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A Study of Negro Literature on Cane and Black Boy.
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Abstract

In this paper the author has tried to study a Negro literature of Negro renaissance
through Negroes’ lives and experiences as well as Black Boy and Cane. Wright’s emphas-
is on violence was the most persistent and striking of any black writers to date. Toomer’s
imaginative work in Cane, a collection of stories, poems and sketches, revealed an
underlying pessimism. Memories of slavery, protest and fury, the conflict between the
artistic and political natures of the writers, the existential quality of their lives, their
need for an ethnic definition of themselves — all these appear, sometimes in hints,
sometimes fully developed, in Wright’s and Toomer’s works.
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Negroes are Americans and their destiny is the country’s destiny. They have no other
experience besides their experience on this continent and it is an experience which can-
not be rejected, which yet remains to be embraced.
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The element of black anger is neither new nor, as Herbert Hill would have us belie~
ve, passe’. The black artist in the American society who creates without interjecting a
note of anger is creating not as a black man, but as an American. For anger in black
art is as old as the first utterances by black man on American soil. 2
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1) Gross, Seymour L and Hardy, John Edward ed, Image of the Negro in American Literature,
(Chioago; The University of Chicago Press, 1966.)p. 246.
2) Addison Gryle, Jr. The Black Aesthetic(Doubleday & Company, Inc. in 1971)p. XV.
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It became a sort of conspicuous ornamentation, the hallmark of “achievement. ”It became
the voice of the educated Negro pleading with white America for justice. ¢
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Griggs(1872—1930)8] Imperiam in Imperio (1899), Charles Chestnutt] The House Behind the
Cedars(1900), & Paul Laurence Dunbar(1872—1906)2] Ock and lvy(1892), Major and Minor(189
5), =alx #% W. E. B. DuBois(1868—-1963)%} James Weldon Johnson o] c].
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3) Tremaine McDowell. The Negro in the Southern Novel, Prior to 1850. (Chicago, 1966).p. 68.
4) Addison Gayle, Jr. op.cit., p.316.
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Harlemo] = AR7 f5n S on, BA BHRSNA HES SH o ATIRAGRS} AR &
&l BET ¢ dv @& B 2 Aoloh, 258 259 W BEHR E= L e
ek olHT KIS RBEE PBA renaissance®] KFEH f%ol Langston Hughes, Claude
Mckey, Ceuntee Cullen %] #7% <o Jelt} glow, o] New Negro7} A28 BA# 4=
T RA XBERE Rl £33 Zelvh. Negro renaissanced) &7 o] EXMQ Biid o=
3 Chestnutt®} Dunber %] {##=} Killo] 4Bl 4 <}, New Negroo] 2 £##8-& modernismo] 2
BOE WESH S oot #IE B A renaissancets EB BAY Stfbfy EHEMES s = o)
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St MRK EHERE WEBIEE A Ul AfestE 2 oS 4}, B A renaissance:= 233
el WfTele el ol A2 BARFNA BHT EEEgEgos REEsHA Zol e
Richard Wrightt 2.9 3ol A iR BAGER S A ¥ A b3t Aol RS d14l vl

In his own essay Richard Wright heaped abuse upon the previous generations of black
writes for the bourgeouis persepective and consequent alienation from the black masses;
for their humble attempts at “begging the question of the Negroes’ humanity.” Wright
thought that it was the black write’s duty to mold the consciousness of the black masses
along lines. He insisted that black writes must throw off their sterile relationship with
parasitic bourgeou’s society and learn “to stand shoulder to shoulder with Negro workers
in mood and outlook®
19204 f8] Harlem renaissance X(%o] 714 & REEEHM WEHQ ®HT AEH pride, BA A
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ERE 50K C0ERY HEZHW OEAL 294 HE= Rl
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£ FHRe 2 18944 Washington D Co) A H4: 3t} Winsconsin KXB5 New York riyz A
< FRAom Aol AW Fol HASE MES] passt 4+ 9ot BAY AL mah, 19244
TRAd A BEEE ke ME%E G, L. Gurdjieff9] 77l Hol Eolst ¥, MHTHES
Harlemel] A B Z@A . 2= BA fEAs BHRAE= 48 BRE A E 27t BA#
Atk HEWMES A3 BOFESA et zopg s B At:(Negritude)®] H#1el 549 3 A
Folvh, 2.9 fEg Cane(1923)c) BHEEH LS W= A HHS w4 X3 28 Robert A.
Bone-& Toomer®] Canee HEI ko], Richard Wrighte] Native Sons} Ralp Ellisong]

5) James O. Young; Black Writers of the Thirties, (Louisiana State University Press/Banton Rouge,
1973)p. 156.
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“Georgia opened me. And it may well be said that I received my initial impulse to an

individual art from my experience there. For no other section of the country has so

stirred me. There one finds soil, soil in the sense the Russians know it, the soil every

art and literature that is to live must be imbedded in”"
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e AL s RN BEel s Wl B 2 BERY bRy HRT BRREMS & RMda
= Zelvh. KEAS] BAY #o MM Ao BAme] xrt i FES AL &
B Bl A 2w JF Eadkde]l MY 4 9= BHY BRE H24 HHET Aol .

Toomerd] #& BARLGOIAY BET AHS KM BE= FHY HEMS Fo AR R
HE FEA RHAT Aolvh. 2oy 29 #HE oW oAt W HlEe] BHWo R Rol7 A
vt RJrel $lm, BEiel {EERyel =z s}4lvl. Toomer:= o+ 317 &

Negroes were ashamed of the color of their skins. Black artists must make black people
proud of themselves, must make them see the beauty of themselves, of their lives; Their
eyes must open to the charm of soft full lines, of crisp curly hair. Their ears must
learn to love the color and warmth of mellowed cadeness, of rounded southern speech®

29 fkf Caned] H=#<l jaff/ it Kabino] 4 Toomer:s Eifit&re) @S 2 & wolSol
T 28 E W el BESE W2 Kabnis®: BHAAS. BAS BALY syt 4= 4 F
BEZST REEME (miscegenation)o] 2k WM& oh4 Hig =& Aolvh. Aol AKE SHet
Aty =k AW difrel dvhvtk BEHAE A b BAS LA HY EHEE B0 Ekol B
i ERelH, HEY #Eadl HY WiFolth 23 3 o] olokre # whAld]l 14 Toomer:
Kabniss} whalb< 2 J0B% Afpztel mole), fE& Caned] ¥sle) Gayle: vh-&3 o] 4tk

The colored people did not praise it. The white people did not buy it. Most of the
colored people who did read Cane hate it. They are afraid of it. Although the critics
gave it good reviews the public remained indifferent. Yet (excepting the work of
DuBois) Cane contains the finest prose written by a Negro in America. And like the
singing of Robeson, it is truly racial,®

Mississippijile] 4 9F¢] ol&= #lo} i} Richard Wright= oj &5 Sof AR, =252 A

6) Robert A. Bone, The Negro Novel in America(New Haven, 1968), p. 81.
7) Addison Gayle, Jr.op.cit. 1972. p. 20.

8) Jay B, Hubbell, Founding Editor, American Literature. January, Duke University Press, 1977.
p. 51.

9) Addison Gayle, Jr. op.cit. p.170.
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NERE o] Rl S !’F%F‘HJ HML S Befal =t HAEMA A2 Black Boys FEFR o2
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Black Boyel &€& x.L:q 1:5

At 4 #A, ol = Ad& % A zto] WGt A Farle] EE B B Gl = Aol
g Al E4& E4 J

oWl x| 7} Alm# ¢ zofe]l AAE Fo vEeln & o] AgR Folgtm L opd AL o

FoglomiA ofw ol I BELOOE ofw Ao HHA REE MM EAs gl Fo
ool 9] B2 uje] FA 3 Richarde olujx19] 2& ¥ ad 2 o} £4vs AL WA e
W A2 fisE Bd BRE ATded, ohAg Eaiel A o 3 Richard HHel #¥2
A Fe Hikg =re] BRIz 3%
o] P o) 5] Richardi= QR AAeh& whow HiFEstz KEMESA Aoter & Add 284 X
st fEE bAoAl T 4AE Fa ook Azt EHET Ageldn Fdx A dge
# Wright: Aeled A 6 A9 B ALR] RAMeR REYS 44 2 Aubet BAL BHEX
e BAT BAe RESES FAEIA Ut AL A E 2 SelA Arle A% a4
g gojglst HolA 4x gstvie HES o

F A P4 Richarde 294 Adl FiEstz 9+ Ellac}F=i U7t E# % Blue-bread and His
Seven Wivese] o] okrlol] %% %8¢ wekos, Richarde A4S she mgkz 284 H% A%
91 b B3 A9l Wilson &edst wkise AAFz L] #4& Aol FE8 Richard:s HO

£ BR2x Aol F& dAx Xdhe Po] ¢ yhoz o] ihghiv

“When you get through, kiss back there”

Richard= = wlo] @#pyoz FFHIA vmd: 21e& 2732 £33 ). Richard= K#HE 7
gz BEOd §F F] £ 4l&, 23] BAZES E!A?s‘d S Aoz gtel. ® EHH 224
FIAT B Aol wE w2 Hifdl ele AL Ut ol gA F Aol vuks] 4WA BRAE €
7b ob ™l M= Bt & X% #HAE g 44+

EEA Lol A BAe] o ‘%C’ﬂ ol BERE o] HAE HAY Aoli Al EE HHE
Hz gor, BAY ole] EL HAT EAFY JFEE e 25dA rd FE Ad zdn 2
MFEI S B E Ao %4‘1 o AR B KE-S el 2 REE S AR

Richard®) A =~} Hoskinsy} ¥ 3] %53 A& od4 4 fiEshd gAEdA
eyl o, g AEe] Hoskins—#E ®A33l vt )4 Hoskins o} F=] Y ¢} o] #1] ¢} Richard
= o] Arlx Aol & Felz HUE Al HEBRE Q9 BEE §90 RS 243 &
-3k £4bel 7 izl 91-& %ol Richard: HoskinsE <A ol del ZTdE=AE R23 =% 2

£ M

r_‘_LE

10) Richard Wright, Black Boy, (The World Publishing Company, Cleveland and New York, 1950)p. 55.
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o BthE EA FEE A sk BEC] B MAIS TS A 2. o] e] Richardst

EP G193 ’Mr wz SAA AF A7 Aol Gl

BARE o1& e ML GG = fEmo s wol Fol i FEd RASL EAE
Bt BRM RER *37%0}1 et 44 Richard: Aol %ok Bogsh st @raﬁ:- T
FEE ] AR sl Aobrls 23 mde]  EEERLEe ﬁ&n‘m HEE Az we

Richarde 424351715 of v+ o2 Adso fges A & THE = A7 ‘*ﬂu- B &l Al
wol &k HEY d1% 2 dapn B2 shux wteaA] 2] HEE %9_7]—: A 7k AR
Richard A g%5 & AgEas 290 AL fEFe A 43 9loh. Richardsh FiAgpee] b4 2
TR BB A Hged FARA o=eyst Richarddl| A] %~ &
“Now, boy, 1 want to ask you one question and I want you to tell me the truth.” “Do

you steal?” #lw fqlo E#slA B9 ot. Richard: 818 284 sl=gost 92 & £
o},

“What’s so damn funny about that?”slz = Hae Y.

“Lady, if I was thief, I'd never tell anybody” ¥}z Richards} =& 57},

“What do you mean?” 3z 9o gFo WA =H=HA 335 A

Richard= AR 2& Fo 2o 55 2504 4F FE FHeld zlz HaE Solx

“No, ma’am,”“I don’t steal”, ¥z 3¢},

HA FAFE U= BAE] BASS KIS RO Hiflo] 2B BHE EENA “Do
you steal?” stz B¢ 8 7o)t}

Bl HAZA obFm U Egol Richardsl 2ehy o) el HESE A9 Y

“Then why are you going to school?”s} 7. Eo
- “Well, T want to be a writer”=l 3 #%2 sy

“You’ll never be a writer, who on earth put such ideas into you nigger head?”

a #e ¥oh. AAF AL Richardrl HE A%Y GBS HOA 272 K Fole] Holo}
gebes Ag ot AAY HakEs Aol F4 AQH Aol

ZHA <] Richarde] H#&E o139 Zelx 2932 Richard:= o4 = AHell ZFA obg e},

PRHES 4& Fele 4 242 o= A9 E49 BFEUA 7 = e BAdA
&S B4 LLES entityE BRELIA] 9= Zo]w}.

Gross, Seymour: v}8-3} 7o) w3},

It is not simply the relationship of oppressed to oppressor, of master to slave, nor is it
motivated merely by hatred; it is also, literally and morally, a blood relationship,
perhaps the most profound, reality of the American experience ¥

Richard: Hfo] AT E 52 B3 3 fks) = Zoleh, fH¥E #HET %= 2@
o™ BRE HH = HHESH: niggerd RES watE stz 49 Aeleh, HES MR K@t
L2A 2= HMmE EEA . $do Richardsh WE THe)A L& Sl A By
W, BAFEAL

“A dog bite can’t hurta nigger, but I never saw a dog yet that could really hurt a

11) Richard Wright, op.cit., pp.170~171.
12) Richord Wright, op.cit., pp. (171~172)
13) Seymour, op.cit., p.246



® 19784 3F MEBEABRIE H138
nigger” ¥ =}z gvl,

HE L GAHE B#sed BASY 2RI T RilIAE 2Ee HHE AEEStL dE
Aotk ol AL BAEY HEEE AopllA Pod, HAKLEE X S3hd AE 2 EHE
HiRO HAA stE Aelth

sl o BkA 7o Ned® uhyedl Hoteldl 4 stz gl& 7l BobZk AA HERE vz
14 EIAEo] Bob® dlez 7hA #igke W EE Helth

o] o]ok7] & £z Richard: HE A+ Midhel MiHE A4 =z, HOE 2R A gt 4
o FFle] AvEl x 9ol =diAl 242 [{Et dEX EFsAAA Ao =4 Richard H&
o Fifl MEe THE ke EE dolA ddE 2 oloplE EE A HeE EECE:-¢ T
AG Ao FlA #AHd HEES =7vh, HE Richardsl o2 HE 2 ko FAS EEel
Bgo] orw ol 27 mel &Y FES sgsts o 0% HRF A= 2 Aioh Hdio] ol
A Richard Fjf&el7] =td&x Tz Fohe 276 B4 ZE BB a4 el g .
ol® fFENe EH&Y HWHe 44d =49 4 =z HHF Biel A HHRA 18] A& W
co] Wi o] 9v}. Richardsl BIESHKS R, HRFES porter® BERE A gkl EHEk
Aol tirest BA Tz sz el Avstd fAEe]l BHEE g2tz dA Bz 7he =54 H
AT Bagd A sird w R Eolx ohol HBEEA A AFH A FAHA L 2 EF o o &
o157 744 @b, Richard: BAEAA 24 ok Tobe 2 ¥ 42 Ak, R B
AAE B BASE AY {2z ook % A vtz BREE #Witx W Richard= REEESH %
Ao} EhE Bl QW Bl A EA M BE XEigelA RAED FIASe kel BiEE =
SHEol BURT MRl RN BEH#RE A5z A7 W ke FE5AYH, T BES
2 fr#o]vh. Richards Aol BEfeld she ALMA HMEE ol w3l =itz ARKA
FES 317 W 3ol BASIA EEE AWE WEC AU g it 4 EIAU Reynoldset
Pease= Richard® Zo} U=z Jelg 2 BEE A #Hz Fob vk

“Richard, Reynolds has told me that you called me Please” ¥

e

mpoke] opuithElx ole = MM O 2 Reynolds® AzlFAelzty st 4 o] Hx RHE 23
gz st = o] AL EAcl MMEAAA F & 9E M EHT FE Aol A HE Aelvh
Richard= FFdA = 3t4d & 47+ gt Richard:= ASgitRA A ZA4 3 7%l Richard=
WS FEo R MBS o 3e A 2 5 Bte siok shed 28 28 #R BHAE
U mE3 £74 @b Richardd £33 % A& HE AXE obx Aolzt ek BA
B0 PAS Efgd MEAEstE A stz WE L3 T 4 A ofFA ol F3 BA
HEol A= Hke Jadeld HEME F2AT HOt L3 HERN A= TAE FH T
= Ao}, ol# ¥ RE Aol BEAS Mk HAT BL glel =54 Jl2n g, obFA
= T34 gn AL Tubz wel B golstm, AMEA #ix fighst= 4 st& Richard&
B A Al AME AoldE Aoleh. MM HAL obFE HdsAHE B AMHES & =
mAnTls £y 258 959 Uits A wEF fd HAel=h

elevator operators] 2 A Shortys} A4 gk 25centsE 27| A EAdA  AMRTY MEE
Bz, o] A& 2 Richard: 2K BEES =2v=d 25 et miES w2 eh. JEARMMEIHE
Negro= B A AE Bifel vt BLAZ S HHE TRe HHAZ %= v, BAEC BAEE

14) Wright, op.cit., p.189.
15) Wright, op.cit., p.218.
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B GRS EAZE =A} HE Aol T 2 AAL ARG I ABS Ty BB &
el Adwt M) BAELS 24 de KBS ity debn BASC #HS oz ERS
ER HEE e AL pAMS FRE JAAT BA HHE) @) FuolA Eobn HEHS
AEEbebs vhebg e m 222 JEAMMZE S Ae BAMY FERe = 3 4 vk oA R
fiol 4 ol std Richardi #e] 13l EiA Olindh 5} & B A #i#ko= 2 A4 %A Harrisons}
HRE 8RS A Hol F Ago] w3 HET 2 WET Aol % ke golxn HASY

FHE R RAL A ANEE A2 9F FUA 4L sl HAv. T AR Ay ER
Be =23, HAS XM PEIAA dup} SHAME =74 = gvl. Richard: 23 B A
B A2 T Bksle A5 9% ¢okx Richard: &34 ¢ A9 4 99y @FEY o Lo
A B NS G g9 AES #R BE A5 dx BAMelHE AL 1 2ul o}
Hek Richard= B & #317 98t F9¢ & F 9147 stz HEY AT 2oto #Ee g
Grh. 2 KRS ARHEE B e EH Ao g B3 o] 7). Richard:= BALS 3}
T MET DREES ¥ FE dgdod, 2% BE Hfol ##A ¢ Richard= b7 7

HE Ba BT E stz g9 Richardsl b= Bige 93 HEdl 5 Aw a7 29 ).

ML FY F3 6 MEdA BN 4%shdA Richard:s A% 44 BT H#9
B fEe] sht shubel 28 98¢ 223, Richardy F¥e F2 —@ HEEG 2
vt Richards Hiol dubx ghon] who] ATlA MT £ HFd HFe] BEseae o
geh. EE EES FAERE fde ﬁﬁfl FlEAENT HEEE g9 ﬁﬁ ’4‘19’011/1 gk fifi

Bo] Richardd] AP FIEHA FFo] o2/ Pu T HHo] st AL WEsty = i}
#lol=br) we} SHERE WY falR& Wl 7t Zoletm d=A S HAY ﬁfﬂﬁﬁw TA° Qk
P2 st Richards BIAY M7l Bsbe &9 BAolel. 28 v HAY #E= 44 2 Richar
¥ E3th. Richardst #9¢ 473tz #9¢ 27 =4% A2 Z3tvh. Richards of w3 o)

Av £%8 Fhds 448 d 8 do] givh
% Wrights 5} &3} 2bo] o o},

“The Negro is America’s metaphor.” The Negro may also be an image of man under
certain condition of urgency or stress, deriving life from an inner source as Mailer and
Kerouac come to see, an outsider who nonetheless engages the guilt, fantasy, and

violence of others, and thus embodies an historic revelation &
N. & =#®

7& %ﬁ%‘ﬂlﬂ %%“ %Eﬁv] ¥}\4 Aé‘zﬁ’r 259 8BS o i@J 3‘—‘)&5(@4 YR & @‘2;1
@4 iﬁla’rl % T Al Rlchard ~% FPUOE ﬁz:] l‘* %AE%S’J whg %Eoﬂ ?&&EH g
BEE ot Sl 9149 RAS) fes) BHE M0, B EAE BAToA 2

= RS morelE BAEANA F& 4 ke AL BFESZ gk, FAL Richard: HEs B

Aolehs ARDo2 /el #ikely st MRS £2¢ BABKY W {9 AMES
Asd Waros @Al g

16) Hassan lhab, Contemporary American Literature, 1945~1972. (Frederick ungar publishing Co, New
York. 1973)p. 75.
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FAA Richard: HH22Z o] Fe] il FiEstz, BAoZAS Fmst fELS A= BA
o] Rf7d JRIESHA okw B 4be 174 Grb mAo e AT Aol A M ol o EA
o8 frfEshs Aol Hgol BAolzly Zel Ha Fglv BTl BAARY —¥g 2o e
olo] o] Black Boy: &9+ = 71 7-(]_ g},

Gross:= t}-&3+ 7to) ut 3hql v},

_jiﬁ rr

Wright took the protest image as far as it could go and even those who were later
to oppose this image, like James Baldwin, were to admit that they were able to go on
because of where Wright had allowed them to begin!®

oJ@A m= Richard: HHel M A= it@i o Fri sel A Az 9= Zejrh. Al
BAl R ft@el A fUF e RS st BAEALC 22 BEM BUAK B
NEEE B AHAE fHel AMfezAl KEE ERim XY s AHGS HiEstz 9
£ Aelth

Black Boydl %kl FEEY 55 EKENA Held BAL EBEAcl% identity HHEE &
T RS Al HE &7k XA el HI MR HEEA SH

AMe sty BT el dw EES BAEL AH/ Acts WhE gAY ER BE
EAFSES o [FMEE O] WEY BAES =AA e e pAAe FESG RA BRI
WO e BRI A Zol B 4 g Aelch BAEL E#lel FIsHA RSy W BHAS
el AR fEs ZRT> 2, 252 Negro Ghettool] Fife=o] KRBT A5e shel LG
Bkl A FEMES i Esln RS B¢y RETeEd JEAMLE BHA stm e
S BAMS Rl 3 4 9% Aolth AAMAA E o, BALEE blackskine]Zlzm A =
Bl EIAS Dk ehe AREM ST MR A BAC #He AR BEMES AY AM
B FEeA ERE e Higelth. BAES oz @it MIKHUMl W HEMoR ol Fole K
@il FIAES BASA B HAMA BER Y7t gt

17) Gross, op,cit., p.19.
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