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Abstract

This paper is based on a proposition that “poetry must be existent. ” Poetry is not intention or a
message, but a being and an object. And it is not a physical being but an expressive one. Poetry
arouses emotional experience in us because it is the expressive reality.

The main reason why poetry could come into being as an expressive being is that there exist
the following two factors. One is the ‘form’ and the other ‘the control over emotion.’ What
gives artistic beauty to a work of art is nothing else than form. Poetry exists on the basis of such
form. That is, form is the residence where poetry exists and the base of a poetical work as
concrete artistic form.

Secondly, the force which makes poetry come into being as the expressive form is the control
over emotion. It is possible for a poet to maintain the objective distance from the object. and to
observe coonly and describe the object. Because of the control over emotion, poetry arouses emotion
and lets us experience the world of imagination. In order to compose poetry as an expressive being,
a poet must make expressive spirit be the proper poetical spirit which a poet should possess. It is
the expressive spirit that makes it possible for poetry to give a precise description, which is the
important aim of poetry. To be short, poetry must be emotion and a language which are well
controlled, and restrained. And poetry must be an objective object which lets us experience
emotion, which is the meaning of poetry as an expressive being,
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FER AT BES FEA QoA Y9 AEY RAFAAE 99 Ba qAE EF:
AT B RBE dee Qo) g #o HAd 9 BER RAS T fER 4
AR AL FA%E s L 2L HE Lo ABAAY, FERT ER
AEAA7 ot A2 Fojdel 42¥H (EREMRY BRE AR e o] A, o
A fEREEY e fEfe) £8old MRl BEEe JAN =x Axl o} &l £Rol} %
ey NEANE nR

FHE GOS G4 TE SRS TUdol 8%o], B9 BHAL 943 Tk P
°ole vH HETH HEMR TUS oo}k shat 2e HWolo, AERRZL WEIA 9
@ AdE FolAe S, 2ol T WERS 1 HEE ohid EaRRS 2 A=Y
#te #Fels Rl Holoh, 1A e MEBRY gq HAIAE d4sA F4s€ o
H IS Hfolsh ol dtol, HfER 94 HAo e S3m @ BRrRozd
e Hold

7t A2 ¥Y TS ojol Yok AL b ERMY Aol o T-S- 2 2} o} = (Eliot)
o BE U (AoE #AS REY BES FAG dH4S} o2 B A4 ol Foix &
Hopeh)? a¥mz, W4 2YE HAC ohin 3 miad THE AL St A go o} g
TAR REY stuch dud, ade UM Y44 BH AwE uot ARA FRY ¢
SA Fe Ageld HEAd BHE BMIE 9 o), YPFo= YA E HAL of
TRl YE Aotk oHY YAMH =9 T.Sdelry hgxt e Ae At gy
3o 3t

M ezl e shte Bk B45A4 ¥ 2 BRd 39 m@me w4 o HE BRY
Wl E3ol HE Aol ojieta VY 4 & Lojg. e FERA B Mdkel ¥ gow
£ ok o HA ¢ H3E o] & = Y& Aoy Y

249, B A YFY #Ee FducE A e Byl BifRH oz nte] syt
o A e B BAS TEHY #E FEMY HEgow AIFHE A H24 Bl Ne
e B FRE ol FlAE Aol dEold He AR F2A FERE Aold,
HAS ERelu BEM FX) MBI T4 Hrde Ao kit fr&el BEY #FMS M
RE fFR Aoz fEESL ol add s $Fsn k89 QA A 2o BB ARk}
fEd A i BMRel AW H4ld fEEe) Bamo Bff =& FE B89 BS54 MRE®
cloprl2 WP st A2 g How woy

W, YA BAS FYHIA & HAMS R BgE Tocs)? AL AA4 B
¥ b (RE BaA FEdol ¥ohE dd Yo agdd, age FEd W3 EdAq F

(1) ‘R4 de A2 B TRE, & BESY 49 M BmY K& sicids ooz
(Monroe C. Beardsley): Fs} Bl 4 Wt A3 (98)8 volsix 2os By H@B(The Affective
Fallacy)sh et ol 9l LBHQl BRA $#t79 7128 Boyas WA RS & Aol e,

(2) T.S.Eliot, Seflected pross, Penguin Books Ltd., 1953, p. 26.

(3) WEAKE, q=iol B, MM, p. 166
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2. F(HFEU TR

HAL 1 £EM B il RAM0 R MAMI Migd He F A=, azlel (R
A2 A At A4 o Neh BHA MAS LM BE) ERL fER A e 9
3 o2 REEA dHAE He 248 =estAAR, oA A $e Flude HEE
4 (Archibald Macleish) 9] o+t 7& EHE 442 4& F @it

(e BEF oY, fEfEetel o) (A poem should not mean but be)

ol T BREBY BEAY Hof Y& Wil st Foh 1AL, FHY oW Y
ol vt BEEA WY Bl R =E Folol AW HEY REH ERol ohdH, 222 H
o ke Foldt

e, 2ad oz ¢ HHolx AAAY o BHe ZES EEte ENER 32 g3
(EBs e )z wol Sadvhe A& 2047 fﬁfﬁﬁm% g% 2ok FHAA AKolH
oY = olv|2 (Image) & 2SS =5 HGEEH) ol FAd e Adsolt.
At BRfERoZ FEd ok ot B nhal (BRig Fdol v (FA£vtd FE A =)
Ay A DA BRT 4+ 90, = 2T BRES FHA oF w7 dE T A% et
o BE g ady, B4t EHAY GLold, GlHAY pmd FEE o 12
AL Hele T HEE BB e BE 3 AN wed #@4dE AT RE =B
Bol ] AeolH

agu, olHY FHEM HEeA e B BREE FAusk? AAE HEL Ao,
S e GRS HHDY Aolth of TS Yol REMUGE ol 2ok Ml B @
way) maolw, KM EHEt 9¢ A £ HRozAdl MEE o oA geh o7
A (RS GE BHAE S APl sa, A FEd FHA TR Lided

%o EAM 24 FE ud dd, S FAuE A BEE EA o ok ol
B AL o9 o HE ¥ AMM 2oz vEhiA e A AAAA ERolt.
Mol slo] EATRHE KBy ERe THolH, o FiE AAe EA Ayg & g B
ot oY MM HFE2ZAY EHEE LA BREHE 4v PEE a2 =22 FFE
o Holztm T & dvh AFY obErhEel 2 MaEA A Yolxe ANY, F BED
ERES 2 MEENA Yoldc WMmEED Eohd BMET ¢ To 3 & Bt B
ol 7ol A Byt Foucdr RiA BRfERoE Rl o &5 2atewl, o A
$ FAsor ¥ A Fastn H-HM AL Fagal Aol

D BEE MY (WES KRrod sz TE 49 AEY HEH ‘ooz A7} ol
<%4 W 2E (FH ML B o, 3 ZEAsE od 5T XBH ez

A A4HE Aotk meUst, MET 474 E MEde X2 —‘ﬂ# ul el Az 7
o, o, e o Eskel do s gad Y4 xRAS MEE w48
e ygstE Ada Aotk HEE oo S BHE AAR te el dolA £3] BE

(4) A. Macleish & 3% “Ars Poetica” (3¥¥:)Sl —&.
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Ha dr=l, WD AdS Ly BEN %49 Frkol drdHa g ool dade #§
AT Ta DRebe T A2 226 b cldeld, = SE2 B ¥ ARG AR
4L 53¢ moAE olfelnr HERT sl TAM HGE2 2e AL $8 A4 70
Ak, BEEA G4 o8 ZEN PEz 2 e Hel 44 (BT BRI
¥l - e £82 2deh o4 2", B5% A0 280 A8 2 Hi—o (BB
A& 72BMoz TH=d e Holch FAK TrkdlAY Wﬁv’-&, (=29, %E9 W4, ¥4
Rol& mgdoldh, =meol Qe &, F HAIL AJ Hod F A =& 2 ov.}e} @rel ¥A
RE 2 otz MEst Ao BEE s 2aF ol Ft =€ EEEY #A4T oelg
4] HE, YT AR 25 I n 3E s 4" BRE 484 —ril = ERe
2 A% F¢& Aolet

B Ade xBd Yo RES PR oM BES AL pEde Add i
d4E AR RS =z 592 5 dE Kok ok, oz FeEg 5+ g H—Rd
Holch ol mwﬂ v}%} 3% MES FEE MR A 23 e 5+ e AE TIH(C-
=) EFHA E < FEA BEL —HKIoq £3% TE, 5 EHL BE 549
25 o] 45w, 7\5%7\- ;?Sﬁ'a 25 ZEsn gl AET T Aoleh)® 2tz & HelA 2
4 3. (Percy Lubbock)s) 214 & A A 8},

XPol B A=%e M “i‘-&ﬂ Bfol Fodolvtele E28¢ W ARz A
Aozl (e T A, o e WMEd LA W& s A =HduEet MR
9 AR A9 £ BEA A= 22z, BRfER BREM £ FdRe AL 9F
ohd H.&dl Zeld. &3 HEE B/ H#—, 22z ¢luad FI3 od —FHE stdd
Zeh 28T BB d4 BAY £ YeiAd, B 1Y MBS A2 44 HEse
Holeh Aol #% 2de A HY FEZAY MBS F2YE Aot

fefel BET 1 fERS) =& BENEY 280 Heolng, +97 ¢ XBERE =2 4
el & A2 RS EH, H7, AT, ¥R 5 o880 —mde e ¢
24y 23sd, e U9 A2 FEFL w3 ol = —ERY F3E B2
t HEE BESE dd scta e Bol @ Folh, 1AL ERFRLINHS Wil %
B Aol Fat AL 35S 549 2824 s oo, 27 azvte]l BWFE
224 fFRE w3t 2T Hert Ao BREFA ddd s RAEd R4 4338 =3
= 7=k, e B 2 2R3 A @

ol ¥, BB HKHEBEY Holn 3t HiEF AN fFRes FERA He +4
& 2A44 Aolch =AM, 2AL HE FHB A o EEfFSo 2 A2t AA
H5e dozA gy o (Yo A4)e FF (B HRE R¥A ‘e BRFESe
ke AAYH Be 2ol o9 FES obve, MEE BRA %o EHAENhE AT
A St g€ o1 FE Aolvh FBob %y HFEEZA oY Y& UHde AL drida
2HA B G 4 Folch HHY B BHY Bigudx A0 B A RHE
& Yol

-8 RFEE BE 224913 Fedt. 232 of 222 553 FEY Pola,

(5) kA B, PREAR, A%, —%, 1964 pp.37-38 .
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(5) 1973% AR WBAKFABPRTE £ 8 #

A Bkold R 47l ATk 0 WS TS (F&S AAM MBS dd U3
T A & AFoldy dFAY il o abdch olHMe . FESl BFe 27

Aol HEA Az olupxly 2 oelsty Mol pdld e FRATE L4 TERY pite
2A fFEdo 9, ool HiERe 7 H: A g YR HEL YgHAE "o
G B MBS A, HES S HEE =, GHE EB I AUANYG, BEY
Al Ml TEH o THEE 3 1L midl s BES BEY 5 g, sne
HEDC At e ZEE mEE SO0 &1 d P 6 = RES HH0 v
ool A4 (A olte Fokoloh Ml BHE SI MRS AHg 29 a2
7, BEEE ElRN2 ¢, 2(34)84 gonds o 2o A SMWstzn, o 22 A
< W= BRE P ok ool i MM YA d: HEEY Yoid =
%01\’4 22 4 (A - macleish) & 1.9 2 (55D (Ars Poetica)el A A 371 & (B: 49 RM

# 3ol o] gleojok gct) (a poemn should be wordless as the fhght birds) 2 ¢k of Hae
FTAT F Y g gEdn g &,

O EZRFEAY Fo dA=g B RS =Fold

@ 2% XA TF2AY RRAEEE $2 M BEds o SdA BHe 44

5 Ag4sie £EMNY NPol o,

A7t ZANA =AF 5 dF o2 2 A s Bale vA H=n, dQel Fmd ¢
2 2gd vetud fele FERAHY A4L A sk REXE 2 A9 g Fd
olFct¥ (M 24 Aoln REE 1 Ao £33 BRE vA dold, 244, FH: W
A3 aotztel 222 WA &, § HRE 5 FLozM fiEo 1AL HAY HEE
Holtgrtys Aol ¥

e Aol ol Ageldt HE BB Ml w4, 192 H¥9 AHAY N
Aol olizt, MY AME [ Aol Vb AL o= ok .#%!' H Kol R
4 BR%E Aol obdzt 2 XA BMe Hxd AL mlScjuyel gt = HE LK
¥ Ao R A Aol olvzl, Kiffolr) MK Lelo MY MHHE Aok B
®e Folek o] FFY HFSHel KM vt F o B %I HE Aold ERAY R
Ré 3 AL #B2 Y Fola, B JdF& /MA A 2=z, s (89 4DF
2ty HdAde (U F33 AMCF AR E, 28 (A43HE Z8WY] AHAE Ol E
AR FYU vivsfis F A9 FYPdhoe FYaA as=iql Holwk A wul Fake goiA
s cpEeJomA SAE ABkol FoiA oL 48 Aok ol AL MRE S40A
H3, 2 Hd €& g 459 Adg T F A 223, o] Rl ojn @
e Ad wddoe Pix JEd sojds, doFel FUR )L A FYNFH (5 AY
Hidelzte AN RS 38o el 4o ed 1 429 F%E dY¥E Aold,

o| A Mol MMl Jetel 29 FEYU AN HNHE AANToIA HY B%E 4
Aol Yrtn & AL T.S. delojus 44 By #HMY (Objective Correlative)s| B,

(6) FRM —+ERXRRS AN 4+ RREM, 1968 p 348
(7) A Macieish 81 13 “Ars poetica”s] —#§.
(® Mk,
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#& 342 = (Ezra Pound)Yt % (T. E. Hulme)®l olujzlel R 53 7ol *A A
7t —rw HHS BRAs e (@9 ERE minu Hob shdel B, e =47, @
Folo) F3 o] stulel MmEwm AA S ol T e HRPMER HEERE A4 ok FHolw

3. B(FE > B HM

Hel fFrfd o8 ddAE Fz (RS F4os e 4y ugtod, V4 <f35fﬁ
o MiHNE TAHoz AWy I

e @iHe e T FE F 1Y FEMA BHEoA se AR A ¥ FEE
A 24k o4 o] ik uholxlul, e MM WMEMFMY HE A4 BiE G
ook, MBS o HES AL BiEA o HEE F2AHE Yol I,

W E 7 o] = (Herbert Read) = o] ¥ A L&a g

(EBolzt o $ oo msq Lot AL 85 AAAQ HHEY 43L dnlstE Fold.
28y, BERE fiel ) L MHd 84 BES 9A Hed, 23T f@elt MH 74‘
#H7t T KR & HEd Aold, HiEe v & 1z RE, H#, i]% m*ﬂ T3 el
Ml EEEE 4HE F e Aoxul, REC A= A4 =2 EEMNIAH. e g
mxES AR EEA QA4 MMyl FigEel okt 1AL Aete %MEEJEL HIRR {Fkgol
;‘,).)

7|4 FEaob 3 AL ol M NI vtz FHY I Hikold, HEF HES R
FIMs Egets Aol HES AHE PES 5o Hed dod BERGEAITL AL
ko obd Fa3 BHSorh FAL ol HEd MEl=A FRUES STt B,
Brgst Ao M= MY W BiEolt FAL BORFES =ads dof d=F 2
o) MES A HAHSA Gow d¥Ed FHERE)E BRiFY LA okl BE FH
g e ol FeiAx Folet,

HAol Wi By %L we AL FHY Adelzwh, 2yT AME FAYL 5 e
Ehe ¥2oe £HA R = BRES S6BF TEHa e $7F g 21 L ol &
ul RMHBHY BB (pathetic fallacy)d] 2= 2 & Tooh (RFBH BHE>e 8 27 (J-Ruskin)ol
A& £ A, olAL FHd UAAA FRol A4A A ZF¢E wite Aok &, BAIH R
%9 Aol Ade AJA A4 g%z Y dFY FHA AWFie AL gt ¥
o8, GFACl ¥ ME—dud ERA FYE Uol EEHT BRAYE 4 HEmo=
Qd7te ZHA L& BAAY dAd Hxie FUT HEFA U BEHE P47 AEA 2 &
Bayel B LdA S E ol Ftn =9 BEAA RELE Ve 28T F4A A
£ S BEgme BB Fid RN RBE FAde FEHS HAF fA% - A=
2} s A 2E oo e HEE ¥ AT Boha, M T4 H4 4t &
2 e BB E Aol o) et THA HRECRMS MBS HEHR2] EZse
oA REN B delxd 223 4F H KRB Held,

(9) Herbert Read, The Meaning of Art, penguin Books Ltd., 1949, p. 21.
(10) HW®E, XBER A%, ##e. 1957. pp. 296—297.
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FEEol WAL dAsE o9 Syt Az 29 suEo) st JEte Aul, aw
SE 2 AES G HET = Qs sye LY F o Kol W Pojr), s
RAFEZ AP E HAY 9L vz MiEe ST = ogu THAA v ERg (S
T FAL MAMEEE FHE LT ANTS 238 LolZolxal, o TAN = F4 nes
A= BHRA] HBE 28] e 2% waxa g gojxy AEEC] dH: moe
BiEsts @HE 5 Aol olgA sty AR EEE Sxgoe AL FAA 99
A Fadta sy, #Hgsle AR EEY EES a4 T uhel o] HifH B
+ HHT T AA T 2 ol EH(KE)D g By BES MEE 7584 ste A
FA ol 57 H-Foldt, FHiy BHEE B HHY Nede TEN Eg HFA 4 v 2
He Holdh ol vtz FHAS HBBol} BB Bl Aol Aol

HEHo A HEEMS BA 449 K Bffold HOH BES $A S Axgd
5 AL FH 4AAQ oY AL o} F FAr Qe HIfE FAol ¥4 oz %
e BB Ae ARsEe Hdold, FAo BAMY HEHE A2 g o, 2=
Ioh FE HROE 43 & v B o B S FyRq g ZAY F QA
e EAR BEEBOIY We o] ey gmA Poy, 233 KB bR 22
T Batol oA e Sulz ¥ 5 QA sHAEsb? 2H4, dzlejEe g3 pe e
¥ FEY =bdjo,

(e RS 2277 old o B9 Mg %ivoloh EfStEe] FdHo] o}yat
AL o Efe = el kgl Aol Yy

delol st U B (emotion) & HAY HTMY BE, = EEE ZUd £iHe 28 &5
Bd e e BTERES delgd o2 e AEERE B0 9 = 94 Nt BCXBe T
e A v 25t gl (M Ree KB (an escape from emotion), stz AZ
ERSY 2L ovjste Aoy,

olH¥ A tee =Y &3} 2 S K A (Langer) o] & Y & Yot 9o,

(BHEERNA BEY XHS 1 358 EHEME(an expressive form)7t S E & & ® o
7ol 7l A Eel Ll MBS DA geldE gug () HEHY *Bi(self-expression)
< MRl BEtES 2 T8 ded 3 23k ofr): o FRRLGE 34 o 27
o Bife =eideh zed, $elE QA Qo4 o} o) TFALE Fodn HEEd s
e get 2y, 28 obr)sb gobge Aok, ERS Uolwe o o Aol 9 E B2
B RBEE 9 gEg )

74 e 2 BE Ao Eifol ma¥ AIEHE W Hivk T Aol c},

Yol Arehdlm sboeleh,
e A e} Fust v gelx
Ydolz Ay AW pomAn
Yol Aehdw vhe Lojg,

(11) E#R®, p. 297.
(12) T.S.Eliot, 3488, p.30.
(13) FER, “HHERS H23 Mg, 3 A2 AH23, 1970.
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FLE Al FAE A
G SFe

s} 11
¥ ud o FES yela sieda
CEfCM o] Efg] —i)
of el dHAAE +4 & 2 ulBe Ty ol At
(A7 4 2}7) Apzbel &4l o FAstE Abz(edal )9 HErt ol 2r2E uiE
Ky 74'“?&7}, ‘“év&??? 1}1 HAAH At e 43T 24 Favtule A, dHed o
2 ol 1L ﬂ“éﬂl LR | *l-v— ZA Foleh, “e2, A4
2 & 2 sHve? ovE A3 e dddle ©F
B gl A4 s}~w .+.4 ToEY R Fee) AR e AvE ged )
1 e AHLH &S EES Faste AR BEED s2a g A Eifel x
x
1

,‘E-El Q& o B & wA ($3 AE oprhydl Ava gk obd, 23y A7
dz Kk et o7 °] L& P unt 2o B4 &7 FEsiol opvlest a8
U, o] #He 4xsne zha fEfmdl $3ste. ol El %t A E| Wi s 2] S (sentimentalism) o2 Al
X 7] AE, of ”:Nllf b By KA BEXR B, RANEL + A4 ER
e Assta o, H T &2 g yolch o A F Y AForAY RAM WES

¢ $ Q8L o b oza WEH HHY AF(EH)E Fum vl dEold Fe BE
o gifetol s, F& PEET AH e fhifetel st ol
e, 2 @ S A FE 23

e s
FA & A
4 & *E"‘Qi g A,
Y A T B¢ A g
Cve BAE Ged godt den FU 4¢¢ A e

(RBRE Md2et TA] -1

ool AEs =hRvhRl 2 (RERY Aol o] e &t e, AVIAE AR Xl
A Fol WA gk, {EES A BES FIAAAE 220 (HEW) TN olEte
F el =l e}of (metaphor) 24 = £ BHRA d& Aol HAHAL FHAHE Azt HE
b % d4dn Addde 24 E %2 A Dot o FHeAA BEey A FRE
M= de Aol obel, (FfEXHI Y& Aol HEol#H wid, {FhiEEE A7 A%
o] MHMY L AY FF d; FRAKM)ISZ Ae Aolgh, W7k ‘FAAA HAS
€ Aol (FTAE Ax 5% o4¢¢ Ade (2da HikEed Ae¢ oed, a8x
oo fEMst vl aste o gA FHH KBRE 9 desh: Ashadd, Fol shviel RREES
of ¥ch WokE shebsiAl = Aok axd, Mgl o Ife F& MHE MM s

(14) FA%, (B8] BM, RICH, . 70.
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A EAH Jded, oA L otz Y GHAA 512 Aol 2R, RAS i
T2 M B S e B4 tEde A ¢ 7+ A%t

WY it dA BAS b MED e e 55¢ AFes FEMM AR
olch, ojZAol thEehd Bel olA FEd: EohAz B¢ 5 . #2274 (obn Ruskin)
o] ¥f¢ 44 QT (MRFIE HERSE A¢ A FEs BB o3z 2343 old=
A gk B HEPE AS T BT AL 4347t ACE ABY RRNL R
F Hubs oA Ht TR Aol AL ABAA F4U MM REE A TS
+247 ¢ 29 FAA 12 AR BB GEOAAT oj 3 (REDAA Iolde Aot
BEE A4 338 et A5 FFad4 Ao RR¥E FEt 8 & KER 4
25lE golh #e AS doprldn = 2 BB T/ 444 BAL A7 AN 34
%32 ol Ut &, HEY A4S Y 2 AT 5 A& BREE 7] AN B
AL 39 S BAR AL $A4= A7) A4 443 HENIA ¢4 APRA FHE
A yole}l gich Hazie ¢NY, MG BATS AL 286l HI%he BMA 2F
Ao} EHsIn Pr] 44, 453 HwyolAd 2 @M XX BAE HEHA 440

28 £ (Wallace Stevens)o} (e A0l H2¢ BA'® oz ¢hH& 4, o 2& o+
Bot el HBolE £ UERa 9 FAA 948 $23 (BRI 2AY RE %
2R e FASE 28E U TN HAeld FEelw a2z, 2AL B FESL o
et RBRFEEC 7 A2, Bl 4A T 438, ofnl AilAA Jsid BES BEY W
#E BRANA = 22 ¢ BRsA . 2= W REefrAe] BRE 4 do4 2
o gy WA WEe BBRERY EES M E Aotk oAl Ut BUEd ¥4 ¥
Beh Arioinh ojgA o8 BRE Felde ShaA t2le 0BE WANE Yol
e $27h B FES A4 +33 REE FA%e B Ad ATNER RAT
o HAS TR Biel B ANz 49% FMA 214 2P E 2ddE AL RY
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A Study On the Diagnosis of Gasoline Engine Troubles
by the Motorscope

By
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Abstract

As most troubles of an automobile occur in the ignition system, proper maintenance of the
ignition system is very essential to a durative operation. The motorscope is a useful and effective
tool for quick diagnosis of the ignition circuit.

But it is meaningless and not advisable to compare the standard trouble trace indicated in the
instruction with the trace shown on the motorscope screen without understanding of theoretical

significance of the ignition circuit.
Therefore, this paper aims to clear up the electric meaning of the pattern trace through their
theoretical and experimental analysis, and to make it easy to read the various traces shown on

the scope.
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