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Naturalism in German literature

Naturalism in German literature is a trend which lasted for a comparatively short
period of ten years. Naturalism in literature originated in France. Therefore, in studying
naturalism in German literature the study requires to know the back ground of ideas in
Naturalism in French literature and especially it’s influence which gave on literature in Ge-
rmany. And it is necessary to sort out the essence and feature of Naturalism in literature
and to try to define naturalism in German literature.

“Le roman experiment” by Emil Zola naturally had great influence on the theory of natu-
ralism in Germany but some people extended the theory rather extremely. “Der konsequente
Naturalismus” could be regarded as this Neverthless naturalism in literature was not so
successfuly accepted by writers and flourished in writers, but remained at the stage of only
of early period and experiment.

Since the occasion when “Vor Sonnenanfgang” by Hauptmann was played at the Freie
Biihne, successful blooming of naturalism in works took place and its definite valve in the
works of naturalism in literature as well was gained.

And also French naturalism had great influence on German naturalism in literature in the
theoretical point but Henrik Ibsen of Norway or August Strindberg of Sweden and Torstoi
and Dosotevski of Russia had rather strong influence on the warks. Therefore it must be quite
necessary to study the influence of these writers on German naturalism and development.

In fact Gerhart Hauptmann could be considered a writer who accomplished naturalism in
literature. By his appearance, naturalism in Grman literature has formed its.

Of course it is rather difficult to evaluate uniformly his naturalism only thronght his long
term activity in literary works but it is considered possible to analyse naturalism in German
literature by studying his works and to understand its value and characteristics of the times.
From this point of view, the author especially studied him and described the epilog of natur-
alism in literature at the end.
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