ, You're a craze bastard!’

‘[ forget,” Lennie said softly. ‘I tried not to forget.t Honest to God I did, George.’

‘O.K.-0.K. T'll tell ya again. I ain’t got nothing to do. Might jus’ as well spen’ all my
time tellin’ you things and then you forget’ em, and I tell you again,’.

“Tried and tried,’ said Lennie, ‘but it didn’ t do no good. I remember about the rabbits, George’. "
Lennie7} Misfialsn Z0(& Jyel gk fefiel TR & & technique & 2 FIJf gl om HkAE S
HULE ek e gekal g3l ek Steinbeck & A 714 HTEZF A 9l California o 2% £E=m
3 realism o 2 fijfast] HES AT LigS HRo 29 ARER R #7169 3 vhelr B

B B0 s EHE o fhiERe] @ne A Hdaa s,

o 7] L8 AWE 9 characterization & BfZEs] 29w £ A< Lennie &

~, a huge man, shapeless of face, with large, pale eyes, with wide, sloping shoulders; and
he walked heavily, dragging his feet a little, the way a bear drags his paws. ¥

‘It wasn’t nothing,” Slim repeated. ‘Say, you sure was right about him. Maybe he ain’t
bright, but I never seen such a worker. He damn near killed his partner buckin’ barley. There
ain’t nobody can keep up with him. God Almighty,

I never seen such a strong guy. ’'%

Slim o] George ol A] 3}& ol R 3oF Lennie 9] ‘strength’ o] ¥8] ¥ 7l=% 3
v}, FHAEL ironic 814 % Lennie Small & o] F3= KR A Lid #4% A3k o] = Slim o)
a3t A @ Zko] Lennie 3= Ti Ao} 9, ‘strength’e] 9le]A] superman o} v},

Heg o& g% 3§ George =

The first man was small and quick, dark of face, with restless eyes and sharp, strong features.

7) Ibid., p.82.
8) Ibid., p.9.
9) Ibid., p.8.

10) Ibid., p. 35.
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Every parts of him was defined; small, strong hands, slender arms,a thin and bony nose. 1

M7 o me] Hgolet shal b, 18 = George 3= Lennie 9 leader 24 I guardian & 24
st e

Lennie ¢ George 7} Z# w v} girl 9] dress 13 @ Lennie 7} @)ty 27l & Fot ot
B oW to] MKk Heol 9 Ae B ojdel o Aulield MM date AL hiRste 3
7Z+o] = v}, 8 5L George 7} Lennie ¥

~if you jus’ happen to get in trouble like you always done before, I want you to come right

here an’ hide in the brush.’!¥

3 Lenniest 97 $EZ AF Yohe AL = v old FE kel dodhE AL
RSE Aol dAH, 15E HHel AAE & met 235 A BAL Faoes L

AR E g4 wrbe =] AuerE an ssade G B T Ao AL
S el 2E S ol shuth W B HHEE EEKeIH St olgel Hepn
o ST FBE wel =A@k B K7 L E At e F e kAT £
Aol o} Curley = HE kA W BreelA Biks 22 Aol shite] 9d EIa v ¢
ApEo] gl oz Fof thy upEvlsl EET AL Fod v Zle] Lol =T HHRI

1 pedsol A FTAAY ZE AR Aolgh Ak ax st TR E £l Fiild
225 woy] 2 BES A HE fibkk Candy £ oA, Feol olWE whAlm W A5l
® WA SekeA $A AE oA welA TPk FaodHE = g AE s gl
w2 o] /J\HielA George 7} Lennie & & fii ol %% #A ol Candy St old dog ¢ T % ©l
2o 7o flifrom H A o] Jikbd plot 7k B =tk old dog 7} mercy-shooting 24 & L
55 Lennie 7} mercy-shooting 2w 9 7+-& Lol e} stz ek sub-plot 24 Candy 7k 222 old
dog 7} Lennie & guardian George $+9] i o] 0= &7k 4 #4==. Carlson o] et &

‘Well, you ain’t bein’ kind to him alive.’ ¥

‘Carl’s right, Candy. That dog ain’t no good to himself. I wisht somebody’d shoot me if I get
old and an'a cripple.’

Slim &) & pffol v BB §leka A ek UoEinel flEel e ol

iR ) E 0 =% 5o mercy-shooting & 3Hd old dog & Foel seeA E 2E Aoy

FEAE LA g Aclm BB 23 x| @i shiz Aelzha ok o]zl Lennie 9
EF5E &0 BURSA gleh
11) Ibid., p.8,

12) Ibid., p.18.
13) Ibid., p. 40.
14) Ibid., p. 4l
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BT el EHE BHE S F AL ZEe oA sk L ’F/\A otE Curley 9}

219 Y= George 9 Lennie 9 E-& #7417l 9l AWE 2294 ook {78y Curley =

#gh §lol Lennie & = 2 Ak AN 3¢ 714 Lennie 9 ol Curley ) o] wha] Mol
FAA AHE obaeA s fifol BE #ul Aol

The next minute Curley was flopping like a fish on a line, and his closed fist was lost in
Lennie’s big hand. George ran down the roum. ‘Leggo of Mim, Lennie. Let go.’

But Lennic watched in terrvor the {lopping little man whom he held. Blood ran down Lennie’s
face, one of his cyes was cut and closed. George slapped him on the face again and again and,
his struggling had become weak. He stood crying, his fist lost in Lennie’s paw.

Then Slim straightened up and regarded Lennie with horror. ‘We got to get him in to a
doctor’, he said. ‘Looks to me like ever, bone in his han’ is bust. ’!®

L2445 boss & obirel Curley 7} Lennie ol A SE88 8 wiste = wiHEd Aoz (B Sl FHMR
b A olaL #5) Lennie = strength ofl 3= i Ao 2 Hsss o] oloh. 222 Lennie & Hig7lF 5
ZoE Pyl ilidrel B sl 7] & instinct$} interest & MHIE 21 A A E o o= @
ofukol Afielz] L& Jjat  Hiffo] ofF £Fggste Af obyl animal o] b & & sbelo] ofr] 7
th. FEE Lennie 7} instinct 57X 21 & 19 strength o] 2EHY Holx L innocent 3},

o 22l ASEE 29 AN gt 94 U a0k de ol

T

‘They was so little,” he said apologetically.  ‘I’d ped’em, and pretty soon they bit my
fingers and I pinched their heads a little and then they was dead-because they was so little.’ ¥

o] Z{ & Lennie 9 ffiFsta <ke}zh2 xpHolet, Lennie & &% BEY 424 245 ge
Rolth, L2+ thought & intellect 7} 55 8}7] w ol #Y+E #ES 14 F = HY innocent
=) oA doh

7dol7l L el 2] & 2 Lennic B2 George 7} ‘You get right up an’ take this pup back to the
nest. He’s gotta sleep with his mother. You want to kill him ? Just born last night an’ you take
him out of the nest. You take kim back or I'll tell Slim not to let you have him.’ Lennie hell
out his hands pleadingly. ‘Give’ um to me, George. I'll take’ um back. ! didn’t mean to harm,
George. Honest’. I didnt’. | jus’ wanted to pet’ um a little.”’

George handed the pup to him.’ Awright. You get him back there quick, and don’t you take

him out no more. You’ll kill him, the first thing you know’. Lennie fairly scuttled out of the

room,

15) Ibid., p.55.
16) Ibid., p.13.
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Slim had not moved. His calm eyes followed Lennie out the door. ‘Jesus’, he said. ‘He’s jes’ like
a kid, ain’t he?’ '

o] A& Lennie & AifiEfiret LAMES ekl 2 KBIGE Zlol et

181} Lennie o Al & Z 3 =2l dog st 7ol HE®l L A(George)ol Al &= HH it ot = Lkl
o] #istAl b, George 7F Slimell Al episode & #stw 7h-2-# = viebdan gleh

‘If 1 tol’ him to walk over a cliff,: over he’d go’. '

One day a bunch of guys was standin’ around up on the Sacraments River. [ was feelin’ pretty
smart, [ turns to Lennie and says: “Jump in.” An’ he jumps. Coudn’t swim a stroke, He damn
near drowned before we could get him. An’ he was so damn nice to me for pullin’ him out, Clean
forget I told him to jump in, Well, I ain’t done nothing like that no more’. '

$ @3t zhol Lennie 7k o £ 2 George o] W & Wel=ol & AL o} Fz = op gl al
George ol Al #grstel o &7k b 7bestr] ghed ol A& §{EI Aiie Ha sbeksh B
ol 2 Curley 7} Lennie ol Al jidis A Miligle] Lennie & s dw vk wra glos A
fpdrol el z A ok Curley 8 £& &t

Lennie looked helplessly at George, and then he got up and tried to retreat, Curley was
balanced and poised. He slashed at Lennie with his left, and then smashed down his nose with a
right. Lennie gave a cry of terror. Blood welled {rom his nose. ‘George’, he cried. ‘Make’ um
let me alone, Gerge.’ He backed until he was against the wall, and Curley {followed, slugging
him in the face. Lennie’s hands remained at his sides; he was too frightened to defend himself. **

Lennie & Hilel LA Georgeoll $3 st (5iivb si=eta Crooks 7b Hdez

Z5 JUAE Feter] @EAE mive o e s
o] o} 7] of]

Lennie’ s face wrinked with apprehension. ‘I don’ know. Say, what you doin’ anyways ?’ he
cried’. ‘This ain’t true. George ain’t got hurt.’

Crooks bored in on him. ‘Want me ta tell ya what’ 1l happen ? they'll take ya to the booby
hatch. They' 1l tic ya up with a collar, like a dog.’ Suddenly Lennic’s eyes centred and grew
quiet and mad. He stood up and walked dangerously towards Crooks. ‘Who hurt George ?’

he demanded. *V

B fgR Lennie & -k ARGl George & filfistz opzlcha bl

17) Ibid., p.39.
18) Ibid., p. 36.
19) Ibid., p.37. )
20) Ibid., p.54.
21) Ibid., p.61,
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el AAA FEoE He glon nxe FEato] #al shElgl 75o] Crooks &= Ao zA
48 g glel 1A= Lennie 9} st Afolzt st o o] fifol A % &olA 18x EapA
fFd AEe £H9 #9 %3 @if%ol Efstn Ao QA ANYE 4424 E£BE 9
£ Aol

ARl A W ehak ol Yol o Az}
ol fiiol] = of Lold 9ok Az 4 dllgo] W How HAE xo] gy Zro
dd e FY ANT RE Agnh FelE ¥ Held FE Al n3n g 24 Aoz

%

w27l e =gt Lennie = 3

Fol 4l ggia =l Sl el o 42

2

I AZE 47 42 & T4 TH(manger) Lol & A Azt do] Az T2 Yo} 9
Sd D}‘ 22}
o BA KlhHel Aol S ol A Lennie = 2vhiithsl & puppy & T3 webs] &

‘Why do you got to get killed ? You ain’t so little as mice. I didn’t bounce you hard,” He bent
the pup’s head up and looked in its face, and he said to it; ‘Now maybe George, ain’t gonna let
me tend no rabbits, if he {in’s out you got killed. ’**'

4714 2@ = Lennie & Afel= g ARICZA AR <+2&, 4t Aole} 4,

Curley & <£o] Lennie 9] <Eofl Al of22ixl #fo] AT f Curley o FALS e 93 E
& A vhE 9 2 24 Lo (mule) s Ala 9FE H4e Ago] sa = FEE
2 A w4l AR el A Lennie ol e} 22 Lennie &= George 7} 47l o 2

‘George says [ ain’t to have nothing to do with you-talk to you or nothing.’ ¥

gha 742 detz el R @S R Curley JiAo] el S s ol fhlw
BES B3t Lennie 9 <£ol w2 mouse v} puppy 7} Lennie & <& 7| &7t
£ 4949l petting animal ¢l Lennie & <& Feivh 2b7] =2 sbe& A Bes i
L2 A7y o

‘Take Curley. His hair is jus’ like wire. But mine is soft and fine.” ‘Course I brush it a lot.
That makes it fine. Here-feel right here.’ She took Lnnie’s hand and put it on her head. ‘Feel
right aroun’ there an’ see how soft it is.’ Lennie’s big fingers fell to stroking her hair.

‘Don’t you mess it up.’ She said. Lennie said: ‘Ch’ ! That’s nice,” and he stroked harder.
‘Oh’ that's nice.’

‘Look out, now, you’'ll mess it.” And then she cried angrily.” ‘You stop it now, you'll mess

it all up.” She jerked her head sideways, and Lennie’s fingers closed on her hair and hung on.

92) Ibid,. p.71.
93) Ibid., p.71.
24) Ibid., p.72.
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‘Let go.’ she cried.

‘You let go,’

Lennie was in a panic. His face was contorted. She screamed then, and Lennies’ other hand
closed over her mouth and nose. ‘Please don’t’ he begged. ‘Oh’ Please don’t do that. George’ll
be mad.’

She struggled violently under his hands. Her feet battered on the hay and she writhed to be
free; and from under Lennie’s hand, came a muffled screaming. Lennie began to cry with fright.’
‘Oh! Please don’t do none of that', he begged. ‘George gonna say I done a bad thing.’ *¥

w2 =HE o] fEHAA 7HE climax @ HEol s HER s3I BRE
T AR oo m gk Kk A olokrlE olekr|e] FARS: BAET Bhl FobsbA
gt Eo}, olor]el TAS BHEH ALl E BT HAP e T2 WE xR a9
2 RSl FAe gk ol A S Faste B EHEAA 42T Alkel He =T AL
WA FEEA J]YE EET FiEE opdd

7 RS dE A A BAN BlEEs FY HSgd A gde Ted
o] 4o grtE, e story o HiEEshe ke st AME dob WAl Jlwd Aelth TR
Fe 0] MRS 0E Wbk Bl SRS AHAR BES dodn deAR 235 A%
uhb gleh, mAle] Wy ME=2A Qxm HwoldE AL WK BEsted FE fafFsd
BB G2 el o mhge) Rl ol 27) AX obma T8 Mol ot Shileh oHE H
7 BES 9474 ZgdW 98 AL a4 stn e $4A 2 RS AT Ao B ok
sl 2 mE el WEAA Ft KO Mk EHE MR story W ool Fikol i
Al BHEAF stE Aoldh 1 whgel Ut MRS ' AES RS RIAA EESE A
Wpel #alA dxA shEd Qe Aol

Carlson o] 7} ¢l & old dog 8] 3 E-F-oll mercy-shooting 3te] E# =2 A ¥ George 7} F7T1
& Lennie®) 3154 7h7tel 2 7ok $4 Fels £02 Wb % 37 Aolwh Lennie &
Agatd = vhehel shatel 28 3R 2enk ¥ YR AN g2 243 ¥ VA K
Lennie & EAola #o] 4 ARjel=]w} thought &} interest 7} §Z 37 = Eeoll Higrke] ARl
z] Byl 7}7k-3- strength ¢t intellect 7} 35852 5228 ¥ o] #HEK=Z stolF Lennieo] ¥
WA AR ZA s Lennie & Aol 7] @ ol Lennieo] ¥elA pity & €274 et
Lennie & 4EE 29 = George & mercy-shooting & 28]l &= /S gx vy  sFfAx &
HEE o d RIERS ZA ot

olgt ol of R o story & F & §lo] obF FHESE kA =74-& A e

25) Ibid., pp.75—76.
26) Walter Allen, Reading a Novel p.13.
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(12) 1974% 6 A MEISHEABRRTE Bl

N& =%

John Steinbeck & 19024 27 27Hell California {9 Salinas o] 4] M4 st P& BRA
o BHEQL BHLE Ireland R HAI S & HEW FA BEdA e srow e
Fiathe 84 LB A £ ER A Rt £ Eilsts] = 2o T3k RE S
. 27} California 9] 435S BEMoZ HE UYrtew Qo] 2z 3t & Lost Generaton ol
Bt fFRE5 REMA FRZ 5300 0K £/ 8BS RFE (557 59
2E BEREE ERR E fgoly A Tl #HY S 3o Stanford university & =i
3 New York 0.2 itolr} B % 4F= 32 J2E 9% k% v 35 g 1& reality
o EEE Zol W3 A FHE FF Fob dhiddh A4 Boz ¢ £ fERY ¥ 4 U7
o #@elA ik = Panama & Eo} ZAelA 2= gol Ytk Tk KkBel =22 Europe
BiRel gL BE X H ARMA = H5HS ol /= Y3 FRF Eo] & ehge
Wb V1= Yo Bl Rigl = 7 o1 % ARdE F BENVE Yok mHYE B
ORFoE it bE w5 29 fFRY Hol Ha de BES BHE 93 2 43
FELS 1 BRI o2 HED Ao st 2 Ao KRS Fol EES su=
2.9 REMTS FEEt

Of Mice and Men 2 19374 2 ¢ FR2Z BAS QL 25 117 itifks 9 . OF Mice and
Men & was first conceived as a play 23 319 gihfb® A<

The dialogue was altered very little, and the conversion of description and narration required
more change in form than in content. *”

3 7ol A A e

Of Mice and Meno) A Steinbeck o] #HEI A#HE L B2 LA 2 Ik AR AHSS
AlERE Ao MERIA 2ot M 29 ol Bt HE LY AMB%HES HA7 human
species 8] TE#EE Sola. o] &9 2L S T4 &t 3 fatal flaws 7} E= o} 345l eh. B
R motif & 2 A7 Q& FESCI S BRSY B BES EHe2 $ksts ARMite
o} Rtk Rze] HEel 2= AR B4 AR Atk BN BE ARl Bokd ARel )
dEe AelA = FA L IS EAR BESS vrbA Eeta duk 1k AMS #$p Ko m
wRFo] o Riptke REW EEREE SHEH AfBd S ddm o AR w4
MR B FUAN KT A B4 EES MEE #48¢ 229} strength & folly ol Lennie
= A% BAS LY AT #HFEE 2olA compassion 3} sympathy & 74 b, HE =2
FIBT& George ol Al {k#F3tE Lennie #2213 43 & a5 S7o] 19 Ak ME—9 ol gl

27) J. Fontenrose, Jahn Steinbeck ‘An Introduction and Interpretation’. p.55.
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Steinbeck & AfJel Bi#polets HES REHAT BExy 2 2ok 2 fERel 1450 A5
o Aol | Hgelet g vl o] A5E2 Hemingway fEficl Al Yo HHS E lion
4 78 A X oy 3 white whale X o} t}. mE7 AR 7tatolol = A5 B2 A F W
ste] wlglolch, HE Steinbeck i Fol = T4 Yy Eukolrl el mpeo]l & 4% AREol ®ol
oz geb oA $evl 29 fEHS B LTS R4 EEGL HRT 5+ wel Ao
& o] o}, Steinbeck o ARGl B3 MBEIL HES FES BT == Al DT # ARE
-5 Of Mice and Men ol A o & 5~ lvh. o] KEETL o] fERAA sy hfas kst g 3t

ool fEfYl ve AfEY dFES TE AiEel =5 Ik WEMel o Ik AR Mol
oh, g Al s R MBS Eikd felAel ABS &Rt floh. Bl ARS AR
Bskste Aoletdl AR SEMS ekl i 7129 A =& 2 8BRS RBET A4
Z19] AR BE NHEE 490 A4 GfEtkol o1d¥ A FAESE ABY 25E 2
ok ot At dAE #E g e BEY ©&d BRES AT AHLE #eloh
olx & Bl 7k AM) Steinbeck & ARIELS 4A#EMo= AR wt@d A£E: B o
AT AF|AA £ RKotdA AfME 2 25 e Zgc 25dAE BEvE da
ZFol Sl FEol gl&wA] =i oy BB & FEL B Hiez & 5 ¢l
= 71AAQ] Aell R@Estet, olm] ARS il A vt fEMel Blfol ot o] fERelA
L= K5 ARES o2& BREY At sold. o259 #Hik 159 78 NZEE 259
BEHK] o] vEAdEd azs fdxishA o2 MEFd 5 gobes zlo] ofya 5o
S 7Bt BE S Sl JE AR F<& E5 % LA S E Zolth oA o2 fEf
AN detbA & AR &l ¥ fFES Sk ARl ARG A 2o a7 o,

Steinbeck ol QLo Al BEFI woh Bbrl =% Bk e kol k. ARIS T GEERlel @7
S fkste Aok, AR M7 E RESE A olHT RAfEe TEEtE 2 ARl Ao
o}, 8 v}aL Steinbeck o] ®.7loll Abel v o] §itte & otk 29 R AHELS fRA
< M O S oS BEER ST deh. e ol AL n T BHM REI el #9)
s ek sl o

Steinbeck -2 kel S2E] phErel lojAl Aokt phey MIEYF H A & theme & MMT o 24
LR &Ry BEAA W S5 BiEe HEFe 7l = s bourgeois it & & kLY = &
itk el v L SEE I EE el B RMETT 2 MEd ARMEY EBRY AR
o LS drla glow 259 ATES mete AR KRS RME W A @ 72
Wing v Fan vk dvbstd ARS EfEoletn A Aste Fyely EAY ey s
wel = a5 KMeEd w2 HRY Zolx Aol 18iEstd =l %E WE A% IS
ol 1t M = BT Hfkelzte BAML AM F7EY HEMAA HEstT 7]
olck, oA L] Fol AT Prike #FR A A Gn ABERY Bog FRigds
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(14) 19744 6 H BB RSBHE Fow

it RS Fal A RE 2 oA ¥E ¥ F o Qs FIAK humanism & FiE-S BEA
A AMES FEsta ok sl
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