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Abstract

The sonnet revival of the late eighteenth century was the first period of English literary
history in which female poets showed that they could match poetic skills with male poets
in the poetic genre previously closed to them. For poets such as Anna Seward, Charlotte
Smith, and Mary Robinson, poetic form was the means to poetic fame, and they
participated directly in the previously male-dominated tradition of the sonnet in order to
legitimize themselves as poets in direct competition with men.

Seward strictly enforced the rules of the more difficult Italian-influenced sonnet, known
as the legitimate sonnet during the 18th century, and praised it as a test of poetic skill. By
writing what she believed were legitimate sonnets, Seward appropriated an entirely male
tradition and claimed to be as a great poet with that tradition.

Smith tried something new with the sonnet form, rather than imitating the styles of
previous poets. Her elegiac sonnets were called ‘illegitimate’ sonnets, but the new form
was imitated by other poets and carried on well into the 19th century. So Smith’ s sonnet
claim was made independently on its merit alone, without a literary father to legitimize it.

Robinson’ s sonnet claim was bolder than that of Seward and Smith in explicitly
asserting her poetic legitimacy as both a woman and a poet. She assimilates the

Petrarchan tradition, but she does so explicitly as a woman. While claiming legitimacy
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through the sonnet, Robinson subverts the erotic tradition of the sonnet by portraying a

woman as a sexual being rather than as an unattainable and passive ideal.
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Prais’ d be the Poet who the Sonnet-claim,
Severest of the Orders, that belong,

Distinct and Seperate to the Delphic Song,
Shall reverence ; nor its appropriate name

Lawless assume (11.1—5)
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I love thee, mournful, sober-suited night!
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When the faint moon, yet lingering in her wane,
And veil’ d in clouds, with pale uncertain light
Hangs o’ er the waters of the restless main.
In deep depression sunk, the enfeebled mind
Will do the deaf, cold elements complain,
And tell the embosom’ d grief, however vain,
To sullen surges and the viewless wind.
Tho' no repose on thy dark breast I find,
I still enjoy thee-cheerless as thou art ;
For in thy quiet gloom, the exhausted heart
Is calm, tho’ wretched ; hopeless, yet resigned.
While, to the winds and waves its sorrows given,

May reach-th’ lost on earth-the ear of Heaven!
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2o} o] 1793 Hol X AUE HES wimd AL st k. 283, = o)z
(Nathan Drake)s= z1¢] T2 o At} y(Literary Hours)ol| A A A35]o]9] AYEEL 235
B3t 71o1ghe] A obefoll & ATk A3 ATh(108) wekA 2m 20 AW E HEHS B
4 AE g HP3A ARSI, Holl A s P27 agFo] W] Ay E O
3 R 23] oA o] Fo) 7 Aok B R E-9] [ EEo] 17863 9] 34W1S 55 A
o} A} avlo] ARl o7l A 2nl2e o] 16% ) 20 7). 17843 9] %3
< AAEstO7t 47 X A (Monthly Review)# = 3% A~V EE Fsl7)238 Anjx
AR FoRYE vt 2L olg g Rd S wa} ¥ FrpEo] YR Y FAEA 27
Zk o] RbEo] o] & 2UE 2710 YoM AR P o)A Fon L aR0 K3
RhE H o] BRItk Holl 273 20| tH368). o] A FAE ALs|A “Qojo= A
& 0 2 EZ ALY Qo AR 252 AR FAFolw Futeity, 2 AR HA

oz olgely MEA 720 W @b of o % 2 o) £o] TH368)" 23 BT
sulze) HASe HPAS 2R A2

A 3 A
Jzé Ty @Gyt A 3ol H7hHE A
(Critical Revzew)X]—‘;— “oal= Azt A h=4

=7t
ARE Aol vbdiekA] e
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G MHAEL 2020 2UE HEA] o] AE 9] Sgt, 1 A
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age “éﬂli-gl *LﬂEf« AulE 08‘0%‘01]*1 Wt & om A]Oly.u} = ';L% 2%
S5, 23 DA, Bk Y 2 B AAHA AGYE BAFT Ak £ 23
DetAT) Bee] £UES Ao s Athe To] ofUT (408—09) 23 S|A “go]d
sehrhe] A avlo}, AulES] A8 2v A% AT NAA Eobs FabsA B
F S HAAE TheT M Belo] Bl Sl ATH41e)” BT Tt
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o] qHo] 53] FR3 ol Y9 8 AE A2 A TS QAN OLEN 2
3 A (canonicity)e] #A| & Al 7|3t 7] W &olth AL ofole A= “HH ] HA
A HAgol 1 AMEELE g7 7o gduthy Azts] §h7] q &7 vk SV EE
“) g # (illegitimate)” o] 2} 2 Tetch. AU o7|A HEF o] Agst “HH o FAH
H A the spiritual court of criticism” 3 #-$-3 J&d 2 2FHE S HFEY FEHE|A
I 2EF A7) A8 BE S 2v)2e gAY e digsta ZE g dAE votok 3l
o EE AL 2 FAEAE 28T =4S FV AN Aol AvjA7E 1790 W)
o) #84 2AawgH A3 A7 Qo] 25 ARG A2 A E FIFSAE B
2t 28y £8%8 A 2UE A5 9F L 1 7 A H e E AAgsA 27

EREEEET T

ot

>

S| g murals] moke FAolM A2 L 7

£ otk HEA AUE HEHL FY5A ARSI Q7| wie] 2vlze] 49 u]
FEAT AUESE Holk 23 AdlEd B3 Qe Aol ayels BPETL obx
Zolge HAGT U3 2ol HE2E BGH e AL rlE sk vl o8 27|
S AUT B2t BE o) WEH AT 2= B =olE 1947 WA AUAE A
80 1847)0) AR TR 284 ZHE glo] of SEF AUES] 4 S ¥
@ zml 2ol o) $ o8 FAE Aoy etk A 2e) 2% 1 FEAE 4F
o 8| A=Y 2Hle e AASL 93 Lnad A2 ¥ FFYL 33
A 23 28 AN S AELIS BRI 5D BHdo] FOoRM 4FYS FFY Fk)
SEL

17963 A= B #83 g FFo] Ad 21 &(Mary Robinson)2 Al 9 =9} w8t
W o 2 Wt #7eA AW E HEAS AAFT vl $ola Advtelr|xE & 2= o
250 Gale EZAZY 2o o)2F W o] Flol A ANENS LEYL o]2H 2]
2, AYzrt o A LR E AT A= gle] AAAHA AQ17(Collected
Letters 562)ol2} 38 A=A =d HaAHo|a S22 AU +F AT 2HE 9]
Bl a/HERI 2do wet $AF] HE 2UE AIAE QD Aotk 2R &
Sappho and Phaon. In a Series of Legitimate Sonnets?lt] o] o] JEA A 2= 2
Aol 2UE HEA dal ‘U 23] e 2 AlE 272 ntgg - HEZI 9
WA E ALEHA oA T AYE 27 FEOE AAXY, dude] g MA}
AgE ZEYPE 2 AU Aol A FAARE, G
(381" g3 Tl Uk PR = Aol YE-g ERigktty FAsH7] &

= 3]

= = -t
Eo 2Hlee YHS B 259 $HE FAFo2H AF FFHL FFAL Aol
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o ZRIES f g Y 2e A ARl AFE(Sappo)9t 9h-8(Phaon)®] & 2 Q1 AL o]o}7]
E Mgt o ooyl & o|n] eu] =, ¥g](John Lyly), ¥ Z(Alexander Pope), 7] €} A]

AE AIZ HY Aoz 2H&e 24l e Bt 745 Al d(liaisons) wj o] o2 7§ ¥
3 7} 3l E “Sappo’EteE 088 H3Y A A71E HE FAe I gAY
9] & A }

A ALgoloprl2 A A H HAAd S £983 W Aotk 2119 2F Sappo
and Phaon& o™ oA R #A A o] x| gt “71 2% J5ol ofall Altrsxz, 28H
Mz AT F gle 989 FA 3 FA S5sts A7 FA7(386)2 Al A stA BAMS)
2 oleh 2R EF ool WA A Elegitimate)S 7H A0 2A S AAel B L E
BolA g}, At} B &(Linda H. Peterson)o] #] 2] gk uke} 7ro] 2RIZo A o] “AtE
= o144 A4 4 (continuity)? 4 B3 A 5L BT AY @D 2N
FEL AL E F WA Al Al(the Tenth Muse)o|gt 2 E3 W Aojt}. walr] #HlIL& S

H] 29| Heroidesoll A \}-2 AL O] 3tgofl thgh AL o] o]op7| & X &8 et oA g
e (2ALANH G2 JHES A9 A4 & Ase A4 A @D
2 AFE v . A E Y HA(Jerome McGann)®= T4 o] A} & ,(The Poetics of
Sensibility)oll A 2¥1<&2] Sappho and Phaon-& AFX 2] ZHF o i3t FU3A 7t T2
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Alel ZaAIY HAE S v LSAA ‘B PQEY JEALZL TS50 AAS FE) o)
g Bdle €3 & #3 3oJA Sapphog Folstdatx of 4(woman)o] ot A
(Muse)2 24 $4A A Aolth(389)" 2t Aty 2WE JPAESL “94 B 2
4T AEZ AFGHAN A9 FFoIY A9 FE L AF HAQC A F AR
2 ARG FE 2 9v] & Sappho and Phaon 9 A} AA¢] 2EFo|n FAo B AN E
o] Wt HAH A|zto 2 #HF3HA] wol gat= Aol tt. Anne Frances Randall o)z}
T ¥ o= 17999 2 H 3 2 ¢ =F ‘Thoughts on the Condition of Women, and on
the Injustice of Mental Subordination’ & X2 A& 42 9o S A3 S 7w
S At A EREIARZEYG NEL e Ao FA gt g714 2HE o
Bol" A A ol HouH HAR BAHO02 Qs 224 G4 At ol Bt
HEERAES HAE XA @A 2 & 5 A Q) F3s3 vk 28 Heto X 219
of 2UEE ¢A4 FAHOEAM HEZDI AFo2 74 GAHEL A4 sd3 2A

7 9% S Fas AERd Aot

|

Y Ed T4 B A ES rPRVIKZ 24 e o)
2Rl&EL 49 ‘Sapphic Petrarchism’ & B o 3] o] A o] 3
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g AIBEA o) FA Zth 9 *é"—}
vtttk AE 3 T Lol A Wet=Y o 8] de Ase dEEn/ W A0F s
7253t dojy=71?(Why does each thought in wild disorder stray? / Why does each
fainting faculty decay, / And my chill’ d breast in throbbing tumults rise?)” (2—4). &
Ul AloA] E3] 27HE8 S8 Ydle TGS o] &31EA 158 2 EdAE
APEZY 29 £%-E B8] A FEo] £ HelA A Aotz st Aol o

L AET £FYEolq! 29 BEE gl 25 et agsted 29 F £ W oty
A F2.2H"(3—4) (0! happy buds! to kiss his burning breast, / And die beneath the
lustre of his eyes!”)
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B SFHoIh ZREL AT G 539 oohrle N A" 7S AOWME HAAQ
S A% AU A BEATIRN GHAe] WA E AbFe) JEe @7 Aok
HEAANEC] FHANANAM G N AAFL G i ZUlEe Algo] G A= |
A ATE A A I E F2 £3vhe] &3 S} “Sonnet Introductory” o A} 2 ¥l & A}
& Al4lo] ohd LubaQ Q17 Wake] A% AT

FE e Adl adie dg e Pow

A7re 29 S FAA A8 muH

Fo i Fol 2k AR

Aol BEHo £ A AT o,

At 7t Sgte) AA R 28 el

For thou, blest poesy! with godlike pow’ rs
To calm the miseries of man wert giv’ n ;
When passion rends, and hopeless love devours,
By memory goaded, and by frenzy driv’ n,
“Tis thine to guide him ‘midst Elysian bow’ rs,
And shew his fainting soul, — — a glimpse of Heaven. (9— 14)
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A YU E ¥ g 2 “E ke A] (blest poesy)” = WAl Al Qo Al =
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A ALDL YA 298 SAZRY Al =EETH
A utA A1l e e & oprltt

O! How can Love exulting Reason quell!
How fades each nobler passion from his gaze!
E’ en Fame, that cherishes the poet’ s lays,

That fame, ill-fated Sappho lov’ d so well.

Lost is the wretch, who in his fatal spell
Wastes the short Summer of delicious days,
And from the tranquil path of wisdom strays,

In passion’ s thorny wild forlorn to dwell. (sonnet 5, 1—8)

A 7 A4

2

o) A2 BaEle ALE AN FAlo TS F o Bhol A7 o3
A7 e T2 50 o) d(Reason)& B A1) AH, AF 5L HBAA 2T 3

7] @ o]t} : (“Come, Reason, come! each nerve rebellious bind, / Lull the fierce

s

tempest of my fev’ rish soul ; /---Estrang’ d from thee, no solace can I find” (393 ; 1—
2,5) 2eut 1 o] AU ECIAE AlRE LA BH AN W EAH oo AR
she Aol ohd g A% m 31cHsonnet 6). LA E AHge 2402 450} o}
aUE 35 AR 02 o] BoM rtAWE ATl sd o) 24 e EANELE ¢

2tk a2y olEA =T

Ao ol A%, REA S ¥AS AFHE R,
£FC FAL $7) T B ke A S
WThe A e Welaa, o) 29 e
TAG vz FHA AL Gu)she RAIN

Is it love, to fix the tender gaze,
To hide the timid blush, and steal away ;
To shun the busy world, and waste the day

In some rude mountain’ s solitary maze? (sonnet 6, 1— 4)
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BT GVFIAIY YA Fo] o] & AU ERFS ou] 17

SESHA T ZREE 283 o EZ ) AlFol o] Z8-& g} JAA
AL g AAL T 2W e A E a9 o4 S F B agste 2 9] A
A AE AdsA ot : sonnet 1104 AL £ &= o] 4 & 33 “...capricous as the wav’
ring wind / Are sighs of Love that dim thy boasted flame, / While Folly’ s torch
consumes the wreath of fame” (395 ; 5—7)z} 3 sl “miAd o] 3}" & 2o] A] wfj Zoj
HEZBIAA FoiA = AlA LA Bt st AN L HELT] FH &
a7t ARG Eolo & &2

oA A, A4, AT €38t 2 RS IFAZ AF Fo] &t £
o] Abgho] whxl A}LEZ = sonnet 89| o] = A €43t} “Vain is the poet’ s theme, the

sculptor’ s art ; / No more the lyre its magic can impart, / Though wak’ d to sound,

A AFBITE, AYE Y] €A A uk e g

with more than mortal grace!” (6—8) o] AW E AN 2E 59 GBAE ¥ WE 7] A
s,

AtES] Abge] Wil B EE AH AEAS 4Ho 2 el A 2use
AEE T AGAAEC] AN ZA FE3 NS A7 AN v 7
Eo| A E I AA o =esof & /2Lt sonnet 99 M ALEE U}
o qFste tEE BE 7 A7 29 AAF 2 22X A9 gEout g
(--- how can she his vagrant heart detain, / Whose Lyre throbs only to the touch of
love?(13—14)" o]g} 1 &3t} 2HIE 9 AU E A|AAE 24T A9 Algto) &3t 3

e 44T 2 A el she AL Sl8) A7) el By e 2w gl 2ale
o g ohgol Ul e ALY ol REF Alake] Bak 2pal o) A7} 2pAlo] Al 9lo] 7] w2
ol 1M Y2 7hAok Frhm AN FTh AU “TE G2 o),/ A Soin YA+,

a2 i 3 EojR = Fg! (a solitary urn, / A blighted laurel, and a mould’ ring
tomb)(sonnet 25, 13 —14)2] £ & 1332} St} AAE &= 28 o AstHA] Pzt 54
(“Lethean )oj) w3 of 3420 2 o] (reason)S AFETh o4& A “urgrz ol shAH
o] go 5% ¢ (rebellious Fancy' s fev' rish dream”) & o2 €& A}Z2 A A 7t}
(sonnet 43, 11—-12). v}X o 2 W E “U AAFOZ Alge A ERe e
& AEet, By 348 A5 Y7 $(Then shall my Lyre disdain love’ s dread
control, / And loftier passions, prompt the loftier theme!)” (13 —14)7 t} 17 ¢k 3o} =
Rl 2 E Al Ae Ao lojMu ol gy J4d e 289 &4 99
Zhok @Tha FRE T ey 2Rlee AL wad Aol e st
¢

A k3 A o] 8 MeE v soE

fus
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SE A4S FHTLEA AVAUE A
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A0S HA o AT B A5 A 23UME e Age ANES EEE I
o] AN g A WeetT Ytk A TUE 2EHE o] FE AU E AP 2o Bt AFs A
o2 AF AUEES JE3 AE FIshgttt. 2 o] & “modern sonnet” 7} “A]Q1 ] 3
FE& A T &3] ol F2 AvE BAE A B e o8 < F(couplet)
2 AT g Aoiug] 7] g & th88D). ¥ BT FAY AV EES H|d3ritdes S
SUE 79 AFE FAISHA olv] &y E A& FAHE &5 BAG e &R
Wg ME3te fdo ZEe AVEY E3H8 HFg vddoh 28y 2YyE 2309
AU ES Al Lol 54 S FRA 8l & FA [UE 3 IS A3 wEx ¢
cth HEEFY] Rdg wat A7 A DA ST YA 2 EQ] Zo|, 2elY, W
2 ol MR EA HYPoR HBAYEES =3te AAEEY FES 23 FEFEANE

To enumerate the variety of authors who have written sonnets of all descriptions, would
be endless ; indeed few of them deserve notice : and where, among the heterogeneous mass
of insipid and laboured efforts, sometimes a bright gem sheds lustre on the page of poesy, it

scarcely excites attention, owing to the disrepute into which sonnets are fallen. (382)

A, 2o E 2R B AMEES FEE AdelAY 3F EAEIAXL 1 olfe
BE AW dertexd Lujas a7s |iy 43 BtshA BolA 7] mEolth
aPAM o] 2UEE 2 A7 2T AAEAM o= H e 4H S Aol . d

E(Leigh Hunt)& Book of the Sonneto| A o] & A 2231 ] t}.

Most of the sonnets of these ladies [Williams, Smith, and others] and of Mr. Bowles are
of the illegitimate order ; which consequently became such a favourite with lovers of easy
writing who could string fourteen lines together, that --- it continued to fill the press with
heaps of bad verses, till the genius of Wordsworth succeeded in restoring the right system.
(85)

oy A= 27 1802d TR AU E 27E Y 2 2Ee] 4 F AU E
o et ol BHAES QlolAZ AEHE AL A kg oz g3 Azt Aok 2t &
A2 AU EMY YR QAL YoBE 9aE AnAg FES0] ZHlEo] T
3t “Uuy e B4 (bright gems)” ol oy =

aPE, AP} npAsFAE Z2HEe DY E 277 A R4 EEE Aoy, o}
A AVE 72 AR T APE TH3t7] A FalHolof oty Wy AN
. ade “ 2dEs UF Byt JuE 2 E
ol o271 7tx] £3] ooz JAIAHE AW ES] WFo] E7] g Eojt} - BE
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Y, AR AJEL AYE 27

3} 2. £ 3R ¢ AYgow AH7he}"(383) 2 wITh Ay
E 2719 A S5 AYEL aPA T RIS AT T8 Aot 2ulso] A

WE 2540 that 713 B9 g X8 Sappho and Phaons) A £l Lheh} v A2

I confess myself such an enthusiastic votary of the Muse, that any innovation which
seems to threaten even the least of her established rights, makes me tremble, lest that
chaos of dissipated pursuits which has too long been growing like an overwhelming
shadow, and menacing the lustre of intellectual light, should, aided by the idleness of some,
and the profligacy of others, at last obscure the finer mental powers, and reduce the

dignity of talents to the lowest degradation. (383)

EUCE MES SOz NAezM Ao HEAS RS f 242 YEYR 2
S AH AAE Hrdtee e AHNJNEF A&steE HES Bolx Y2 Yolr}
Aol FAE B ol e 2vlE HE A B3 BAH wAxo)n] 5] ofAo] 1
e e ZFHsA FAMF e olfolth 2L g 5o GAAJNSH & e Sk
ol A & gloke Ag FA S ok A7) gEolth o o] G Hls) Aoz A
Titthe dele Lo dXE B BHEoR SEA 2, g, v &4
€ AW ZEZLS 1790d ) o] H7tEL2 FAY AR 28 AE 59 7| RHQ ALS] £ A o
=AM 250 A8 B S FEN AR do” dHUT 2y Ay ECA
AH 58S FAE 22 BHY oA J2e 53 Bt Ao HBg £
e & 9ol tE ot A

gEo FAstHEA AYEE A3 AL o r
BHel FANE G5 58 F2EAT 2 Q&) HEA
MR A7 EFEHYE A oA o] Ao A A H w7
ol gl e Aol

9] Original Sonnetsi= 184719 A% AWE P2 02 A Y olgalae o
5 23 2 Add 2 e oY AVEES HA4Y FHSFToZ QAT A YA
oy 2UEE 7|F At 2L o] f& Prlo] AL&3 olejE A o] YA TE 83} e 7}
AT By gk G A A o) s Aol At Al oA A
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ot 2UES G SHH 2UE FHOE QA BAYF HS =S AT
Sohe A4S wE Aok 3 A% o8 4 2 EE Y el AUW RolTh I
Ng w2 A £F 4 =A5] A6 vt 4L HEADoRH YiFe
A EAE) AES S TR ABL AN NG F9S A RYHE 2029 o
e odE 43R WY 2YEE AW 322 BA @ Qo 2y 26 a7t B
9o Aa4oz JENR R A trhEe] 28U B AL 7] B A
e @49 2MES HBYOZH AN EAYL FelT hobrt Agel A e YA

2uee o 45 B ASSHE AT FA 2 EA AEEA R AR

& A e e And oK Aol 2UE HE4 L BRET Aok 218 Sappho

& Aol Hed, AL E A4 o] AAE HAN A AL FAAG o) g e A
Nel A, A 58 L HHAN DA Do) e AL G A ApFe] ool A v IE
S AN AFAE AR Ak AT FoBN 1 S WA AN ol & AtE
e Qe A 27164 dol LolAu dH e AN 24 G g We Ybr) 98 A
4 58e Fusfolavhs 20E9) A9 Ued Reolth

Aedon AL, Au)s, 2UEL 47 UEREe] 43 53 2urd2 2]
EA4Ege usozy daol Aulstd BaelA Aoz A9e BE YR
Q3 ek

ro
0t0
Ao
o
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