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AZke]l BAA oule AEHog Aty FAYOL & & AWoY =@
Y2 F7tgol A AAH VAR Ty Bee TAFHeR 4
B3l7] 95t s &P HFH AT vt AIZHY u| Pt Aol
AZIRE 448 7ML A A w2 Fedvde EUAHA A4S
b8 oAzl Wi gotE FPozA AAE VY FAQE %
et g Asta 7ddte Aeld ddoz dwelEQl Aol St Augus-
tinee] A|Zt@Volr}. o] Azt A Wde FAH EAFIE L £
AA F7e gk, 2R AAE A sty LHHT PAe v ol
g3te] 289 Aol migle A& EAA FA T HA o} AZA
EA A "ok FAHQ Ao £4 "ol
At Aol RS A, EA, 1, A, AA, d FoE FEY A
aRL AEA B Aol AR ATy &S wEA 5L =g
1A AUzk A7k digh Bej & A28 3¢ 2AL AUy o]
FHFo k. AL 487 AL ojug 3 g it BAGle 2L &
T2 38te Aol Newton?] AlZ@?ole}d Alzbo| @ Algel wre} 2 £ %7}
& YHolgta T3 AL RosalindE 53le] F733 Shakespeared] A|7H#YY
Aolth R1zto] A1) EAo g NHl A Aa 88 F e old Alt#d
H3le] g A4S ABHo|lx FHegHY w2 FRI HdEE 5= vk @
2tA] o] g A7t £ Uld Bertrand Russel®] o3 e 2o 34L
a7l F &3t

H2Ir

A few question (about Time) can reduce (us) to hopeless confusion.

* I FA} wL(FER HF)

1) St Augustine, Confessinos XI(Penguin Books, 1968), p. 267.

2) Sir Isaac Newton, Mathematical Principles, Florian Cajori(Berkeley, 134), p.
6.

3) Shakespeare, As You Like It 1. 11. 290—1.
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Does the past exist ? No. Does the future exist ? No. The only the pre-
sent exists 7 Yes. But within the pressent there is no lapse of time ?
Quite so. Then time does not exist ? Oh, I wish you wouldn’t be so tire-
some.?

Algkeh A 2o AN A 7ke] Qe AAE Rojut A7k A7} o] 4 9]
LF7he didel E olF A7re Azt Aol 1 FIH 2L g &
el AZIA HA aRE L9 £olY 289 P g Rolo)
otz dA7te Fojof drie 4oz £37F 748 Mool i Bolo)
o mEbA AZbe) Ao Al Aol wE s FA7l G99 Aol AL N.
Whitehead= th33 #o] @slm 9t}

That “all things flow” is the first vague generalization which the uns-
ystematized, barely analysed, intuition of man has produced. It is the
theme of some of the best Hebrew poetry in the Psalms;: it appears
as one of the first generalizations of Greek philosophy in the form of
the saying of Heraclitus: amid the later barbarism of Anglo Saxon
thought it reappears in the story of the sparrow fitting through the ban-
quetting hall of the Northumbrian King : and in all stages of civilization
its recollection lends its pathos to poetry.?

ospzto] Alzhel BA L 2A Holdste] TR EaQon FAo 1ax
e TR FA 1SR E RS A9 wwozxw Aue & 9.
Augustine2 “AJZtE F3A7M 7 o}RE O BEAE UoA X gon 130)
FALA Y g3 YAL Wt 2R dFEsE § dgd Udes a0 B
ALA RERO Ak ¥1F AHe) 293 o] TYF Qe N3
 AIZtE Kierkegaard o] %9 @t Moo M T Z 8o o]z A7te] Adg
T e BE0 W QWY ANHolgdEe HolM M3 Fa¥ ZA o]}
Nietzches} £& #o g J J Altizere EuiQle 7h4 2 2 A% A
e A9 F5o 3N 4B Aol AT Azt th3t BAo] g

4) Bertrand Russel, Human Knowledge(New York : Simond and Schuster, 19
48), p.267.

5) A. N. Whitehead, Process and Reality(Cambridge, 1929), p. 295.

6) Confessions, N. xiii.

7) ]. J. Altizer, Mircea Eliade and the Dialectic of the Sacred(Philadelphia, 1963),
p. 63.
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ojd AliETt t] & A7} ATk w2 164719k 17417] 29 45 2UldL
ANt dPAw 2o AW F8L A|zte AR ouie] SEE BHS
By 28 AAAU Ao7le e JLed AF ¥Folgdn & F e
AA ZolATh B AL Aol uE oy A9 Heol A A&%d

B FAY a3 AFo] ALY EAA ol Ui FA shA EHLe
FA4S Bol1 gl AF U 337 A3 ZHAATE AL 16479
e} AmelN & 4 %ol Ao Ay fPe M 2Ehe I EVIN
e oA 29E D ok AI7HE BEL FE BRE AYAA ATE A
T3 AL Aojge AEH VIS 9 93] 164719 AujAQA AR
ollem E3] Calving Az e ol AMFE HdAHQ Aoz HEA
Awk ol g X & FAAo] 164710 MA3] TR 7] AlFsta 23 Wt
Jda| e 29 Azl B8] Jebd AL P93t ] Huizinga® $A ¥7]
v =2 dF AL 6 Bo] & A AN memento moric B
Aute]l HA AU AL, Huizinga®] THZE 14~154718 AHEE9l vl&
&o] g9 Aoz 715 (A F AdHda dod 164719 1747] 2
Tillich”9] FRWZ AIZEY vhg& EAeHA 3te Aol g o4jo] 3
WA A2 Holol & Holth o]H elu|of A Ajztel gL A Au A
Ao FEPI At F&L FFAHY AHatz vAsiA Ad=EUY. 2
g AI7HE GAT A AAR g A2 HHY 02 2 Aquinasst, o7 Atz
B8g B A9, oF e Fojolt B & glE R vAE FERIE EAY
582 A%A dANe 2 HdFE Newton Atojols B3] AlZke] U@ s
o]zt glow o] F Al Alelo] HEIPYW Zuldxe Azt W3le
Fdg AZE Holol & Zoln| Shakespeare AlUE ol dte 7H8 &
843 Holof g}

adu Ak Fael Fste] FAgte] ofuyr), Alztel EAAQ] Sule F
wo} N thFe F4HA FAO|AA T AlFold ALY WA Aopst
B7HEe @47 sle & St A, &9y ool AHHAY HAHg}
© AF9 A7 Aol BF dAMAHE AY F U] "R 2AE 3R
%3l 933 FWoz 2N 1 ouE mHA HhdHe gEe A ¢
Folu AdoAE Foja e AHolth tiul Alde IRE FA43 FAY
A 23} 31 & o)t} upebA] ¥)E Shakespeare? King Lear$t Sonnetsol A

8) Roy W. Battenhouse, Marlowe’s Tamburlaine(Nashville, 1941), p. 86 ; cf. Wil-
Ibur Sanders, The Dramatist and the Received Idea(Cambridge, 1968), pp.
110~117.

9) ]. Huizinga, The Waning of the Middle Ages(Harmondsworth, 1955), p. 140.

10) Paul Tillich, The Courage to Be(Harmondsworth, 1962), p. 65.
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FAHY AF 247t dehda YrlE AT 2R g Hatel 5
FEolghe HFFAHQA AH ddo g Y AAHL Y2A A9
F4olA A= Fwel Mt F4e ofyr)

A A =0k AIN Fo] YT AIZEe ME BHE F74R] wolA
Fsjojol g} 1 stube 93} v sldo g FeRSo] A
oM BztaAY BYe Aoz N e Ao, ® g2 U= &
T2e] =710 2 A Shakespeare?] Sonnet 6014 B 4 Q1 ¥ 4 g =
33 Atz A9 Aztelth. EAste RE AL A yo] Wats AY
A QYT AFete A Y3 EEANAGE GUte BAYE BT
Yol i FU FozMT W Yo Y S RaY § Yo
Aol JH¥E UF Shakespearet 7}Ho] W& Q4L vjgo = e g3
7HE Fejdte WMEYA AAE dtxn Uk o)A ¢ uelA A Shakes-
pearettd FUF Ao AL AL ZHHE AU QPon Shakespeare 7}
B BN M2 E AL BE AH v M P U TE 9=
229 A|F o] e] &4A] Fo|A Shakespeare®] AUl E3] o] =&
AztEs 288 FAF Y)Y EAS A 273 U= Aol

o]HL Ovidd ZHA HEH Spensere] FH 715w AFo g2 =y
FE e Gt AR 2 A7 MEte FEAATE YA A
BEHoloF g} kA B =RoME WA Ao BF DAH AT ZA
T 2ug2o) AAGH WP HESI o) dEo] Shakespeared]
At oW 92 F9.0 7 Shakespeare7} 19 A|7+EHS 2Yloll A o] g )
YEtRE7HE F2 Spensersh Shakespeare® Hlw 3l A HESmAF 3o},

P

al
=
T
2ty

II.

Bvdart d4&0e gug JAHA ARBL nE Yol s
e 7bA 247 49 AUk 2FAN MY Soed a4 ags
Ao s FAYNAT. 12 B At FIHQ ojujE TR
AT 1EL Aol Prlel A Blo] £ Toud A SoA
AdE ¢23e D 81X G} Heradlituss A17te] Aol BAL 7RO
™ Platos} Aristotleol 7l SI1M = AlZba} Wshe A H Q) B g Plato9]
3t APe BSAG AT & Qe Aol ofUet oldole] nm A
Aristotle= A ¥ 92 (The First Cause)ol™ # ¥ $2 A (The Prime Mo-

11) Plato, Timaeus 37. in Great Books of the Western World 7 ; Plato(Chicago :
Chicago University Press, 1952), p. 450.
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ver)E Azt stel gloka ok

olol Zo] AIZFE Y 39 WEelA nAPY 2 FTG AFE
gsglo] oA UAEZ E Plotinusdl oA A A ¥ Fold
83 Aso] Qe 7@ & 4L FA AU AAAAN & F ARl
27) 71229 A AGL 7= AA $F# else A Yo
Aeto] 4o YU 4B SN ZRE Aquinasol ol2717HA 9] 715H S
g 29 o] A7 EFS UL Marcus Aurelius®] 259 B3N FH3] #
Zr5]e gAle] £843% Eusebiustt Augustineo] F33te A9 =AZ 7he
dxte] "ol subrt QY Folth. Confessionsst City of GodoN A e
Augustine®] Al 16~17A 7] A 7+#o] Ahd FFE AT Augustine
o 9&® AHe TER AZHE Auste A AolH Aol He T
gare WA gt 99 d9ol EAITE Aotk WE HA, @A, vl
g A7t A AYE BAZ SR FAAE 719 & drlzn vA=
oA &o] ZAE AT Augustineo] FAd e AL AolF A T
ot AZel uAoln FLL AeA AAAI e =ETF2AY AT 9
Q9] apojoln] Eg Aol EAACH wetA Ak AL HolA BHAFAT
e 49 HoH ZE AL FAld JFPre Aotk Augustined] °]%}
Ze ABL APS T ASHEA Aol FE FAE U 293 9
Qo] AL A HAAUT

A7t gge] BAE FA AMFos 49§ St. Thomas AquinasE A4
RE WaE BFHE Ao ZA4S £59 9582 dFsY Aok AL
SEL ZAAT U EAE 23 A go] ATy FRAY. 2
v E Ae Azt AN o] 2AsH FE AHAAM Wt Be A A
Zte X7te] 58S @ ko2 B 4 glvn Pk et Aquinase] L
Calvind] ¢18l4 A =3 Aquinas®t Calvin®] o}H2 1647|ete AR7IE
23] g2 A WIAE A LA Ao} Aquinast A9 A& 4" F
go) oz wEe AN A¥oz BH HAHY AFES ANAAT AEHA
7174 FATHW Aquinas®) AEle G¥rE dFHolden AEAHA AL obY
t}. oo ¥HA Calving & B A& A¥sn dPse M, BE A2

BRsE A £ FAAD @A ALL F AAE G227 AHAA

12) Aristortle, Physics, 218b, in Great Books of the Western World 8, 9, Aristotle
(Chicage : Chicago University Press, 1952), p.298. et passim.

13) Thomas Aquinas, The Summa Theologica, trans. English Dominican Fathers
(London, 1911~22), L ii. 3.

14) Ibid, 1. xxii. 3.

15) John Calvin, Institutes, trans. John Allen, 2 vols, (philadelphia, 1936), L xvi.
4.
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Aol n2A EXE A&£AA Ro] oz Ao EL 2AHoZ YEHYE
FAEAR 1 249 $Ho] BAAHHT® Aquinasd] A7 £ HE ojw
AGENHQY +24 S JBHAE Calving Al S X E IR @ 225 Y
AAE A9 ol G RolA] $HAQ AL AFE A g

Calvin®] GA& At EA9 &£ &1 Mol =3 Qzte] o Aste
YE ol Qo] Ao} Qe F RE £e o AWH o] oaA
Fojdthe Holth mela Mo} Qle FU4 A GFLe AL e A
Hel fohe Aeolth. 49 2ol e Calvingte] Fv)e] Uelok g Az
of d@ AZE i T4l Ug g4 YojPom =uH Bgo] Al
M3 A& EA AgEe] HEE AR 1687 Fuke Bord Ay
21} John Donne& ©] A& “X& Ajgi"®atn §o). AEste vge Y
¥ Azt 53¢ "o Aok Brahest Galileo’l 1647]9] Wa) RIS
AAE A 5HE A¢ £72 21834 € 2ol ofn JAL 9lzhay
T AEE ofn 2¥Y 4 gA HUY. Ae JQo] oE2Y 4 g
Ao 2AN GHE ¢ 942 FHHE Ao dAXNA HYn Copernicus,
Kepler, Galileo®] HE3%22 Ptolemye] A7k 27 o] BBUS Al
M GA% Ao Mg g2 e Aol Hon Azt A HEHAY 4
B, =4, F59 At AAoE HE W) mpet T o4 P W 2
Fol SFHEE AujA HUo Nt Byo) FA= A2 A 2, A=W
39 & 540 IUr}

olA AZte JUY AAE Aol obd MSH AANN mAH .
Montaigne= 19] Essaysoll A Aol 282 A& stdolA g2 17}
LR AN AT ARA FEIE MSE AT YA AL oA
27t dhe Aotk Aol &L Aolatd 1R Huh o o] YT 24
3tA el Aot n 1 FE2HALP oy e gre carpe diemS V332
T FA AL 2dds Ao Be AMgslEe] AT e AHe 2
SHeR ABde AL A9 Helghs AEH Ao ygd 59 Ag
A YezMe egolate DAA MEFoolA A7ty TAS & A3}y
A= otk 2ul4d2 EHEM (emblem)o] VEMIE Fortuna= Occasion®©] .}
Opportunity?} & oz ¢t wigolgt 71 vjg) s}gto] Q1 oQlo] 48 Ao
1A glon Azt L A Mo g 2EEE 2L Ao AdEge 49

16) Ibid, 1. xvi. 2.

17) Aquinas, op, cit, 1. xix. 8 ; Calvin, op. cit, 1. xvi. 4~6.

18) John Donne, “Satire V”, 35.

19) Michel Montagne, Essays, trans, John Florio, 3 vols,(London : Dent, 1965),
pp. 380~ 381.
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A Qe EAAD. o] £He Azt $uAQA EPS A st oid &
gol g gog B HYL RAME 2E A9 Fo] EHote
o]z o2 HHolR Aolgtn AT Calvinte] AAl & WA HJY 2
8 2] 9l William R. Eltono] XA 3}5E0] 1647] Zole A5 el e 343
gre a2 29 gidg>

gd7 S, Aot el g M AF Ao vl #F FY A
2Rg Al 1 Ab2g g %o o]27] 7AA AZLE Austert ofvd
oaro]l Aol A E Yalstert, B AztE FAe] A& Yoz AE
Auj i Ewel 71X E oty A AAY AAstete BAZ AVNHA $S
% 1A ®t}. Wilbur Sanderst ©] FA]o] th& Shakespeare®] Bl & 59
T Aolate ut2 Hw sl Shakespeare= Calvindt s YAo] & 23]
Hooker®] Ay Ade] 7174¢ Ad A2 AR 9499 =& 2AdY
2o FAAF Ytz FFsn UAh® 2HY Richard 1M, Richard 11,
Macbeth®t= @3] King Lear) Yebd A2t Hale)] #AE Sanders?t A3
1 e AR o @A Helq /YA ol

ol e MAA APolA 1647 4= & Y-S T Giordano Bruno= I
AR AT A BAER] A AZH B4, A E g5 AT ae A
A A Aog BI AT 959 BE Ay Zo] EHE FHolok 3t ALeR
Btk aE Ao EAE AquinasH P $F Hrol FA ¥t Aristotle?]
P AL A 4 5¥422 BA goth TG 93 Ao BAE PAEH
Aol AAHY A MHAF ojd oujoy ¥ FLF Feln ®
g2 oujeA] ojw AtAel g QAzte] Byl wjH AP} £ Ao
® 2Ee S8 AXFE Ao B AIZre] YA 9L AAHEA G2
o Hs dAA A U Ate Add FE¥EE HFEF Aor £
Brunog] AHA e AEAHQ Z2udHY $FFE A o ¥AFI}e HAAA A
Aolict olA @ 19 AHFL FIHQ I E W3Ete AA SolA L3
g Argon TAd g 2ugss FEed Adelgs AFAHY ¥
FES W FAE 717 LolER] THAYA AolUth

B o] gt o] 2E Brunod] AM}L THEF A Lucretius®] AHEH &
Aol A Waste MANA WA gv SAU EFoU A7 AHH
aRoe VB ARE gvn ¥ a& AE 1Y 293 A4 F

20) William R. Elton, King Lear and the Gods(San Marino, 1966), p.17.

21) W. Sanders, op. cit, pp.117, 119.

22) G. Bruno, The Expulsion of the Triumphant Beast, trans. Arthur D. Imetri
(New Brunswick, 1964), Explanatory Epistle, p. 75.

23) Ibid, 1I. i, pp.141~43.

24) Ibid, 1. i, p.89.
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A gn AL HAe] FYel FU7) AEG A1 2AS ADE FF S0
FEe o) £ o UL B £ U ATolskn Ak ks a3told
Aztel 712 @elolnf &zke] glow Azte] EAE 4 gy WRoln &7t
Sole Jee 2A3 AA7} lem A Azl Qe ol ofz W
& gtk w2e WastE A SN WS Thete G Ao AE
%29 FAe 74 gEgn doh

Memory of a well-employed span of life, shall see to it that old age
and death take me before my mind is deranged. --* Fear of losing glory
acquired in life, will make my old age and my death not bitter but dear
and longed for.®

AZtold Wlsle A9 URoln Zge ZAo Ao} gL A
29 Hol7t ofet ¢F ZHolAe] Myoly o AL Azt oA I3
HA gt AT W3] gEd Udo]l AzYA &£ gon Taay
W 7k e Rolgbe Aol o]ZAE Brunod] AHEE 16~17417] 9
Fo HAHQ L FAUt

ole} ZL& Azte] M&£F o)A 84S Shakespeare®] xAJo] o]FA wWol=
fow 53 19 £YloM aAE jFA NG ER] AW By YA wA
AFHolol & R FAHQ Azt#elt}t, I ol FAH9 FuH HFo] B
Z3te 493 B39 dxe dA L B8 Avto] A ol 5 917

zolth. dEjAulE Al AFFE A lojA Fae B, W), 5, &
2 & 9ulHc}). Spensert ©] L Fz3tm Q.

What man that sees the ever-whirling wheele

Of Change, the which all mortall things doth sway,
But that thereby doth find, and plainly feele,

How mutability in them doth play

Her cruelle sports, to many mens decay 7 %

EY o9 2o FAYS 2ud2rd A %A 2P AL Horacel
Ovidl M #& 4 Y& Aol B E Fuy HE, = AN ABdolch
A4l Yy Age] Fol AET AMol MHE QA= AZA w2y

25) Ibid, 1I. iii, p. 194.
26) Edmund Spenser, The Faerie Queene, V. 1.
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W 2o Daniel2e 2uld2 24 AlQle] &7 AN AU canpe diem
A Ovidel 98¢ A 2 Holg ¥ & Utk Ovid7t Metamorphoses©l A
duzz g& Gg P AU AAE Fol2 &+ 3le Aolth

A rolling stream—and streams can never stay,
Nor lightfoot hours. As wave is driven by wave
And each, pursued, pusues the wave ahead,

So time flies on and follows, flies and follows,
Always, for ever new. What was before

Is left behind ; what never was is now ;

And every passing moment is renewed.””

Shakespeare’} Sonnet 6014 AL Ut AL FHYH FFHLS
Ovidel Al x& 8 ZHol AT J. W. Levers] AHtHZ Shakespearex ©] JAF&
oluAEo] M2E AYL Bo] Y3 Yt?

X 7vsk #lo] tldt Spenser$t Shakespeare®] ©|v|A2] ¥]AE Shakes-
peare®] AZt#g olsdte ©Hl E=gol E Zo|th Spensere Ae E&EF
d7te] Foz mAEn ok a9 olmAE fEHoHVIRG P Hol
Daphnaida®l A 538 A3 “Mill wheel”ol ¥ §5 3 3l

---a Mill wheele, in midst of miserie,
Driven with streames of wretchednesse and woe,
That dying lives, and living still does dye”

I dAHe WEE 7 PP § FRo2 FHF
2319 oln A2 HAIgT, 1t IAIHQ HstE o
QA 37 A8t A% FHE FE2F

ulwio] Shakespearet SEAo]1 £HAQ olujA 2 At 3&FH A
o A9 4 9 2 2AAY #AE Ao A Ad ¥ &8
Eol¢gl £8E, 181 Y2 JAAQA Bt Wty A3E AA F1. 60
o] A Shakespearet ¥4 ZRFE&E HAH €42 183 Aok

B o

9. 22lm aRe A
A9 & & uy

27) Ovid, Metamorphoses, trans. by A. D. Melville(Oxford : Oxford : Oxford Uni-
versity Press, 1986), p.357.

28) ]. W. Lever. The Elizabethan Love Sonmnet,(London : Methuen, 1956), p. 252.

29) Spenser, Daphnaida, Works, p.532.
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Like as the waves make towards the pebbled shore,
So do our minutes hasten to their end ;

Each changing place with that which goes before,
In sequent toil all forwards do contend. (60 : 1—4)

“ZGE ZY AW e ged st olya =Y 32 9gx 7
€22 ‘A g uo] 71y e R WAY = B9 4534 FAY
TE TAAYL A4S FHAA N sgo) g FAe Yy o] o)
B5Ad Aoz ANd o] ouAs} ANT Y= AL § w3to] g
T2 wAE ool 28 o 4 Ut wiEe] o A e AA
&89 HEo] He 837 71UsA duso] gk

53] Shakespeare™ $-F& <7te] £7]9] wWolA Mgt} g7 m&d
YEH A2 247 Fo oluxs} AdH o} U}

Nativity, once in the main of light,

Crawls to maturity, wherewith being crowned,

Crooked eclipses ’gaist his glory fight,

And time that gave doth now his gift confound.

Time doth transfix the flourish set on youth,

And delves the parallels in beauty’s brow,

Feeds on the rarities of nature’s truth,

And nothing stands but for his scythe to mow.(60 : 5— 12)

549 main& Pgo] FFsti U uf Wol ¥A& W o) wirie 1 o]
HAZE AAS o] At WA crawlse oW o}7] 9] wAL Qe 72, vk
AE 710l dUE o7lst sgo) 4ol L2k Hgo] AHA Yehpe THH
ololAl &ole MAQ, Yolrts £33 Q olujxe] Ego] Yoo o] R
W49 ¥ AR Aol gloryd o1 9] oulo] gYoiNE FAEI Aet

crookedE “oFolE F7olghe Hl A o AT YoMAE o719
B4 A Fgsle d JPYe YIae e v, 2t
SHE RAY Nl ol AYA P HHA ojux % X1 At o] ZF7}
AL & SR Ui} AR YT, ErjelE Alzke] AATtE FTE 99
Rog oY ZuE st ANy FEe AN .

30) Stephen Booth, ed., Shakespeare’s Sonnets(Hew Haven and London : Yale
University Press, 1977), p. 135.
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ol¢} Wiz 103 9] parallelst THAl HAEH oniAE AL Y&
ol AL AT (HRE) A9 A=E Yehe Mg I8 81 flourish:
HAp7-o] Folghs P 9nE A WA crownedo] 2429 9ulE
Fo8a gtk crown UF9 9ol $AF 9 BEL Jehily] wRo|g)
flourishe] A|uj Al ojul: &3, FJAA, 9% 59 ¥FF gug 7txn
AA TN “PEAA FojZ JBL WEAIE" AL F439 vtoly 1
ol 38 Zo] gitke ol

Levere A2 quatraing] o]u]A g dis] &3} o] walx gt}

One might risk a scientific analogy and say that all three images, of
child, sun, and king, are drawn from their customary orbits to inhabit
a single space-time continuum. Nativity, a sun rising over the horizon,
crawls an infant up the path of the sky ; at its noontide zenith of matu-
rity it is crowned king: whereupon the eclipses that stain both moon
and sun, ‘crooked’ by transferred epithet from the shape they impose,
also personified with the infanticidal malice of a Richard Crookback, fi-
ght like usurpers against a glory denoting at once the sun’s light and
the king’s majesty.®

&3 ot7]e ©@Ao] FY oA AZAHY YT & Eo] £o} 0 =E
et Zloigy e obr1E TYE oju AR Al YL et ol HQ o
A7 (zenith), 4% A7, AL & FL AR Yo}

The Shepheardes Calender|X] Spenser= 7}22 HAISIAA EAAo = of
AdT] Boe AZAQ 28¢ 283 U 29 wex FAHL 71Fow
qAH da 2ehA Sete]l Agst A7), wtE el Shakespeare: 730] A
HIE A gole 3Hol £ ojnAz U 1AL 2 447} Qe
B9 olnA R vt L B A4 Qe gue

That time of year thou mayst in me behold

When yellow leaves, of none, of few, do hang
Upon those boughs which shake against the cold,
Bare ruin’d choirs where late the sweet birds sang.
In me thou seest the twilight of such day,

31) M. M. Mahood, Shakespeare’s Wordplay(London : methuen & Co. Ltd., 1957),
p. 96.
32) J. W. Lever, op. cit., p.253.
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As after sunset fadeth in the west,

Which by and by black night doth take away,

Death’s second self, that seals up all in rest,

In me thou seest the glowing of such fire.

That on the ashes of his youth doth lie,

As the death bed whereon it must expire,

Consumed with that which it was nourished by.
This thou perceiv’st, which makes thy love more strong,
To love that well which thou must leave ere long. (73)

oA YAH BFUAY w9 PAAL, Y A A Y& =7A
e Ay Fwke] Yelde AR FHE2A o] AYdAe IJ¥ F e
JAe FAHoz gAE D U 23y AQlY AJAF A ey J1ES
AN e Aol olyn Exte] 44 B IRHESE A@}3 Y
XA FEHE Al ¥, HA(FER, TS5 T 49 Iy diHA
B2 A9l Ao BEE T3 olopy] i AR Fdo g Fog 2P
e AHe A9 Aoz ANIHEE 37 AF AL e ¢4 drh
“U7t Holrte 25S B3 adgse 234 Haagte 28 48" s 3
77k A5 S Fdol B3 71 AYD A BHF AHLEA UAY
A1717] 1% AL Fxen USe ¢ F Ao

a1 Age 2add v A A FAMHE Z quatrain o] o
29 A £ BHL A#sa QU F AV Mz AZ-d HHeg
AQle) =HUAL HASIL oW = Foze dtEe YL Hijn
Aot go] "WojA UyRrtA, &uE AN, FE, g $& Y FFL
2% &9 AR doiM e A A 2F #37 HA=HY U AR
z}7] & Aol e FAZ FdHo e Helth

t}A] @31 Shakespeare 24lol $1oiA 370 quatraine EF L A&d
A 2olx YAvE Z7] GE HEZE ol LA G FAUY ¥I}E
H3ala ded, o] AldAME Aol Fojztil U&-& Y= ojn A E yel-
low leaves, twilight, (dying) fire5 22 Z}7] A AMAIHAG 13 3t
BEgAQA oA E =¥ Aot

714 87t 98 A He AL 439 “bare ruin’d choirs”©]t}. Ransom
3 Empson 53} o] FH9] olu|Aa & AAM3I] £A3tx A=l Empsond
o] &YldlX UR7IA g AN S THLE A, HF3ln e olfE o
S go] 1 Yt
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Because ruined monastery choirs are places in which to sing, because
they involve sitting in a row, because they are made of wood, are carved
into knots and so forth, because they used to be surrounded by a shel-
tering building crystallised out of the likeness of a forest, and coloured
with stained glass and painting like flowers and leaves, because they are
now abandoned by all but the grey walls coloured like the skies of win-
ter, because the cold and narcissistic charm suggested by choir-boys
suits well with shakespeare’s feelling for the object of the Sonnets, and
for various sociological and historical reasons (the protestant destruction
of monasteries ; fear for puritanism), which it would be hard now to
trace out in their proportions ; these reasons, and many more relating
the simile to its place in the Sonnet, must all combine to give the line
its beauty, and there is a sort of ambiguity in not knowing which of
them to hold most clearly in mind.*®

Empsong Ex}9] o|s|& Fi Alo] AHE-E oY FHo] §F3te HE
EAZ slog QA3A dte o =S £ 28y guk x50 a9 ¥
Mg zta AlE e AL ofU7] " oA EAo] EXp9 Al 7l
vttt =& FE7t e Fo dA#A Empsons #H$r7IEgE a7t A
F33 e A FoAA Fo Fsotd AJAA L EA oot

Ransom®] Z&E EolH A

I see perhaps the soiled wood and broken stones, both intricated, of
an edifice whose roof has come off, once a sacred edifice s and it is plu-
mped down into Shakespeare’s discourse very oddly, like any good me-
taphor, but not with so little excuse as to irritate me, or even make me
suspicious. It may be a very commonplace image, by some standards, but
it has in its unexpectedness wonderful depths of meaning because they
are not at all in the direction of the business suiting its tenor but tange-
ntial to it © depths indeed, and this is the important thing, that are so-
mewhat like forbidden ground, if we are to make sober progress in the
logic. -+ So,. 1 think, a reader’s imagination works with the presented
texture of a poem ; with its heterogeneity always, with its ambiguity if

33) William Empson, Seven Types of Ambiguity(Penguin Books, 1961), pp.2~3.
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it must. Heterogeneity is the specific, the characteristic mode of poetry.®

o’ £4 cluAge] IAFHoz gug Rosi: AL F242 IYH
oi7be wgd dalMe YU AEYA 22T A] Axe 7z Y
M & 9 ol AZe] REHOE oY 1 EF olnxaE A9
olul g oj" 58g Folgt YFHLE FA HE Ho|th Ransome ©] F L&
&3 o

=93 72E e AY2HA Role onAgst vy 22 Y4
Me E2t9 FdaRd A3 FE A9 o] FE i (heterogeneity) A 7%
3 et

A1 quatraing 8 $2e FFEoA oln] A do} YA ofe YAY
B UFE BA Ha oA ZtAE0] g8 2un F9e g 2452 1A
¥} Boothe Wi 7kA1 9] ojm| Ao thaf A Atte] oF B v §&ln YRe
UR7bA 9} e9lo] Bo] 9o W3 Y mFo 2 BAFTID “shake against
the cold™9] /k/ /g/&9) Z3e o] 7HAE WIS 28z wgsin o
‘Adle Aol A xdsd Fug A7l e B¢ ojuAz A)F
LAXEZE o]F3 Q). “sweet birds"E ES8E /1A ol Yo g A
9 7N e k9] 9E3e A =7A fk “ruin’d choirs” % ©] 9}
TRATIA 2 ZFA A oA & AU ki g BAd A4 e
O|FTEIN Ed & FEL nE ouAT} ARYAL ruinddH e B
A detd ok Frkdel #uste U2iAe dReAd Mg A
& AAdY A8 AR olyr),

489 choire tho} A &4 o] sl5alt. Lo MXNY Ay 2L 4%
olghs ko gow AY, &F, ASS 23y, s QS oy
Hehe du2 god AEFL GASHA HAT vz kel BLA} bare rui-
nedol o3 A FFE, e, AYRsL NPy HygAde ALs o
ol ol RAN: U ouAEL WolA AJQe] AFL UEY RO
22X 538 432 AJA AN g xad F3), M 2 4473 U
Wi e

"B AN e FARE A A" YR A x5
2 AEY 719 dEe g ZEAAD 7] B Eolh A1 quatraine °] 9}
2ol 12 714l oM A= F2E stNm Yt}

Mizenere 7t 4 3t Y27t oln|x& 4rlyd Ao ojnxz §

34) John Crowe Ransom, The New Criticism(Norfolk, Conn, 1941), pp. 129~30.
35) Stephen Booth(1969), op. cit, p.126.
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A7 tn d9gstzm gl

The fusion is brought abotu by Shakespeare’s slurring up from boughs
to choirs and then down again. He gets up to choirs with the adjectival
sequence “bare ruin’d” . “bare” modifies, primarily, boughs, and it is
only through the diplomatic mediation of “ruin’d”, primarily the modifier
of choirs, that bare” becomes intimate with choirs. He gets down again
to boughs with the pun on “sweet birds” ; in the phrase’s secondary,
euphemistic sense these are the chroisters, but in its primary sense they
are the quondam occupants of the now shivering boughs.®

A2 quatraing A1 quatrain®t} @& HE 3L ol Fo] trte s 29 oy
A7 71€A o2 JeEY Qled 9EY gt =88 ARG dvt
gdAge e Yo B34 dot 2ol olue} o] FEL G 3F7 A
Bohe A ZeEY YA gD BE AL, EE ALE, 94, ZE &
e ¥2Ho 2 oA3HA 3T § £U B Y3 TLAHY 9
o] A"Z s oL o]FAY. 2R AF FJo2 AFE

A1 quatrain©] A8 AN FAze A28 JeElAdE 2 quartaine Yol &
4& Jen ded ALde 48, 2 dede $ES BAGD #He 3

& BoMEi “RE AE FHEe FHALD” “seals" & FHE Y
S, “rest”E AL o). w2t A “seals up all in rest” = Ao T FA42
gede 9guE WESL .

Stephen Bootht 7, 83J2] 4142 “a dimly perceptable metaphor of a child
taken off to sleep by black night a sinister nursery maid”™}3 A A
Fo% ARA7 Aok a8y Fe “F59 A29 Aolo] Bdnz o
7INE £59 e AT F89 FAFL ode e g1 U
Wt %89 olulA] dZo Wit Boothe] AHME S0 Bz}

Death’s second self suggests the traditional epithet for sleep “the you-
nger brother of Death.” The suggestion of sleep inherent in the epithet
is then confirmed by the rest of the line . that seals up all in rest. Ni-
ght and sleep are closely related concepts, and there is nothing startling
about the mention of one leading to the mention of the other. Here, ho-

36) Mizener, op, cit, p.732.
37) Stephen Booth(1977), op. cit, p.260.
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wever, the reader’s mind must act upon the lines, adjusting its unders-
tanding as the idea of the night fuses into, and at last is almost lost in,
the idea of sleep, which, in lie and deathbed, is still dimly present in the
next quatrain.®

A3 quartain £ Wz o] A3 v ojuj 9} o] AuFYe o4
A E- R S olad &t ot ¥A B RS 9d das
E¥o 2R S U 247 dEo 9¥AHQA QAL A o} ae
F5 (nourish'd) 5l = $ Al &2 €} o] RS Yu BUL 7]83 S4)4)
dadE P g #AAF AN Hol U} 12PN ME AL ol g HAH
43 49 v g8 Ut olfE Y oluAs}t 2o wil=AE B2}
Ae Aotk $2E A% 29 RE #Ao) BUL FZ3A D A3 quat-
rain 1, 2 quatrain®] AYR E3le F23 AlLE Suksta Qo). “glowing”
o g A28 FFdc Y He BN sAIAYY g SR 9
gate Aol el A4S FFA Wb Qe a4 HFA o B
A2AYE FE€ ALSNA FAld A4sA Dot o] el AujAH o]n
A2 A3 a9 JYAP L YAstn Fol YA AgsA He Aol

Y A2 quartaindl FZF=Hol U FHA A olw A7} “deathbed” 24
Hol 22idr) o]AE BE AAE B9 £5FHQA ojuAY, Y& 45
S 2 AEHA BB & AYANI D A2 st g} T Py o
HHE ANAFez vdehla gid. vl g Ao ¥¥e oA st
A A ¥ B, AEAQA A &, AF S JEUE $98 =AE
239 EXol AXHA A o} A& At o] A vlA Mo vjAL T3,
ol e 3ug Yg i) ojn] 2TE o =HA FAH AL

Couplet?] “this”€ T7lo+ Foo] W@ FAIE 7|7 EA 77 2
g ool PutASE YA e Aoz AAL AT Ut o)A
TEE AL 59 g AXo] AT AF S §S FBAUGE He| o}
Ui Aol 77t HolAstn ASS A5l $3 ks Polu}. oo} 2o
Hdte 424 53 2350 ed 23e ddnio] X&H1, Yy,
8ol 7] HEoln Fgole $% tho] AL W 28F $FYL U= A}
A& A% QUo.

°ole} 2ol 370 quatrainol A ¥ & x|Qlo] Rale] BELS RAFSL QA g
A HAA Aol RHAQ Feg B YL wASA ok 1Y
ARETE o] 370 quatraind] g AL whge FAZ nx olry

38) Stephen Booth(1969), 0p. cit, p.128.



The Sonnetsol \ebd AlZb—-<d ez T4 131

Agse AFge E80l3 BE o] £EH el HE £Foth coup-
lete ol2id =78 #33tn Yok FAA LFH Zhe A dE 2o
FE AFE =7A gk AR vle A Ao RN IE U AR
A doe Aotk EA 49 BL 0% WA 4. mA 42¥5e £
B gzt Aol U At Be Mo e FEHT UG

But be contented when that fell arrest

Without all hail shall carry me away,

My life hath in this line some interest,

Which for memorial still with thee shall stay,
When thou reviewest this, thou dost review

The very part was consecrate to thee.

The earth can have but earth, which is his due ;
My spirit is thine, the better part of me.

So then thou hast but lost the dregs of life,
The prey of worms, my body being dead,

The coward conquest of a wretch’s knife,

Too base of thee to be rememb’red.

The worth of that is that which it contains,

And that is this, and this with thee remains.(74)

olRL A9 Adel AFdA ded 73904 £ ulel Zo] FHE AAES A
AFA A3 AdE gaAFe I8 deMe 88 HojAge =78
Ft}h AlRlo] §41e Fof “dalg A&7 Holx JEL A7 Al o] §
43 dede & o] AE FiA A7t FAdre oy Y Bdd. @3
A f4-E Bz AT AAEA F Bojrh Al FE] A FolA o
A A A& %ol NSl Ale dAZA 993 oo dodd
AAY Aot BFozA ARl FEH# A7} FAHAHY A7 o JES
“¥87ske, vty TItd Wdte A gEse Aol ofRA e FAE
B =g FEA Hevt e Fol A

3, 43Jo A “this line”2 “memorial”©] B}, A7} & Ao 7o) wa}
o] “ZIFE”E AN FAA FAA Hol gtk A “better part”F 19
“spirit” & Ef3e AlE Az s Al £ F3lo] =i o)A
FEZ 2 AU FHo] argument?] Aoz Ho] gtie Hd Al¢le
“better part”7} 19] Aol Al &o X§E 7] B AAHY Qe
S =532 UAd. I =5 & FAAY FAS QoA argument7t A|u) A
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o]7] W&ol e A4S T 1 =29 B9AHS F4 ue Je e
T Yok AlLE A ofoltyolE AY wEolch KA 9 /X E SA I “con-
tains” 31 QU= Aoy, AL ulZ “this"E A9 Algtm o). agu
coupletell A} & 4= 9l ©] wordplaydll S| A = AlQ19] HAMo] 19 A] Lo
=0 dteE =Fe AL 9% Ao HA 2ad agdy BIEH 7
A £E A A Ex9 UG FAE ¥ Uk 74E o] AN 73
Hope HEojxch 28y $E7t dEde AG dAHA AL A4 A
of FAlell AX3tE ZYUsA e o]YH F2E A 2doz oY &
At

1II.

ol el Eutst o] carpe diemolBhe AAH FA g Ao Halgs A
A FAE XS R JE YA L NS 539 UEY F FEE o
3 31tk Spenser®] The Ruines of TimeS Petrarch® Trionfix]& A4 %
=o] 25 Sigle Aolgte 44 4% g1 ygoy izte]l Agsin A4
Hile BE Aol 2XL T3 aAS FEF £ gl AL Ao A oA
Bolgte T FFE 2U 2 o2 FFojAw 2|2t H3ky]ol Spe-
nser’k Aot EYOR A|7kH Z 3o ¥ AEAHQ yEw AP A A
ogulE WAE AL AdALA fEojgn A T & U sHs
2UZart G4 g Adg aojde oW shx e wiAlgsRgE Q
e EAE g AN 0E £ Ue BHEYH 24 ddojetn sgw
Akl #¢ Boh o HEgle AMdo] Y HuslE A 2AY 4 Qe
A Adole & F UL Aotk A ot dx 18t} A}
& Aldiele A M2 2¢E 25o g Jebdo) Father Timed 2 w3t
EHANAE 1A =02 deo] £ 4HE FRFIE AT ol ge
B g0l Bgoz a9 olgUE e AT §h E A o
ol e MR A7t Hg B3 2ule olUd. el was =82S
23 olYdx HEA FAH ZaBoA Calvinismoll o] 2 7]742] A zbe] o) gt
AL FAARAL 53] 1647] olF A7t e M£F97F Montaignelt
Bruno®] 9%F& W7] A FE RE 1174 £ e ¥alolAth Spenserst Al

T AHZE AHIAME A5 S FHAthH Shakespeare= FF S HyE
Hoe J3E AYS 3AY Bxgez A5 398 77 g of
W B2 Mo F499%n B 5 YL Holg.

Spenseroll Al Akt $3& wiH A BAATE. The Ruines of Time, The
Shepheardes Calender, The Faerie Queeneol X 1 @z o] Qo] ZAse
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GEAT 2ol A Ao AZEE AAtelm F L& ol2uhen 2zt A3
AZ2AQ FAEE Foste 2 42Yoh

Two Cantos of Mutabilitie | 1= Al 3 Azt Auj7t GFolx 3, Lu-
cretiustt Bruno®] ARde] AFH At 1AL tivt 15 BAE 7] & Ao
oh HES AIZE ol B3 EA2tE Lucretius®] A7 Ao Yol
715n A e AukEth Brunoe Expulsiono) Al 939} $3&o Auss
AEHo R FASE LRI AFAS HEtT UAT Spenseroll Al
3o EAe F9 A rAwS F v gid.

YH A0 Z Spensert A7 YT N Helg ABstm gk A7
Gae Hoh o & B39 gRon A7 U RN 2YAHL AU
Hohe 7152 A9 ABA S 2% The Faerie Queenevtx|et BE o) A] ww)
3] Y33 ok ol ehzkol Spenser7t AlZtF HAkel RAlg ZAEQl Als
AA N | Adste] AchA Shakespearew ©] A E 19 Ayl A QI7te] #
AAA BE &M s Asle] At Shakespeare™ WA A7tz A|ZHS Az
S AY A v REA NEAe] Aol HA S A} o] we] B
WAL Spenser®t #& Hsta MHMAo] ofg} BE QztolA uxE= 15
&g ARE EAlge EolH, WA ol e mAE A A AY ol
Kotk 2y 83 AE 19 Ao ygudE A¥e gYstr] o)
ARE e FHAEHQ =22 AASE F Ut Pol)

Shakespeare$} Spenser”} AlZte]l B3 M2 & HEE 7131 REe v}
Holth Spenserol Al A& Ale] thsfzioln mE A7t WS z2Ysv]
el 8 FEGHY 12U Shakespeare?] AdlolE AT A|7re] W
Stoll Aujsm QA ] BATe 59 zgola Mgz g ABe w
= Ao AR AW AIE AGE £ i S e Salsol s
AZrEo R AEAX 3 QU 1260 A24E Fad Uehd Shakespeare 2]
AZtAE BF 2% Zolgtd 20 d AFAL AT Hog Ege
146< oRA AT AU BAZ A7IH2 QAT PlatonH ¢l 1468 0=
126914 AF7tA Fd& OHE sequence®] YTH Alzbol] td wAro] wjE x|
o}z ok gt b3l Shakespearer™ AlZHE HAEH o 2 sz 9497 LR
ol 14622 Shakespeared] AZt#S AR Ao 7 Zmel Heto] ABAZ 2
8171 WEolth Shakespeare™ ANAT 4 e A7+ o)A A3t F =
LA A2 gL Mo =HE7] 93 UM Jdo o] A7
T8A g ske),

fu

o]

[e)

rio 1o

tlo o

39) Spenser, FQ, VI, ii.
40) Ibid, VI. 58.
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Shakespeare®] AlZt#o] of® ApgA wjFo] JYe7tel dafME AR
Bruno® 3ol A A Qi B E Spenserste] vl E FA 9 A X
S0} 8 Aolt}, Spenser’} the Garden of Adomis$t Two Cantos of Mulabilitie
ol A Brunod] AH3S ¥&38tx gloy 19 £X& Brunog ®Z 371 A
o] A4t Shakespeare’t AIZFS QA A9 WeFH "WAzZ AA}e H
Bruno] A ¥x3t3 Ut} Shakespeare 2419 83 EAL ZE 99
o] AY¥e o8 F Qo] A o Avke Held, 164 7] Futel ojv] 1
7l AlRgE A AXF o] YAIAHQ At dig QA wgd P
gg mAa doke 4L £43a ke Foldh.

Somnets®l VERG G U3 Wglele A9 ol9F AAE T B Shakes-
peare?] ¢t WE YL AAY #sle] dg BRALE A AFd o] F9
A3 Yot aE Aoz A A4 HEE JAgn 2R AH#Asn o
T3 28 T i Q4L uigog JdYolete AU 2Yde 992
Az s A g

Shakespeare® ©]8tZo] Q17to] #¢ glo] Waal= Alztel & H o] JISE
A4 Wete AASAA MR g A, AL foll JASBAE AZH
d&3A e 7IAE F731 e Al

41) William R. Elton, “Bruno in England”, Quarterly Review, cxcvi(1902), pp.
500~502.
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Abstract
Time in The Sonnets— Stability and Mutability
Park Ok—Sun

Time, one of the important subjects of the classical philosophy, becomes the
main concerns in the Elizabethan and Jacobean literature, too. Shakespeare like
other 16th century poets has much concern about time and expresses it in his
sonnets. His thought about time mingles not only the classical Ovidian view and
the Medieval Christian view but also the new idea of time which appears in
the late English Renaissance.

Spenser’s deterministic view on time is from the Medieval tradition, in which
as the whole creation on the earth is temporal under the rule of the Providence
of God and the eternal God controled time, man should rely on God to trans-
cend the mutability.

Shakespeare’s thought about time is influenced by both the Christian deter-
minism and the worldly view of time of Bruno who understands the relation
of the universe and God on the basis of pantheism. To Bruno the Providence
of God was the same thing as the fate in a sense and it is explained as a man’s
experience in time.

When Shakespeare exalts unchanging love above fickle circumstance, he is
adhering to a Platonic view, as he is whenever he values the eternal over the
temporal. Shakespeare does not, however, simply oppose eternity and time,
being and becoming, or constance and variation. Both the sense of movement
and the sense of stability can be structural in Shakespeare’s sonnets because
a tension between them is vital to human experience. Movement-change, flux,
time processis experienced by all conscious human beings : absolute stability,
by none. A sense of stability is imaginative and is exerted against the sense
of movement in some way. The sense of movement is often manacing, because
Shakespeare writes of the awareness of the passing away of things loved. One
of the paradoxes of his sonnets is that constancy is valued in them insofar as
the intensity of a moment convinces us that constancy is present.






