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Abstract

To the readers familiar with Emily Bront8’s single novel ; Wuthering Heights,
it is not startling thing that there has been many different and contradictory inter—
pretations on the work by critics with different point of views ;

Some critics have praised it as one of the most carefully constructed nobles in
the language and various critics have pointed to its several implications incorporated
in it by the author. While others assume, oddly enough, that theirattitudes toward
the novel’s structure : it was considered chaotic and conflicting , its outlawed images

on the moral and social values, and the imbalance and uncertain vision of the things
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and fundamental human truth that most great novels possess.

In short, they believe it as a sinister work, exhibiting the themes of incest,
child violence, villainy, and authorial irony. .Although they saw it an absurd as above,
but again of late there has been a change. And the writer belives , however,that it
is useful to understand the true inspiration of the novel, and we need to consider
more closely what are in fact the central themes of the novel. In this essay  the
writer centered his discussions :

How is a long story like this to be told by Nelly Dear ?

How is the reader’s interest to be excited?

How is the tale to be kept together ?

How are we to be muade to fill the laps of time without being pestered by dates ?
How far did the authoress accurately visualize the characters, the images of the win-
dow in the different incidents, the topography, and so on ? etc,.

These are the questions the writer attempts to discuss.

AHAA Foles A BMEHIA %7 :Gondal® A4 Wi 2L ENE HE o
o 43 Fol = Heatheliff Yt Catherine o A}b 3 ~lo|gt dF9] Alahe 7 23}

A o] &4 AE “ofF” olet YR Stz FAE “ofAH” olg Rl o
€9 A9 L (R e s ksl dAEe] Avi o2 AHoE o fFRE &

A A Ak gbe Avioke) 22 SEo] 9l%ie Ao abrh
B Avdel 59 A9 Emily AR “dirle AEPL wai: HEolgn A
gaksr A=t E.D.D . 23w “wuther” 2 of the wind, to blaster , to rage?| %
ofeh FFI SHlA 2ol L& Al FulEE dyelA Hz ool wE 2 A 9 Ao

1) Wuthering Heights is the name of Mr. Heatheliff’s dwelling. “Wuthering” being a sig-
nificant provincial adjective, descriptive of the atmosphere tumult to which its station
is exposed in stormy weather. Chapter I p.52.
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dram® plot S £+dlE BE3 A oE AR 7] Lotk
o] 24L& Ao Nz2H 4ZA9 F 7}4: The Earnshaws ¢ The Lintons 2| 30 4
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ZAele gl vldo] RS ekl H=l olelz AA S plot -strand & FHA| 7]
7b oe} g el o] Aol wiHolebm miHole}t A R AMlel Fxal W Heldk &
Bsolet & Aol

Ludls F narrators £ 250 BT 52 g 22 azAgle] weka lx Ar 7
Fol wre} siAdch. 27k g AEe] plot 3 BSR4 4
Z#7b obdS A grhel narrators® FHE dold WEA SEF 2 ofvl- Aroh 8
welml g b AAl — & @ Aol go] Z F el globe =glel ek

“o e AL oW xRAlo] Alulel widel] Mo} glko] ofF Alwlel o] Qirk 2

Ag AsedE BE sl sols oty owel Aol wAwH 4He HE Hm F
of 2 4 elvh 2k A4S Fae|sh okl i & FA| ool 2 3 wol ol 2 H
A Elizabeth Drews 44 o] Jeld HAf9Q fHFdo] 4 7h3F #p#stse 7b8 @03 it
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F= Wathering Heights ol vheld 57 22 BESIG . Aol “ QA7 o= 273
A’ Al 8 fERe A A A T EolU gote RAEL o 4ol =
ERHRL plotef ol &2 i vtol e Ao A4 wgheh el & Re Emily
Bront€ ¢ Wuthering Heights & R+ A8 (views) S AL ol FEH oz Al HH
o AAzlel Fobt o EA o fEEY Buldel Ekz oA Az e K#ws 3 ohey
o fEfmel tHEE sl

L. What is the most striking feature of the novel's structure ?

2. To what extent does the setting contribute to our understanding of the novel's
theme ?
Why is the novel set in the past ?
What is unusual about the language of Wuthering Heights ?
Is the last paragraph of the novel beautiful but totally misleading ?

Does the plot embody the meaning of the novel ?

Noe o os w

“Ellen Dean is the only sensible character in Wuthering Heights and we must

trust her judgement. Must we ?
8. Is Wuthering Heights a melodramatic novel ?
< AT FoshE A 40 o= Yn)E Sb B ESoly T BY 9¥g 3
224 oYz st FAISHE spiritual world 2 HAS Mz dnh K HEE Yskd T

e T2

1. Virginia Woolf : Jane Eyre and Wuthering Heights.
1. Dorothy Van Ghent : on Wuthering Heights,
1. Arnold Kettle : Emily Bronté : Wuthering Heights,
1. Charles Percy Sanger : The structure of Wuthering Heights.
1. Albert J. Guerard : Preface to Wutheripg Heights.
I. Thomas A. Vogler : Story and History in Wuthering Heights, and his intro-
duction on Wuthering Heights,
o WL AL 7 A}

2) The Novel, A Modern Guide to Fifteen English Masterpiecs , 1963, pp. 238~239, gy,
A g

3) Technique as Discovery, Mark Schorer P72 20 th Century Criticism.
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SLEE wheb o] ojobr]9] FAlt Cuckoo (Heatheliff & A& 3He %) 7 o %7l 5o
Earnshaw® ¢} Linton%el A AHe £5e2ia eehsd ®epsheyt she el Rohist
olo] BE olofr| b Bateie] Abde A 30 &Ml A EBHT Ytk o &
Ao) plot & £ %%ol ol Garretto] ofga Z& AFe fRf A oldel F2 %
27t = R 2ok Z“Wathering Heightsoll & shbel el Zzehd & v MR=E
ool HasE AdEo] HaduA ¥ Aol o FAEIH e 14 Wl=e
AAER FiE o= dwela FHol FoAl WA SupE stofel ol
g g W7 ofFchy P e el 2R

1801 4 #5752l A4} Lockwood k7t Yorkshire ©| Gimmertonol 3l Heatheliff 9 A
©lq] Thruscross Grangeol Al5°] 2w} F<l Heatheliff = Wuihering Heightsol 4
Ieh. Lockwood 27} Heightsol AHE Heathcliff & wHi dhd 25 28k 5ol 28 2
4H2 Wathering Heightsoi W2 fof, BEo4 2= avb AE we FEE FC
gl o) & 2rh 9] o] &L Catherine Linton oj= 20 4 W&stgcets Be ==
Lockwood F& 7 %! ( Thruscross Grange) 02 Foh2 ¥ 2 7H% Ellen Dean® 2 5-F
Earnshaw#ol #H3 o715 &4 "=t

Earnshaw Fol & F ol&lel7h 3l shub= obE<¢l Hindleyolx th& 3ty EQl
Catherine ©| 9tt. =2#i¥]l oj ¢ Earnshow(X7} A} # Liverpoololl zttirb Eotes Aol

(3

3:0

.
i

@ol Catherine 7 ¥ <%t tjo] o] X-2bo} Heatheliff & o ] 52 2t} Catherine2 Heathchff
ok o 747l AW =9t Hindley & ob# %12 Heathcliffol =gt Abel AF4e =rth

o} x| Earnshaw/X7} %= Hindley® dull Aol A3 9] op Frances 9} 3ol =
obech ofwxe FAL Zel w2 Hindley® Heathelift & SHslr] A &stz 25 mere-
servant 2 7S #HHEL MEE FATA ¥tk 2y Heatheliff 9 Catherine 5]

4) Tt (Wuthering Heights) Plays double against Single-Focus narrative ---For all the appear—
ance and importance of a Single Focus, the Novel eventually requires us to recognize
a dual pattern: p.18 (New Haven: Yale University Press, 1980 )
Peter K.Garret, The Vicrorian Multiplot Novel.
PA}% o] Plote 8o Angela Smith &4 (University of stirling )¢} Charles P. Sanger®]
8 9] whgtct,
2 4% : Date ol 33 A4t £=%-C The Structure of Wuthering Heights by Chales Percy Sam
ger @ Appendix: Chronology of Wuthering Heights °l A RS Ay 5 Qe
20 th Century Interpretation of Wuthering Heights, p. 25~26.
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of Kff2 A48 A& 29 ojr Qg zse Thruscross Grange- Wathering
Heights |4} 4 miles 7 2jol @ojH 9l Linton 549 Ae -2 5546 o] % Abe
3l "ok «71 4 Catherine # Heatheliff & S 49 %2 #otd Linton &Ko F ofol

Edgar 9 Isabella§ 47 #ch Linton®e Al#Se] ol8) s5o02 oolg o5 F
o1F& el 21 Catherine o] W5-& AshA| oA =} ]2}l Catherine & Linton
FlA LB g4 59 w4 wois} Solgr LA4P oz Wuthering Heigts 2
TokTh “oluut of® 23A AR Hele JFL slm g 27 2t Catherine 9
"2t i3l et Heatheliff ” “~M 23] A5 s{=elu}” 2k Hindley | 2ol Heatheliffe A

R FAAS ALY ol JF BAo] Yz, 24 v THo e ARZAY & Folyoh

I~

E Rberh 83 69 Hindley 9 oM Frances
Ao R dn} 4x Eapn f9L sl
off o] Fgo AL qlo] Hindley = <2 2] 4]$3 Catherine o] 15 4 Hols] Edgar
Linton& 2ol 4ES @k 2202 Catherine S o % whol Selch, 247} & £ 7}
= Heathcliff & 4413 212 oligi«| gk Nelly Dean st Catherine o] °§7] & o} Ex] %3}
2ol AL "ot dagel= “ It would degrade me to marry Heathcliff now ;~7
gk ko] Qlol7] W Folrt, ojue] AL uke Heathcliff & #g wxivts} £48 730
o|#1d & Heatheliff & #o} 4"l Catherine & A& A 53 255} 92k Thruscross
Grange off =l £ 4 5& %5 "o =y Catherine 2] ™2 {70k Edgar | o
AelA &obrt wA zbA o8 ofzlo] o gqls) |},

3% Catherine & Edgar o} 2 &3t} =ze|lans 249 Ellen©] Grange 8 4lg] &r}.
|24 Ellen Deans| —iitfRo] 24l oloprl & MIlfee] MBS A4 2 e Rerh

s 25 eHAlstz “Wuthering Heights” ) Hindley ¢} Catherine,“Thruscross Grange’

T 19 o}F Hareton ¢ 2Fath Ami g

5)“Shake hands, Heathcliff ,” Said Mr. Earnshaw, Condescendingly ; once ina way, that
is permitted ~
“You needn’t have touched me.”” following her eye and snatching away his hand. ‘]

shall be as dirty as I please : and I like to be dirty,"and 1 will be dirty."” Chapter
7. pp. 133~134,

6> p.175 Chapter 9.
~ 50 he shall never know how I love him: and that, not because he’s handsome, Nelly,
but because his more myself than I am.
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Wuthering  Heights &) AFK2Z FolQx mlch o] ol g9 Edgar 7} #@ol 7+ 4bo] ol
Heathcliff 7} Catherine® whe} 2o} o7j4 @l zebd Bryg Sraia () 7e

Aol A — geole] dAelxgt Aol o] plote] Farg Wiol T UpFa & gl g
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Catherine | WA= A= eh Zejvh 4o}, o] f& U4l @ Fo|glch Ellen] =
ALZ S g F A e AddS 33w sleloht 9 o4 Sofe Edgar
of s =i it Catherine-d- % Cathy$ 23 F&c), Heatheliff o ££2 7}
5| Fatolalrd. Catherme o] #eil4lo] il I uh Hindley = Heathcliff & 3o|a 34|t
) 17809 oA gel Wb 1783 99e] Sokech (Chapter 10)
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o8 22YEH 2382 ik AR welolth Ho A W HE %27 Isa—
bellaz} Grangeol “ehdch Heathcliff & Hindley 7} A 8HAl £, 3171 X o] Heathcliff
b koA BE Aol AR 1A Fo kvl AWA oloprl=, Grange: Wvt d
London © 8 7} 4w} A weksl o}% Linton Heathcliff 2 2 ¢tthe A& NellyelA &3
Zu}, Catherineo] 27 6719 Fol Hindley® 2 old) Fxgteh, TA Josephe of
7] 2% Heatheliff 7} Hindley S 3ctEs Zolsich. ol -+ Hindley®| % A Ak2 Hea-
theliff ol Al A %& wo@ a0 dolztxm o] BE Zlo| Heathcliff of Al 2ol o3 At
of Fekoltr] #olz 2.

“Wathering Heights"& <£o}# o] & Heathcliff-2 Hindliy$} Frances fiel 7] o}E
Hareton< =7} Hindley olA 4] 2 &Ko 2 ARel ohd oA 71&th. A7I7HA7} ©f
4249 volume Teof 3)%stcl

t}S 12 4Ef Cathy LintonS Ellen & 2 33kl =pgich Isabella’t 5% Linton
Heatheliff & Grange 2 /A2 &obech 22|} Heatheliff o A 422 Heights=
Wb gbg, 2% WE Bo|ln A2 of k. Cathy £ Heightoll 7he 2ol 38
52 ggrot 16 4ol S so 7HA ¥ Ellend <o) Heights 2 7tvh. Heathcliff = Lin-
tono] 49kgto @ ApEql Cathy 9 AEAA Granged F4to2 WE d%gche A
7} %7 2+ Ellenol A Adteh opwl x| Edgar + Cathys} Heightsol X725
ul Cathy: ¥/%elo] Lintong #74Au #AZ 2k Elleno] wHW of& w3 At o
wo] = Heathcliff 7+ 144}, Edgar® Moor o 4 Cathy”} Lintong shts Fehs 9
2opub 249 Ellene %obd 23 Heights 2 o7k wbeh o714 Ellen Heatheliff
2HE Cathys} Linton¥ A&t 74 AxnE whe Abolol 542k Za 23ch Ellen
o] Grange 2Eo}-& A% Edgar® %o # %3 Cathys Heightsoll4 =& 4 Grange
2 Fopgrt

okt Lintono] fdo2 29 EE A4ko] ovix] g Mlsty 7 “Thruscross
Grange”¢} W& #j 4ko] Heathcliff & 47} =t

Heathcliff = Grange & Lockwood [Kell#l #] & &3 Heightsol Cathys 2#AI%ch o]
@) 7} A9 A Fo] Vo E 4fRe]l 18014EQl Zolth, ¥+3 Hareton-- Cathy$b Zshaz}
3k} Cathy Haretone ¥4 =&t o714 Ellen®) H7]& AREA €o] deh Loc-
kwood &7} o}&S wWur] o4 Heights & #%& = 2+ 28 9= %sh= Hareton =

B3 u¥shE Cathy$ £oh, 18024 7h¢ L& b4 Grange 2 ok A Heights &

s:d) o7]4 i Cathy® Haretono] Akshe Abol7h ©l 21 b Nelly: 717]el
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9glch, 2 A chAl Lockwood i NellyolAl 2 oo A& ¥vh. Heathcliffx 5
9l 7 Lockwood 57} Grange 2 wd ¥ Wathering Heightsel $t2% Cathy®t Linton®|
stele] of7]wl Hindley9} Edgarel oi@ Heatheliff ol 5545 Aes] okstgl A okrha
@z 27t =404 Catherines Hi-ehx 2ol oyl oo AlAE HE7] A A Y
o]yt ob3l Lockwood K7t $4¢ ¥ Fod Brtel4 AA= BRAJE 2 S22
4007t o BE E Foder v Ab&+Eo] Heathcliff 9 Catherine® oS Heights
o Zwo)4 wotthng Grkm AR Foh oot o Fel o4 Grange ol A=14 #1
tFo] A517]2 3 Cathy®t Haretono] Ab¥zkeh Soheeh 2 ol w2 Lockwood

au3 male ke A AT A £ B9E A4l oIS 283 A

of 25| wE mol AEA £ Ab@el godetn 1 ¥ Aot ¥ & gAleste A
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o] £4¢ 9z gxam storyzh ¢ AW FHA vt gE wEth @R
$7) A% A% e g BEdA YuR BEE FAY Wl YES RE WOl F

Az Aoz AR A7 T Yo B FAG AE e FASET 7} o sk
olch, od7lell= Emily7t FAHE A *

B ge %77} 22 795 E3bh Lockwood K¢ Ellen Deancl i3 A 3kA 8
2 w3 xl storye] e} H-Eo] — u]E Deano| EH3E plot o F2g gAsted 714 5

o glAlet— AelE Aol 9T o] SH T Heatholiff 7+ o %A 2oF& ok ALAE 5 5l

A o2E @ R& ok gk TR oloplel A

on] £ B9AE 204 Emily: AdsAE w5 agd Aeh Al
o) £Ael of7]E Sulstidle el bal whatel glvh A2 B T ol A B Fst
= o] $o|th. Wathering Heights 7b 220} %l 4FHE/L 1840 4ifRolx 28l a7k 1847 4
ol 2wt oi7] 4 thEol A glE el7lE 17714 ~ 1803 %ol °l2= 30 Efe BAT A
Qo] AR T AR oyl A ZEe BWAME 249 BHAVE AAsted 2T F
= ohr]e Exe s4E AFehEd F88 Wgol $AU Edgar Linton©l 2
“Thruscross Grange”oll —4Ef] 41S Lockwood 7} £ A2l Heatheliff 7} AF 31 91 “Wuther -
ing Heights"2 lAbat Zrohubad Fof Hefxl A Aol 7ot Wuthering Heightol 7
sk B Hi (Catherine # Hareton )& 331 Lockwood K& A#H7h Heatheliff

o N

K3
£
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N
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A7b obEQlZ okt zev A 2o Mielelm Tt 28 ob%
of obuet A obx Al BRI ek ok BMEE Sxe] ttuE EEo of o4
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& trio?] mhe] sjojg o2 =AY E-. 25} oA Heights 5 -3 &
Catherine Earnshaw , Catherine Linton o] 2t o] Fo] 3 ale WASEZ = opu] x| 5}
oMl Fo AFE ofo] M2 AN 2 482 2E Catherine o Ur|ze 1
©. Lockwood K7} 53l &w) oy 27} AE MR L Addy &
Catherine ] of Eofl oI5} 259 Heathcliff & R UizkA] ol @B op
g Avle] zHEo] whxE 3 njo)

FFE BAHZHE 304Me Ase Laon HEc7b 8l Al 2 o chojof Bz 3
Udteh, AAYBol 4 =48] gg = gx T 7HEe A A e 25190 o Ao
#ol A ok skl

“Wathering Heights”l= Mr. and Mrs. Earnshaw 7} 71718}x gl 57, “Thrusheross
Grange’|= Mr. and Mrs. Linton o] 4z St

Linton®| o} Edgar 7} Earnshawe] 41 Catherine # A& st 250 W9l Cathy
7b % Abghe] A}#9l Linton®) grandson 2 Earnshaw 9| grandson 3 4+ oz 23
= SIS 3t & Cathy: Linton Heatheliff 9 72 &3t}7} UZe] oAl Hareton
Earnshawst 284 djgo2 gl Hojc)

of &AM At A N FL g o m Lockwood 7} 718 2ol A] Do you know anything of
his story ? s} 4 Heatheliff o] %3] A22 GA 3, ol Deane It’s a cukoo’s ,
sir — I know all about it ® 2} SEHEFEHA M E o)) xq Ellen®| mE&
 USFR 2oz gloy o Eoj4 Hetel FoAol 3lEE ohrle Aol 4 Ellen o]
AFRHEOAl R3] o7 E HolEe Wuw A2 AYstae A9 el wolx| B33l
=t Al %3 4] speech %ol speech7t 9z Abzi<o] Aol glet o2 o7 7} 71 A A o
2 g3 "

1059 A5 4] Lockwood 7} 2ol 913 Heatheliff 7} 54 3} =9 e 59
& HulE Fde] 3ok olm o]u] ofofrjz = g Fe @A volztthsl oAl 5 Sop o
®. 53] datesol W&t Emilye) 7jeo story | S ¥ukEol v =45 sole)s] of gt
Emily7}b Calendar & %ol $3 ]2 #Ex ojgnn THE, £ 29Xy 9o A
G lHAE = AE HBo ATo] « 1801 4 I have just returned from
a visit to my landlord — the solitary neighbour that I shall be troubled with”
g HE gao 179 18024E : “ This Sepfember I was invited to devastated

& Ao

8) p.103. before I came to live here, she commenced ©] %8 Chapter 4.
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the moors of a friend in the north ~ ", 283 29 vtAl2t 3o 4 Elleno] gt %
of “ehd £}go

“I will be content to pass on the next summer — The summer of 1778, That 1is,

nearly twenty — three years ago.” #}=

AEe| ol S vh2A A5G o Fo] Sxh 7hs] wols B9l 1801 43} 32
ol 1802458 #iTA Lockwood®l alel ®l@ 47| %ake] sjelel dhat 71490 2 dates
Az 4R ovlsh 8E S g £ vpAe o] 9 Deand] ol 4] ofv] 23
I H717h e Beh oel® S44e w4 Zodd LU Aok Fad

ol ojd EE FHEI) glo] JleH e

“On the morning of a fine June day, my first bonny little nursling , and the

last of the ancient Earnshaw stock , was born.” (Chapter 8. The first sentence.)

°| & Catherine Linton®] &-§ (chapter XVD) ©| v} Linton Heathcliff @] k4 ( chapter

XVIDl A = m}x7bx e}, A 2= March : midnight , 2}= September 2 7] %50 )&
TRl B3 17844 £ Aozt Aoz & & wel Yok A4 Emily: o
A FAE fFd ¥ F UewF 459 AT djajs] Fuglch Ellend 4o £
Christmas Eve't Sundayol ddeiiiel dE2 olefxjeiat Asa “atolm 4882 ok ofyy
718 G2 fE¥ol2) ShAIgk sbsq delch ey Heatheliff o thol& ofw 742

Lockwood 7} Heights ol 4| % ( Heatheliff : Cathy ) & A& %3929 Heathcliffe]
°lF °F 4042 M3 Cathyo Yol& 174 Fx2 ¥tc) A Cathy @] ‘ol 1784
F 39 2099 W wee] A9 EH o8 1748 ¥ 9w Heathcliff = Ear-
nshawiX 7} Liverpool ol 4 25 & S5 Catherine @ Ewsl % o1 Catherine o] 17654
£ 22 Catherine 7 271} Wols o4 AHE 99l 17644 Aol sAke]l Ak gk
shel ojel7bx] Jaro2 wol Heathcliff = Earnshaw%o &8 Hindley 2} olgl v =
Hindley 7+ 1763 £F ‘fo]7] = Folth,  Zer} ojzigt Fe|7h ¥y gelriy wek = gt
L4 gt 15 8] Atolell 4 &£ shbe] whdg whiech  125S £2 Catherine ol of
of 3t 71 5ol 13 &L Isabellad HAof g FExe] 71%o] olod ot olgigt =<t
I 4 Heights 2 5ol Heatheliff 9} Linton 35-2 of#lo| tfj 3t 4w o] Nelly & %3l
Heathehiff ofl A % %5l 1t Heatheliff = Nellyo Al Catherine o] Linton& 3t A7k o}
e Aol Adgds AL “AhilE YatE B o3 glom g 2oy s o3

~135 -

r°‘



12 19874 68 WMEIBH AR WXE R2E

M

8 CatherineS Grangeoll 4 2tuel& A4S Nellyst 29 F25 7 43t o] 5 Nelly
7} Wko} Solm Catherineol Al HAE AL ofsia uick, Nellyw of2igh A7) & ¢
2 Catherine ©] Heathcliff & gbvt 2024 Catherine® AAFA7F 2484 EEoe
9149l Az Sl A E Grange® EobeE WA 2 FAt sheb olrizA] 2t}
Dr. Kenneth’} Lockwood k& Z A A 084 o7l stdgch EE olopr] FHell4
Nelly7} &¢i3] shotsx Fotn 9l AL Isabellad Aol w2 &g o o4 2]
Bhx] erx 9liA Mojuh Seishn Heatheliff -3 7} Nellyol 7hzbololl 4hu 4] FAk:igel
A4 Nelly7b 25 A E sprtolol 4 S48 = 9ol sgdoliehd wizh A& Az 4
o QlzklAl, vl Felela] otwielxl i YAE A Lal b Isabellasl 24 o

AFAel KiES 29E Aol 4miles® A7t KewEubgolv ol W7 Az
glthe Isabellad] ob&-g ©f o 23t AAR-E Zelet, #9b ozl Nelly=

“I certainly esteem myself a steady, reasonable kind of body ”, she said : ~ I
have undergone sharp discipline, which has taught me wisdom :(Chapter 7.)
gt ool wal A7E wgelx Fatn 9o o aAlel ARty R 4o
t}. 2% Heathciff 7} Catherine®] ¥l ( 9% )& v} EX ¥ ¥ tS-5 Catherine ol

,?g

Al dejxx ¢ o Heatheliff 7} Height oil zas1ew #=E AHs A%, Edgar’t &
e 294w Cathy & =hvbAl F438 AEqloley. Fol Cathy®t Linton#2] el £ Edgar
oA elx s 9skz Lintond 274 E $2% vlel Heatheliff 7} ¥ orgh 29 of

£3 Cathy® 724 ZEA7HE 2% Aol 9 Jdomds “afels Abobsk

w2 Aol NS A Fotk n B meIozAY Ay AAL ok oA g
o Zadd plot 8 ZAsE BAglel ¥ EHAl e AL Wby olF ke ol

o] &4 w7t =& Lockwood X7} Thrushcross Grange S ool ¢lo] W3}

nfo
ol

il

K

.-‘r

Weow “adg ¢t A 872 happy ending g AF57] AH TS APl I
sl story Eifiel F57 Polrk ofwl Hel M o] &9 FHE sk Catherine 7
Heathcliff ] A}e3o] Cathy¢l Hareton®] ol A Abak ol ol &FAp]A o] o] 7 3t
vl zhg el B2l rheZlogs A4 F s BKYe SAE 2 oirle w2

ZA gle] Heatheliff 7} o]@A] &l 4 “Wuthering Heights”9} “Thruscross Grange”5 24

9) The last three Chapters of the look are an addendum to the main story.a concession to
popular taste, to provide the happy ending which the novel reading public demands.
pp- 4~5.
Bradie’s Notes on wuthering Heights : Norman T. Carrington 1960.
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5 AFsHA HEAel Ad magdEiel Rastel — dhrlok of Ak a7t FA AT A
Ao maoA AAHo FHAT — F el dAA 28 XA L B RS s
ol il gl B AY FolA Heathchfu AqAlo) & Ea) ot 18 4L Wathering Heights
© AP ARA 2R RS P E “ Thrusheross Grange” %oHe Wathering Heights'

iy

2 o] Ao AgA MHoz Agwl A& o A U] @o] U Heathcliff ¢} CatherineZ}
o] 44 — o} Emilyd 4Zoletslx F7lvh.— ¢ locality & Zol¥l & Wutheringoll —
o8t Lockwood Ko} “%-Fo] Uul o]y & e dVle) e ofn| 3k AP gk AW
ol 4 o] xAe muA AFE s F 73 shlom ool B Aot

U 2 nzsle] YOoRMAL A%AY ANy U Selvw UsE WAL £ 4

Aoz BuE AAHel G4l Z5e Beletn rke A dE WA BAES K

Fol A 2 BARE Zol BXIE whel eizlzk 2AelH

“ Happily, the architect had foresight to build it strong : the narrow windows
are deeply set in the wall, and the corners defended with large jutting stones ”

Chapter I p.52.

The apartment and furniture would have been nothing extra ordinary as belong-
ing to a homely, northern farmers,~~ But Mr. Heathcliff forms a singular con-

trast to his abode and style of living. Chapter I pp. 52 ~ 54.

74Z=elwl, Heights® o) ool gk 2%4e) olgol # Amsxw e} sl 53] 9
ol Axmstm AES Hrhie uiel qzhatelst ol 92 FJlste] Juiidicl A o vHl
2 ¥ 4 9lestrd, eluh Heatholiff [KE 29 A™ol vt Agofze dases 4=
Ao AL dmed oz Fuety £5eh AT olzdrt 28 Grangeel
g mab= chEch Aol g @l el At A A9 #4d At Grange

RS- sAol 4 7145 3 ol o] Zdlw, Catherine ¥ Heathcliff o S = k= o

“ And we saw—ah ! it was beautiful— a splended place carpeted with crimson,
and crimson— covered chair and tables, and a pure white ceiling borded by gold ,
a shower of glassdrops hanging in silver chairs from the Centre, and shimmering

with little soft tapers.” ( Chapter 6 p.124.)
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e el BX, Mg s geg k=H7ko] Heights o] F-oiQl7}h zutsly HE 4 wof
HOEEAl 28 AhE e wEd oo ga Goodridge 9] ' HR#AL o§$ 4154 o)
Lo},
HEOE § F YEAOZE Nelly Deand Lockwood (K9] #Ale} & zlolt}, g%
T EEE AVAML 4ol 9la Ao e Algelatw FAske Aol A= &
M FRE #ido] 2= g 293l F A}gh2 narrators & commentators
olet. FAlell HAE 304ERY AYe] BH = Askel WH g 443] oks Joseph 3}, 2
= ALY HHRE BE SHAYY HEoin] o s 14417l & Connecting — Linker t},
7HES R dwiAols Aoy xrz yedzx Bt B 2E SAAYY el S5
&AL s AME Fo 224 story 2 A SE i AFZ A personal character 2
TAZASE Emilye] A#dAo BAY dge sl APdel HA el Emilys} of &
L8l aAe T2 ohUd 9] YA 238 T49 FAGel Mgz o
o1 = Y AHE wAd ol Y2 28y AHAE of A4 ZHA Ao o3 %o
= Aol G2l 2 ddstd o f9aAY Satetn AFHA AHARL dR3h= o] %
G2 AALZ 31T Nelly] oh7]& S5 mo: Al Doy uepy sho RE AL
b F2 A% 342 m2E Ro Ay E7hd g 5 g o wsla Neny
Deang 39 % ehalo] vjdd =2 Foxy AFE HESE Q82 Hol FolLn o
TAEol Atz 53] 2¥sds g = AFH 27 Ad5d =3 42 A g)e)
AR AUz, o] BHE UG Eof Foe HEATE Aol olYsld £
= TR 2 ML A
ReE Zelth A4 ol¥E guotw Aoy R HolE #iel Yol 4L 4y
Lo

SAT Aol BAE gt golvh 1 Yol Wokd AL AATY B wo

}_o

=

2
ox
-1
o >
rlo
X
ol
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=
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+
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103 The circumambient Universe : by J. FRANK GOODRIDGE: p. 69.
Wuthering Heights gains universality by the special values it gives to every feature in
aremote, provincial setting :and its chief features are the two rivals houses which are
always in the foreground. In other novels whose titles are the names of houses repre-
sent certain traditional values to which all their events are to be in some way referred
11) Technique as Discovery : Mark Schorer pp- 74~75 (Chapter 1)
Twentieth Century Criticism : William J. Handy & Max Westbook 1974.
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V.

o &l Al e #AEES ool A2 UASe oo 2oy p
Gl MENAE MRS S Slchetel Ul gl o1 He) Ade oAy gue -

S = T

e

DL PHAAZ fEg0h BAE A A sl 234L w1087 g0 opel o
O AEel meld el A4 oldlol wel g 4o 4 Bolsh wes 9y
A delg daste SAx il wan 9,

ERORE “WUAA” oln W o 2L YN oR o) . shw HAHD g

+ ©°] £4¢ Tarrington 2o AAE Zejstz gt = Wathering Heights ol 1} e v
Ae FHod gafj4 Fz2= Hts of videlgy Faso g =% 2o

220 AEL g2 gL Zol goksE 4 glAlc

Al 2 e AAAA kel wep s glof story o] BUES Fob & #Es A

Aol dold A A ZAY AN oloblE £8024 wob 4AY e wi
4 el glehao o,

= AU A&7 o] suspense & 2okohE A o|ch = oA o] 9} zaw)
Ellen Dean - 2 o] %% 2 2o} MEE vlaslxz 247 AHE Yokl HAA| sus -
pensecl] =tk Zlolch ol2gh BH o4 B of of] g Aol 4] M5 Heatheliff B
4 ol 43 7t5Eol HE Lockwood Ko Biso] #|E FolE ATt 9ok go4 o
o sidEch shllw mehy £ (308 4 Mz Z2H7] Heatheliff Ko] #-2-& Sig)
TE YT Q@ Yol Holog s} ofmA) SUEA W E WA (347 ) s £
floh v sgE S owel ginh ov) 4 suspense 7} uhHEo 2tk Fg oo

A 5 Ellen Dean® T -9 A ot A story 4o 2= Asypol i3t HEY A&S
BRIV st ARer) s got webabe 2k 24 s #beh, 247} Heatheliffo)
Fokol A o whA e ] ergted sl s g Ash o) At Ao o AL oo}

A story = @abrh A @e) 7] 25 o #3 (= dated with accuracy), 7| £5 & B9
AL Ade s Az glom 2w AHL A" EA A" o)

oA A :%F)TE“Wuthering Heights'?} Thrusheross Grange”ﬁfﬁﬂ 4 miles o] PRES ] 9)
o14 oldel Faulel] vigka AFHS wyFy 2™ AZk-2 saga - like story2 A<
12)Ibid 2

AT g 4e “RAH "olgk H7hE Mark Schorer 7F 8F 2Hol. Inid 11 p-72.

It is a mistake to condem.n the structure of wuthering Heights because it is different
from that of other books. “It must be judged on its merits in wuthering Heights”
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o} glo] shatrt glehe Aelst,

_]
AN
a2l ol Re Ao A Aol Lol f2E £ AAe] Ik Aol S A

[ad

7] FHE& TR NUvkE <l At
Heatheliff [&o] #-8o] 32E o o} 34 Eol ¥y 202 X4l suspense s S7]
BE ZcEg dE 2] HRAYCE AF2o 28 F glg zleld. Z2v main
protagonists 22| Heathcliff 5o %-8°] A2 happy — ending$ A 55h7] A7t ad-
dendumoll % FH 02 7]%% 718 main story & KSR W3 Emilyo] 2|54 A& e 7 ¥
7b oleh. o) =HelA 4P oz A" AL oAt Lockwood Kol el 4] Cath-
erine S k3 ol 3tul Heathcliff (Ko A4 A o2 l&Hsial ¥ 3&e KHol 34 E
T2 FdAYE 2 So AdEz JEE 25T Tl ol 7
Azl AVAA Felso] gvE v AL sy AAF k. & F 7] Aol
AME zx AAY AE Fi oo #He BE ey FASe vH e ke T
A% Agst glek A 319l 2 Deano| oAl ol A Abagt ARGl Wk JlEwshA &

#FS dstAlEE A =sb el BelH,

= 719 u]E nparrator 242 AES B 49
gm Ao kgt plotSl EES W el £327] oislel story®) A4S plotHel w2 2
Zo drgoz oul4el B Ay sha e Aolth

sx}e] A49% z8v} Heathcliff ol i3 Hindley? #stah-2 Heatheliffol o3t 2%
o= oo fifeel Haretonold] -=pu)shAl w5 v} Haretong ZoRt <l-Z°lx|gt Heath-
cliff Hote o A "olglx oA Cathy® vwhibzbA| 2,747l © v} Catherine Earnshaw
Ay dyE 7R oUdch fERA fAelY Bae fAehA ol e 2yt AAEA

13) cf : He muttered detached words also;
the only one I could catch was the name of Catherine, Coupled with some wild term of
endearment or suffering : and spoken as one would speak to a person present : low ear=
nest, and wrung from the depth of his soul. Chapter 34. p.589.

>

Crities who call this (structure ) clumsy need to revise their judgement.
B. Her vocabulary and her remembrance of small details over a period of thirty years are

quite improbahle , but in essentials there is nothing to condemn in letting the story come
from her mouth ( and, in most cases, her experience) or in the order in which it is told.
ERER T
C. Reality is given to a story by the autobiographical method we are carried along, lost
in the story, and we should have to think hard if we were suddenly asked whether
Mr. Lockwood, his housekeeper, Heathcliff, Catherine or Isabella were telling it. 'The
real unity of W.H. comes from a breathing , pulsing passion; it is a unity of  feeling

rather than of a preconceived plan, although it will be seen from the following para-
graph that the author had a very exact and detailed plan. (3Hd-2 7
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2

£ #ohE Heathcliff o JEAMIM MRS 49e 4% MEx val A4 Aue

Bolbe Axe] Hwe £FOoR B5E obsHolnt

shelwl Sl o5 WEd
221 o] Ae) YAHel SHoluk AH 4R 4 ol 22elRE o] A A Aok

st ol 7be =7lo] Ew, Heatheliffoff Wit o] 449 A& slojy Hud) ojgo g

A F 9l of R¥o F2A HAYL, Hol B Fo4 SUASA A A 4o
of #igyEHolebs Aol 4 tha 9 Zels Fzel % Heatheliff 7 7hxl 2719 918 of
syl 3 8ot 9ok Held ofulE FEWE ohobE HAHE S 4 o e Kol

Tarrington?h= 2] A.J. Guerard ™ £ o] x£4eo] wtx gl Brpx] 482 4 4 st
Soglerk A7l =g Bl FAE £36tel o] 249 plot Flol %ol¢lE= Theme ol
gt SAs gleh

A, BEE AL TASE dEoRr

~, and he will try to communicate with the dead Cathy for the seventeen remain-
ing years of his life. Her death, it may be noted, occurs almost exactlyin the mid-

dle of the book. ~that the most disturbing structural weakness lies.
And from the vantage of the final pages we may see, at last, the two Heath-

cliffs juxtaposed. But this juxtaposition cannot be made from a reading of the mid-

dle portion of the novel. It cannot be experienced : ( 3pA & H =} ) 2 stz

A, F7 $2e] olula) Aol lej4

“ Was the radical incompleteness of the portrait in the middle section deliberate

or inadvertent ? It is perhaps impossible to know. But there are many signs to sug-

gest not a controlled manipulation of the reader’s view of Heathcliff , but rather,

violent oscillations of the author’s.”

et sfo] 2 ol FAAS BUE Tl Yoid Aale nENE EE 2 uHA Y4
B Zoleh olgl whghel 4

Al#, It may be asked where in Wuthering Heights lies that particular vision of

13) Preface to Wuthering Heights by Albert J. Guérard, pp. 63~68 in 20 th Century Inter—
pretations of Wuthering Heights.Prentice— Hall, Inc Englewood Cliffs, N.J. 1968.
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things and fundamental human truth that most great novels possess —.
2 stod el gl RGOl TRt e ARol Aodsx Y-S Yddh

vl #, “ Here the central oddity—and for me it seems the major one of Withering
Heights — lies in Cathy’s attitude toward Heathcliff and Edgar Linton, as expressed
both on the evening of her engagement to Edgar Linton and in her behavior after
Heathcliff returns ” 2t= S&elth

&sre] WE&o2 Mo}l Cathyst “have them both” & 2l i QU3 ojelgt 2o 7|
A Azs Holehe 42% “mendge—d—trois” B A7 AWl F BF MEw
F globEs AEo] ol2A wASE YHE HEMNSE AT Difelw F 8ok =
4 Catherine©] &2 AHZ o] £ o Uwte] FgollAl ARE Zol okt F H

& 2fekA Rk A F flde 2ok 22 ol feld oz e Az WAe o
Eofo] F83nA et

olefdt ZAslol M-S glvk Wk Heightsol 4 Grange 29 9&olth. Cathys §74

& Thrushcross Grange®l Al#® f@sel 2dE =347 $717F S gad 452
Linton 9ol 4% %713 Heathcliff o] HANA & £ o= “@ko 2 yugieh 1%
otz 249 A ko] o =Ael 4¢l4ek 2 otk Cathy+ Edgar 7} handsome, young,
29 FoA— ( “l would degrade me to many Heathcliff now : so he shall never
know how I love him: and that, not because he’s handsome, Nelly, but because
he is more myself than [ am.”)-( Chapter 9:p.175) =2y Catherine 8] %oj4]

nte] Hole 7w Nelly 7t

“ Have you considered how you’ll bear the seperation, and how he’ll bear to be
quite deserted in the world ?” ( Chapter 9 : p.176 )
2}3 292 w Catherine & A Aol A ex dHagteh

“He quite deserted we separated” she exclaimed, with an accent of indignation.
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“ Who is to separate us, pray ? They'll meet the fate of Milo Not as long as I
live, Ellen—for no mortal creature. Every Linton on the face of the earth might
melt into nothing, before I could consent to forsake Heatheliff . Oh,that’s not what
I intend — that’s not what I mean I shouldn’t be Mrs. Linton were such a price de-
manded. He'll be as much to me as he has been all his lifetime. Edgar must shake

off his antipathy, and tolerate him, at least.” Chapter 9 pp-176 ~11717.

0 740 e Linton#e 2 &o| Heatheliff & &4 471&d =&l =
gepe sloldint o)y T Ikt F AR Adg afldE FHxelA EeA g
o]% % gtk Nelly®l Zol — Edgar ¢ ZAEabileke Falol glold 7b4 v ol <
—o *opol 74 £FF ol %7 2k e Catherine of FHolgh 47k olofxleh

g

.1 cannot express it ; but surely you and everybody have a notion that there
is, or should be an existence of yours beyond you. What were the use of my crea-
tion if I were entirely contained here? My great miseries in this world have been
Heathclif f’s miseries, and I watched and felt each from the beginning ; my great
thought in living is himself. If all else perished, and he remained, I should still
continue to be; and if all else remained, and he were annihilated, the universe would

turn to a mighty stranger. I should not seem a part of it. My love for Linton

is like the foliage in the woods. Time will change it, I'm well aware, as winter

changes the trees. My love for Heathcliff resembles the eternal rocks beneath — a

source of little visible delight, but necessary. Nelly, I am Heathcliff—he’s always,
always in my mind —not as a pleasure, any more than I am always a pleasure to
myself — but as my own being—so don’t talk of our separation again—it is imprac-

ticable ....> Chapter 9 pp.177~178. (3t4& B =)

olg A z3}% 4 ¢l Catherineo 4 7+2 £ 11 &3 1284 BE EHIE w3 gl
oh Aol Frlo) A v F3 AR Holut 2k FL “ An infantile attachment
with Heathcliff” &7 weidt #7ol= deld £Holzt sbgheh plot T Ho, 434

ol

olgf: Zmiol4 Ml o] A%l Uk protagonists (53] Heathcliff and Catherine)
Eo] “Heaven and Hell ” £+ “ Salvaton and Condemnation” of] E-xj Al “Natural
Elements” ¢l “ Rain and sun” o 44 Aukg @s) 2ol A, & FAsH =& 5o
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e Bk 23 Fohd AL ¥R £8FolA L 244 Cathyh Heatheliffr}
Feldol We Qo] glvh vl gdol v $4E, Boro] ks 42E Sel: 4o

ohizt Me Y ol ek Bjoky Holch Catherine® Kol Fok( Moor) = =
® A% Heatheliff & Z2l& 44T ofde 247} Heatheliff & 3 tAshs Aol
arol 7] W yel A2l 2k 4K, AR 7] ukolo,

29 &L Aol Cathy7h F3ol 3 QUw THEARES Y2 258 S5 9x

£ EErh Heightsol4 woldt 584 u]F4e AAd of5dte] 9w wmopgls Grange
¢ AzbAQl Alglebs sbAlell HEA17) © 2 4 Animal % Human®| #¥<S 3, 34 A

2HE 2R, Izt s Bihy olvlAe Aéol fERA Hole AE AL Hejgs

Mark schorer = o] 449 olv]& A7)7} oadlrl 2 of tEgHo] wE 4 Wolrpi 4
°let. & Emily Bront€ + narrator 9| Ab@el #miA Lockwood Kol Al olc
Aol ofd ZARIZME st2A Fae vl Alzeld ARIS e 8 ® e 7
Aol 4E B st zeddE Alofe S woh g 2 B
thing) of FU4E Aoz oz glck Aol EAdt H&S Abxs
ARS vt o 25t o5 gifksly Yotz B Aol

22l David Cecil ™2 o] fEFe| g e 32

N
ofN
Lo
ol
%
N
Ho
N
fru
.
il
_Ih:l
ot
1o

FAN Yo Fold e, KO AAY olo]5S Unoz, g2 Yuoz s 50l
FAA Aot , 2833 fEEe S50l w £4% TeEL K. s} o] Hro] 2%
o @AM ANFe 247 A A W} $FH 2845 o] 3 Qkm wotch A A5 ot
Ao Hog Bu, $A5 HAo oz B Adolch orje] 9HHel g4 = Heath-
cliff 7} Heightsoll 8o 24 23lo] Mfisto] 5|u 43 A4e] £AL Qgoma o
23ke] Ao A Aol o] 44 ThemeZ £ Zolrth K2 o|o]x: Heatheliff o
AE st REEE A9 A0 24 A HE AN E Roton Halo KBS WA Y
S e FeA b gHol 444 FEZ wet 525 WA HokE AFLS Heath -

14)Fiction and the Matrix of Analogy: by Mark Schorer. “ Wuthering Heights, as I under
stand it, means to be a work of edification: Emily Bront begins by wishing to instruct
her narrator, the dandy, Lockwood , in the nature of & grand passion: She ends by in-
structing herself in the vanity of human wishes ~what her met aphors signify is the
impermanence of self and ~.

15)Emily Bront and Wuthering Heights: David Cecil pp- 102~103, 20 th Century Inter-
pretations of Wuthering Heights. Prentice- Hall, Inc., N.J. 1968, Edited by TA. VOG-
LER.
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cliff &f F5ol 4 ZEEoh o] FFo] 3ol A AAol mAY N5 AAAA Fo2A
Hareton#t Cathyel &4, #4134 Catherine o] &o]48 Heights & gt A -f5llA 2.9

ghd ol ohAW A7 zke] EE Aol AW oM esrt Bz Al s £F A =
el e L A A 2 FobE AAY cAldhd @™ vha ®olch

o zo| M LAY BEol A o £A S wE Zelrt st sl 1947 ABF A
A7 wE MM A WA E 1%, AE5E e MEe BRI BE Adx
gieh. W2 Arnold Ketlle ') Figol zilolch weba] of 24 A, & Fopt 3
9, W A4 BAe AR 5L AAse MY o8 o2 ol SHAME
o] Az Ade] REJ} obdg Z2Irh 9383 ZEE o Al Amid o] A4S
A7) 22 A mshs Zhd W2 A5E AFY A 252 6o Ag Ao S F
+ A9k BRI AR dmor wol AlFAtsldl A Algele Aol 2ok A4E
< AffRl g2 vobbd s Be FAF TA AR BHush AAska glol 2kt
7t &skd VictoriaZel A& 4F AWl ol wl gk zisoldk Aol 4 o] 4Ale] A AR A}
Aok Aol

Aol Batell gloi A A7) ol Foizte] Ao Aoz ANA ek ARz E A
Aol FA g o] Rt zE{rlol 2 Ee] HAE 2Ys ke 2YAQ Hell A
o] £4¢ ¥ Al gl

Virginia woolf £ Kettle 3= =2} o] 449 ou &

o

e

She looked out upon a world cleft into gigantic disorder and left within her the
power to unite it in a book. That gigantic ambition is to be felt throughout the nov-
el a struggle, half thwarted but of superb conviction, to say something through the
mouths of her characters which is not merely “1I love” or “1I hate,” but “we, the

“

whole human race” and “you,the eternal powers ...” the sentence remains unfinish-

ed. (st =)

£4e BE WA %oha ok eha, 28 Telofut SHeAe ol 43k Aol ohvzt 9819 2

W skl S99 Bke A3 wekA] b 4 fleks S M IEE o F Al s

16) Emily Bronté : Wuthering Heights by Arnold Kettle
Ibid 15: pp. 28~43,

17)Jane Eyre and Wuthering Heights by Virginia Woolf
Itid 16 : view points pp.101~ 102,

—145 -



22 19874 6H MERHAY RTE B2

sgc 2F0l SoA #RE JUY HRE w3 2R 4 Aol AL Mo
o “Age FHEm 2AS FUW AA 72 Eoh(ols BAF R2). xy

“1If all else perished and he remaind, I should still continue to be ; and if
all else remained and he were annihilated, the universe would turn to a mighty
stranger ; I should not seem part of it ” 2}i= Catherine 9 Aol 4 Y3}z =
+E 5 9 AAEE BAHAA dFH S oL J &Y A ARBRLA FESH
T 899 I A ZE &4 ke o] 249 (17D : “huge stature” A<l
frE &xA Yobe Aol
T8 =94 FAH Aol A ol #HA @R Bell b o] &4 FxAEE
A Ml A Ho] FAs L HEZ o] £4o] ZE TE ZHAFH AL AYHA
Aete] LS vlvlsHl wEAS RS £&NE Blcte ol &9 4 22 d8l
s FAE HA4HU A2 Feds Hotx 3 4 A oMUE FHI 2S5 =
et el E R el Sl A Aol BE e S5 EA71A fevE oW o
5 R 249 ouiE 243 #Ao] otz A, Emilyst BT Mk #HF 7}
Yetl £ ofulzb FAUAAE giolWi7] oAfet. ol o] Ho] of 449 plot Hell £
Theme o =g o2{7}a] {42 RFe 2 £M@ol Aotz & Aolh

Dorothy Van Ghent 8] =F On Wuthering Heights & °|¢} & Aldk =97} LA
AAE 7 FHSA AFSA @b ek

“of=e BEe]” 9o o shiol £ML GFLM ed ¥AH ol Ae H2Hol
ol 44¢ AUz Yok 288 S4E AU olfE AE vl HF #4 4
EA7F Aol QolAs ohdet A8A £HA Flo] el Lol AAwE, 23
234 A9 Yol Holgs] Aol ® 2} fel Hol ok,

>
.
L

0

x)“2E Qo Wupstn o7k weckl, G A3 g A5T + deAck: 2E Aol g2
o7t Al eiel $FE oFF $A WAL Wekn 1 2w vhe $7€ Yot obd S U

Chapter 9. p. 178
Y U 2 ASE A AEgle 93 vietid 7 2o o J2 g 8-S = £ Ao
S}’ & Nelly® 3l 3. Chapter 16, p.312.
18) The Nineteenth Century Novel : Critical Essays and Document Dorothy van Ghent :
On Wuthering Heights : p.102.
Edited by Arnold Kettle : The Open University Press : 1982,
“Emily Bronte , Single Novel is, of all English Novels, the most treacherous for the
analytical understanding to approach. It is not because of failure in its own farmal
controls on its meaning but because it works at a level of experience that is unsym-
pathetic to, or rather,simply irrelevant to the social and moral reason.”
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2v EAACE 5 MR Reality7} EA13} sigich, Al 9] 22 Catherine # Heath-
cilff o G5 Bold BT F oUE, 4WE & dE A9™Y AR wdd
Realityolz, & 2 Cathy$} Hareton®| Romanceol A4 & & 9l&, ok4ly TF¥ojets
LR Reality, o] ¥ Reality7} 21 % %o #4970 4gdoqhn wYy g £ £

Zlofic} o] 449 7]} (Technical Aspects)o] oi&] FHEol 93 AE=o] sk} =2
Foll 45 %3] Lockwood K Ao« A1&5 "Rel AT, 2 o] 24l ofulL Theme

7bA 9 RealityZdell ¥ 134zkel & of fr@el W &3 4 & A3det sidet o

oF HH Aledl AT 94 AAE AFH FL& FE story — strandE 3Hobe) A7 o]

I. (A) “Let me in” (p.88) said Catherine. “Come in! Come in!” “Cathy, do
come. oh do-once more! oh my heart’s darling : hear me this time, Catherine, at

last !” ( pp. 92 ~ 93 Chapter 3)

1.(B The following evening was very wet : indeed it poured down till day-dawn ;
and, as [ took my morning walk round the house, I observed the master’s window
swinging open, and the rain driving straight in. ~ The lattice, flapping to and fro,~
: he was dead and stark! (pp.593 ~594 Chapter 34 )

II. We crept through a broken hedge, groped our way up the path, and planted our-

selves on a flower - pot under the drawing-room window. The light came from thence

; (p- 124 Chapter 6)

M. “Nelly, is that you?”~*“ What you came back?” “Is it really you ? Is it'?”
“ Yes, Heathcliff,” ~glancing from me up to the window, which reflected a score of

glittling moons, but showed no light from within. ( pp. 196 ~197 Chapter 10)

1)

AR 2] Aol ojsh A= Guerard % 9 Goodridge’“] FAFSE A58 St Ak A A for-
ce o Edlelld], Tl ulf e et 2o FoolA AF3tn Ak
Ibid 15, pp.67. 69.
19) The window -pane is the medium , treacherously transparent, separating the ‘inside’
from the ‘outside’ , the ‘human’ from the alien and terrible ‘other’. Ibid 18: p.110.
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V.1 am sure I should be myself were I once among the heather on those hills. Open
the window again wide : fasten it open! Quick why don't you move ~ and those at
Wauthering Heights were never visible — Still she asserted she caught their shinning.
( pp. 248 ~ 249  Chapter 2 )

V. Catherine visited the empty chambers and examined their windows ; and luckily,
lighting on her mother’s she got easily out of its lattice, and on to the ground, by
means of the fir -tree close by. ( p. 508 Chapter 28)

V. Both doors and lattices were open; and yet, as is usually the case in a coal
district, a fire, red, red fire illumined the chimney : the comfort which the eyes de-
rives from it renders the extra heat endurable.” ~ “Cont-trary!” said a voice as
sweet as a silver bell. “Contrary”, then, answered another, in deep but softened
tones.

“ And now, kiss me, for minding so well.” (pp.547~548 Chapter 32)

V.

A Z7A FAE o] 249 plot— strand & 2.9F - A2 AA o] fERS il W& &
RS 9A 9 AHEY 447 sl AEA F, 440y iz HeE 28 WA

PP
1. Catherine 2 =r&o] Lockwood X9 4ol vhehd HAkel/ Heatheliff o S50l g BAb
o A8 (3% 343F)
2. oj= 929 A4, Hindleyol o3 dwbal e 92 F Apgtol AV Grange & 7Ml et
o714 Catherine 7ol Wi 2 Sojzks Heathcliff & WHE HkS ¥ FAW ole 2
29 AE S o7t stE S Audolst ¥ 4 (673
3. Nelly9 Heathcliff & 4% #ddolrt B4z o] 43, 7A7Ivh7k Catherine # Edgar
7 vyl m@tel ol 1w Gimmertond AlFE ez F7bz UArh: i o] ds 43
< AL A Fste Aol

4. 439 Catherine °] Heather 8] Aol 7187 & 49388 NellydlAdl ZF2 §°1
At Aoy, 2498 T L o|n] Granges Wyt Heightsol 7F 52 ¢

5. Cathy7} 299 oim{us} 2d wojld 52 S8 23 433k 2dE oY 52
By, Ao AME dAsE A ezs & 5 U (28F)

6. Lockwood M7} Ao 2 Gimmerton© & 7}E £% Grange & Zed 2XNA e
E3 w2 Cathy 9 Hareton® c}A =8l 3¢ 47, Happy- Ending o AZ2& 34e% 8
Abgt A o2 ZAFEdE F& A9

L

1
[0
2%
rSL
o F ap

;u,
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Al plot, 2 Heol %2 Themeol| W3 %&BEo 7] b2 HS u@sly HES L F
AITE e REG S vhA o2 of RS Themed 7HY ot Sl Fi& 4w
< A LA, Tlgsigie

T A= o fRael kol Wbl 140%c] Hrh 2olx BT o] fERI} of fEE
o Themeol 4 £324 Y 424 of vl 7k FoRlA 2 7|84l o9 U3 23w 2
XL YEE Erh
REBEE 227 2e wel o AFAV} M SEHe HAES sde] 2 R

2 A Aolglew 27le] el o 4bgk ol efar

7ol g Hle A L A ARAAA @ fERTY 495 E det s £

A AL fER 2R vldel A x2® A EaEe) salolrd weps
A& (FFR7L wbgol A2 2l story Z |7} o)Az s Ao 9ok 2t

A2 AFEol FEY Polth Zew Wb HEdol ¢ AL 25¢ dE FuAsw
AHEE FEERthe Aol Mot AFE Bmilyd olsl £4E 9w A & 54

P& AEEL tFol4 Emily Buont€ 2] Wuthering Heightsof &2 =&A 4
v 4 £dolete =5 H3 gloh. Walter Allen 2P (p 194 ) 0] =22sti R. Wil -
liam * (pp 50 ~ 61) & Jane Eyre ©} Wuthering Heights & ©|@si 53 gjcb. 453
Allen 2 ol €% 22 Jane Austin, Henry James , Joseph Comrad — %449 & 4]0 9l
of4l 7E9l~ 2 T Emily Bronté & S7bsbx 2stch sholc)

o}, “ Wuthering Heights” ol $-2]% Grangeol 42 Earnshaw#$} Linton% o
of A AL bl o] %5 x3}et slele] FH % w3 Catherine 7} Heatheliff
o el SoolA wkd v Aahe FER BANG ey ous A gk &
ol A Bl HEHN AN o 24 ohE ofwrlm E 4 sedz A 7hA H o]

3 T+

S GY4e Frels 2o oW Yot oy

o0
713 -8

wlo
ol
o

20 Ibid 12 : p. 22
21) The English Novel : Walter Allen (p. 194) 1979,

22) The English novel from Dickens to Lawrence (pp.50~61) Paladin: 1974
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