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Significance of Romantic Literature

—An interpretation on its significance—
By
Lee young-koo

B CRRILIRIR eerersienens ereresisnsnes <E *>. ........................................ .........E
T 4. Romantik o] #Ey BT :
2. Romantik 3 Roman ¢} Bk 5. Klassik 5 Romantik o1 $1z8 BIfR :
3. Ramand] ®d £ 6. $E—20fiE B B :
Abstract

Romantic literature seems to have long ceased to be a subject of interest and discussion.
This may be due to the fact that it has already got out of fashionand that, therefore, it has
no more serious meaning than a mere form of entertainment which by no means involves
any serious problems in tke modern sense of the word. It has given way for the multiple
literary ideas rushing to the scene especially after the War and has been forced out of sight.

It is, of course, undeniable that “the old fashioned literature” has too many irrelevancies to
cope with the modern situation of most complicated mechanism of society and extremely expan-
ded forms of consoisness. Its attitude is too simple, too easy, and too subjective in its

inventiveness for that.

In dealing with literature as a form of art of language, however, its aesthetic problems
must also be serious subject of study.

In discussing romanticism its definition is hardly necessary since ample definitions hitherto
given by many efficient critics make it unnecessary, or rather harmful to its proper underst -
anding to add-another. Neither is it necessary to explain its meaning; it would be nothing
but another unrewarded repetition of the views of romanticism.

The problem in dealing with romanticism may be to {ind a certain significant relationship
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between rationalistic spirit in the 19th century of science in its infancy and romanticism
representing nonrealistic attitude which embraces unreal; fictional and abstract ideas.
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