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Abstract

The Ritual Scenes in The Rainbow occur when male protagonists of this Novel have come
courting to the Marsh Farm.

These scenes are rituals because they dramatize the ultimate relation of the essential man or
woman to what Lawrence calls the ‘Unknown’. In these scenes the ‘old stable ego’ of the
character shatters, and the individual becomes unrecognizable in his every day aspect. The
individual, however, is created in a new in the ritual process. Furthermore Lawrence has
envisioned the yearly cycle of planting, glowing, and reaping which is reflected in all levels
of Life. And in The Rainbow there are rituals practiced by the Brangwen farmers like those
described in Ancient Art and Ritual by Harrison.

In this novel, Lawrence shows us three quite different kinds of consciousness with which the
natural rites are performed.

The points which the writer wants to consider at here are : the courtship scene in the
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vicarage which leads to the engagement of Tom and Lydia and then to see Will and Anna. in
the ritual corn-harvest scene, and finally to see what light there cast on the corresponding
scene involving Ursula and Skrebensky \ v

Tom Brangwen senior is unself conscious, and he farms his fields, courts his wife, and
begets his children in an organic relation to the seasons and to the earth. Will is an artist and
he participates in the ritual dance of the corn-harvest field with Anna, not as a farmer, but
with the self-consciousness of the Artist. As husband and wife, mother and father, Will and
Anna fail to live up to the inhuman selves they expose in the sheaves-gathering scene, but the
scene remains a thing in itself : it has little to do with the actual couple who live out their
marital career but the ritual works its magic.

Ursula is ‘a sort of female Quixote’ who passes through one experience after another in quest of
her ‘true self . Her activities cover a considerable range. Anton Skrebensky is a soldier and he
has no relation to the ritual, he works only a mechanical part, sent wherever his service to the

nation is required.

°] 2°] Sx8t& v 24 The Rainbow | X =HE KEsHe AWEeo] APshe AAAA AYe
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OJAE ol Wol A B} & Alrhe] Zoln AlFE gl @rh. 249 &2 2 RotME Brangwen®
o # 1< Tom/Lydiaz} S7ote @2ha Wiste] W8 8A AkE ThAl Aldtste A712 AR
Lawrence ZH19} APAARAME F 7144 oA A 2¢E 243tE 712 A A

AAZ BEAL 27} o] 24¢ 27 AR & FPo] AU 25oUD WeekleyH o) #<
Frieda® A1) opl2 At} oujue] 802 A% 20N EREID 19 Ao 3} F&HE
ke Aola, B AAE 5 e R (1EFH 4Q) ol F, oA A & FEL A= ATE
Lawrence 9 9)A17} £x0] @A 2 glE Aol st

]S £ HAsE 280l FolA e 2 Edward Garnettoh Al B A @A o]d && sath

”You mustn’t look in my novel for the old stable ego-of the character. There is another ego.
according to whose action the individual is unrecognizable, and pass through, as it were,
allotropic states which it needs a deeper sense than any we’'re been used to exercise, to

discover are states of the same single radically unchanged element.”——(1)
1}o] AMojA A9 ‘old stable ego’ & A ZEte e

I only care about what the woman is - what she is- inhumanly, physiologically, materially-
according to the use of the word: but for me, what she is as a phemomenon (or as representing

some greater, inhuman will), instead of what she feels according to the human conception-—(2)

2} 51} ’‘the new human phenomenon’ % AMCIAM ‘unhuman willg R & AL €2 1
o] FEE ¥a T U

2% "HEe] AAo] Diamondd RALE FH3I YA Diamondd EXRT HA FUA,
Carbone] oFd7} @olt}” g Fo] 249 A/ £§ A& olop/|& wte/le R Fo2 BA 4=
2 Ansa Aot 2t €53 £ Mol WigE AMel Carbond 8491 "Unknown’ & 33
A @5, 28t el A€ ¥ d¥E A

YEEe AFGEo] Azetn e A A A oFd MY HEIANRG stvidx vEs @ 2N
L 2802 = M diamondeALt A gl o FUIE 7HA7) whoelnt, Wt 17F HALS
27} SHe ‘Unknown’e] MA7 AeH oz Eo] ¥ 4 & od FY & vk #A%A Sifrol e HEH
Aoz Aug 4 A& Rolekn AAPdE 2R L FRE o] €k, BE HEAH 447 P& AF
St A4PTE A EAo)X g a1ge 49 AEd Ho] ARA AL Lawrence7t AIEF 40
olzre] A Ao 1 ¥EE T3 g-&o] ohlgt A# (an immediate process intuition) o} A& FiL 3
ged gt a8a 2 B diamondtt coaldl Al carbong =72 F U e BoA oot s




g %E F e AL EHIAT. (3)

A 27t 333 A€ JZ o] 3] ‘moral scheme’o] K= Aol XA Marinetti € 91
b F Fdol &4 A7)7t A9 FAE Tnuition' - i QLA E A& hg 29 gebd Hx
€ 8d3] ¢ 4 g & Aolt}. (see. Letters 1914. 6. 5.)(4)

Moynahang oj&l @& &1 v},

In these scenes "the old stable ego’ of the character shatters, and the individual becomes
unrecognizable in his everyday aspect. ‘Daytime Consciousness’ is suspended ; the individual
is described as coming under the direct influence of irresistible forces of life. Behavior under
these circumstances may be assumed to express an ultimate of the human condition, the

inhuman “isness” of the itself.—-(5)
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°] ZoJA 33 Holef & F 71X thEo] it} AU AA FEsfol g HL old FHAME A&
THAGR 442 A AL FAHT diote A Bolg AL FA = ojdde 9 He 94
£ FEHD AL ALY & gE A9Ye Yol Hya Bol o)A Fe Az YE e €U8H Alole]
A2 dobA e AREAE 22 =EdThE Aol welA o] Auo] g5E7tad 24
9 ZAE AEH Aol dFen 2 4A S AYSHE Y=g Hola A,

Huxley= LawrenceZ} 281 Wordsworth7} @8t o] &4} ‘Unknown modes of being’s| tj €4 gt
AT AU Ak Tetm 27} Azke] 9 FAE Yol Anje]l AW MA NG A - 3a T A
2& AU 1em, - And the mystery was always for him a numen,divine- AYj oA glojA]
AAY A=l AR, WA 27} A3 2129 FAE PO “otherness’ o< A s ol
ol Fe kel e 29 BA2 otherness’s T3] XH & 4 AAT T Azete Zojt},

Lawrence’s special and characteristic gift was an extraordinary sensitiveness to what
Wordsworth called “unknown modes of being.” He was always intensely aware of the mystery
of the world, and the mystery was always for him a numen,divine. Lawrence could never
forget, as most of us almost continuously forget, the dark presence of the otherness that lies
beyond the boundaries of man’s conscious mind. This special sensibilify was accompanied by a
prodigious power of rendering the immediately experienced otherness in terms of literary
art.~(6)

971N ZzHa Qe AL B Ao Bt 227} 4& FAsordtE Hos B Sl
FHolH AdHo g Yyt JEola @ Holh. 18 Uy L7} A Foe Lo o fx A7)
o] 121 Man is not a little engine of cause and effect....] would rather listen now to a negro

witch doctor than to scientist —(7) 2& Lol E G JE&= zpo}s} E5ol 438 E 29 H
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¥ % 9] FolojA B 1911 ¢ ®AAA  Don’t meddle with religion. [ would leave
all that alone, if I were you, and try to occupy myself fully in the present?—(8) i T =M
Ad7)e] AYgo R Fold £5, §FF EAA S #FoA L $L AT & e ArtEE 2R
233 dE Aol 98 Al o Aol #EE YE VFE AARY FES e Aol g7
Lawrence £ °| @7 A8 Sl Aol '

Give us a religion, give us something to believe in, cries the unsatisfied soul embedded in
the womb of our times—(9)

2 A 7)ol 2o A oA 28 AW spirite 19 WHE FFHAF171d ZAG] YRR At o
v oA FUAG o] e 122 wpiritRE LawrenceAA o] Wite vt FES 3
2ol B4t HERLA/t. - 27t &3 o] Y AL otherness’A I 2R & I AoRlE AT
4 (the living flesh)old & 4 lon azlwte] Fsof & BAoldte AR a7 o 8 <
Fpeed SA9 1EE 78 5 UAthe AR FaE ¥ A0 opdst Ao

a7t A& Eobol FAT olHT 19 AHA A (R B2)L o TEA B FY AFE HolH
A 29 774 ('otherness ol g 29] JF)& gl F5¢o] giot.

All. 1 want is to answer to my blood, direct without fribbling intervention of mind ...my

great religion is a belief in the blood, the flesh, as being wiser than the intellect. —(10)

AABRYE o 493 g3 {9 AR Aol a9 A Faet Ao. aHM 2E KA S| B
3 A oJE1 g2 MA g A 2E vA 9 I (mysterious force) & FF ol 271 FAF w9
wekg itk a2la 9 FAFoR od S sl

The great relationship, for humanity, will always be the relation between man and woman,

woman and woman, parent and child, will always be subsidiary—(11)

olal et il A S $3 o8 SAY AY S £ viZ 71N 'WF T de HEE A
276) €38 A’ (the real way of living is to answer to one’s wants).—(12) °lge Ad<& F
23] &agle Aold.

o]H g o] AMEE WAritiz BRI BoIA] ARIURS] TE AdL 1T & give €3
(follow the natural curve.) —(13) A8 & AAF B, '

a8 olgA B8 ¢ AL vt HF o2 Aln(BE) A Fe A (FR)Y T (HINY #F
oA ¥] 8 AL oA}, Huxleyd] AA o} Jessied] A AR 1 Subjectivist—-(14) R L &9 &
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E2F9A(a complete materialist)--(15)¢]171 & &t}

I o4 (BH)E Fo3ta =8 Ao Feiitt. 1A aRe7t 29 AME 2} AR A 2
o] A DAY ofd Fule) A (FL8Y)Q1 A¥le] 754 (the possibility of magic)—(16)& @2
AERAAY Hol7|x @, |

Al

a39W 7|4 B9 FAZ A& 94 (ritual) T} #H3}a Lawrence 7} CroydonAl o] ¢sidl A.
W.McLeod(1913. Oct.26.)°1A 2 Hx]9] 3} AWBE Ao FA9 =9& A2 &
o

I love Tristram shandy. But the look on Art and ritual pleases me most just now. I am in the
mood for it. It just fascinates me to see art coming out of religious yearing-one’s presentation

of what one wants to feel again, deeply.—(17)

a3 1913.12.2. o HANMNE (943} of&)ol# HojA drh) B A& HPEX FALe 28
A8-R7 J2FItt. "You have no idea how much I got out of that Ritual and Art book-it is a
good idea’”.—~(18)

Lawrencee °|" 7 McLeod*}Al &3 A=A & Bstrie A& ¢l Frieda?} Ann Veronica® ¢}
i Fojgge Aded vde olv 2 AL dfed 2 #3L Aot wetm, Wt Tristram
Shandy& Fl8tA| %t Art and Rituale] ¢ o153 7|mARG D AE Ho| vl Evta ). 28
3 T "R NA dgold Aol FuA FAHNA Yok Aoy Qzlo) AQ#A 77E vl v o
FPo M 22t A e 2A P& gl

¥ Harrison©] o] Ancient Art and Rituglo| A =38 FAE ‘o] &0l @ ritualdl X €1’ —-(19)&
Z 0|3 53] magical ritual dances23H-¥] o &o] AlFsta 1k Aol

Art and Ritualg 44 8= 7189 Harrison® dromenon (=Greek word for rite)°] gt @& 23] 9]
% (=things done) & ¥el3tx givka Ltz o2& P91 Aol Fde] MY Ao B84 7
H3lEe Aoz Azsta gk, (see A/R 35-7)--(20)

7t |AQE] Bgolnt v]. vigEd] B e £9& 71Faax P& 280 PP 94
B o)A oldFel B9: (“a sun dance, a wine dance, or a rain dance.” A/R 30)E°] A} A7
dromenon®] action® 2 EFH o 2lete B4 AA3}7] olfA g}, oY AP E Fa Ags) &
o 99 A2} 77 The Rainbowe] Aute AdEoA QAto] HkE #Fstn 7191 ARAElE
F71(tycle)& dromenon o] YA E B8l YFYo] Y& =A ¢ AR 294g AsA wdsta glo]
ritual®] A3} H & Zoldle LawrenceAH 9] ‘pre-god-concept’ Aol ela A AR 7| & #t}.

AL AFNA AFHE Brangwen®K AES] Anjt} 258 AP AL AFA F2EHE Qe
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AAlME & =2 v Ut 2d Y o] 2ol AFdte P4 o vilE U8 B2 2 1Y Yol 3
oM B4 St A HE 71€3 71%% 7H Aot okt primitive myth’st $#3& dE X8
rituals’®] 91718 °|Fo) ya itke Aok

o714 BAE LawrenceAA19] ¥ (to E.Garnett 5. June.1914)—(21)Ul & fiddle-bow7} 22| H
of 2ANE WA A 2o 2x2e] F#d o8 232 Unknowrn'2 AA et B3t&H wx] 2R
e o#@7kA] Peo AuE FA s e Fo] o, gelM o]F Avdje] FHL wxle] A& w2t Y
Aoj A2+ HF o] BRoln o]H§ B o] rituale] mode2 Ve @S 1Tk BZste Aol

Julian Moynahan% The Deed of Life 9}4] Lawrence 7} &3i2Al st vl7} 5322 man or
woman o] @A 0lA LERY - Wl RlE ol 24t Lawrence?} A A 8t ¥} “Unknown'] &85 9] 310}
H2 o]¥ A9 R M E £3) "5 T B gesturer} A AQA Yo FRo2 J3d ¥
o] gleug A Fdo| rituals et} —(22)2 e A4

2R AR GEol AG)AA AN E F8 7=kl dES DD UKo ritualsE THA R
#ol 43 fALE Unknown’s] Hitiro] £8E 4 Utha Bobr otherness's] @Ko UM rituals'e &
7} % 'rites des passage’. W31 EX 30}, "

Mark Spilka® &olgle SM&AAM ANG &S] A %3, 23L& Lawrence FFS] F4 Ao
g 1A, o) @ 18] AV ritual pattern’.—(23) }A ol & 4= W flTta AR sa glow b
3} o] Az A

1 simply want to emphasize that most of Lawrence’s works move forward through ritual

scenes, toward ritualistic ends—(24)

18]Y 7] The Rainbowolj X 9] ritualse o|® 2oz M/=H1 Ye7lE B7E v}, Julian
Moynahane ©|& & rituals oA 71U MFEA A2 3 dvka D3ta o3t Zeo] oAl A
ritual scenes©. 2 F3kv}.

There are five of the scenes altogether: the extended description of Lydia“s slow emergence
from the state of quiescent withdawal she had suffered after the death of her first
husband(ch.I):the dancelike gathering of the sheavesper formed by Will and Anna on a
moonlit night during their courtship(ch.IV):the scene in which Anna Brangwen,pregnant and
naked, dances before the "Unknown’ as David danced before the Lord(ch.VI): Ursula’s

’moon-consummation’in the Ursula’s encounter with the horses(ch. XVI).—(25)

297} 89 Keith Alldritt—(26)E SA7HX 2718 A28 o] & Agdol Azd A& BAG
3161 71 ol d RAL} ‘epic’e] A o|™ B %] 34 ‘pictorial manifestation’ © & B3 3\ck,
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Five major examples of the kind of passage. I have in mind are these:the mother and child
configuration which Lydia and Anna unwittingly compose for Tom Bragwen in the first chapter:
Will and Anna bringing in the sheaves in the forth chapter: Anna’s dance of exaltation over
her hudsband in "Anna Vitrix” ; the moonlight dance of Ursula and Skevensky in ” First Love
”, and the account of Ursula and the horses in the concluding pages The vision of "The
rainbow.” (pp. 127-8)

Lawrence® ritual®] ¥4& Y& 5F oj2jo] A3} Qzto] o} Lolx MPY L H&stn Yon 2
THAL FAFATE 8 (sex) U S vl S ZH M=o dolz Y43} AAED USE B GAEL ¥
s} A3} ggol T YYEa A aPo] FE PP NEs= A RASY] 27 o) =i
T oy PEAQ €4 aF Brke @3 o 3P oA JgL 249t 6kg A YoloM e
AR A Lol AE 71 €A} BrangwenKe] FAES] 97} Bo] A T3A s e B)
A¥F ol E HA AzE YUAT 2= A ARA EF et 28 ST 94 ARHa
e Y] FARYT Wzte] BYo| glojo} §& FEA o2 AALea Ut}

e A3 AR aF, Bold vt e Ao 2 SR vix|o] Y molm vl &
Rl TF2o.2 Be &8, sM&e] A4 diAE Lo} YoiA, F& vjnPa BEPA o) "dEe JA
ol B4LL =2¢ F3, 710l H9 Ay st ¥ol ¥a AAL WAL} I 2 F3x
AZ JAY AL 3teol U o] 71&d £ Q1zte] YT P B 15 F80] Qlo] TEL 2] A4
o] 29 &3 4ot}

°|# % ‘vegetation cult'del @A e YA cycledlM Lawrence: ‘natural rhythm’s} ‘sexual
rhythm & B @33 lct.o] ¥4 rhythme vl2 3] 2522 d7|o)A Lawrences Y& AA
< B8 I Az FAolok & M2E AP AFo) Bt} AXsa BERA Holle rhythme
WE9] W23l The Rainbow o & AU Z dESH & Muiz}t 217 g2 FEae 94 (rituals) ) AA
7t A,

II. The First Ritual Scene

1% A9 2] Tom# LydiaZ ES & A 1M 9] o]okr)t} Tom Brangwene Fole] 2l o] %218t
A X FHd Bolr},

B 2& AL AR 78 AGoAMN LA Bl 2502 FRoe] AYPo] UL YAZE
ARl ZAl FHEA A 2 AL Wete] A7l A ukAY Lydia Lenskyshe Q1€ thiA €tk 1
Y€ PolandA 72| BelA 1 YR 7] Berlindl] U7t f83ta Al 8 8332 zlo] 2t 2| AL & dH
Paul Lensky& w2} Londonel &tt. 22tirt aviyl dH s} Apdsla o}d9 Annash 374 A3e
Ilkeston®] HAlg@o| 9} gt}

Ave o AglA AdAA Ao AW A GF3) 320 Ao e A7} s PaA) 23
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He AL AEY ddold.

wgtd TomelAl 1014 Lydiate ©17] mixg] AA 2 AA 7} =o] glen, A9 A1sA e &4
dolQ A Lydia® @ 71d £ gl oW Adtht Ade] 8371 §3 & 3402 BAMR] 2832
10 T

Tomel FE&H712 A8t FARS ¥ 2§ AFe AL NF 22 Tom/Lydias] 7& Ade
A= L 3l

There was a light streaming on to the bushes at the back from the kitchen window. He began
to hesitate. How could he do this? Looking through the window, he saw her seated in the
rocking-chair with the child,already in its nightdress, sitting on her knee. The fair head with
its wild, fierce hair was drooping towards the fire-warmth, which reflected on the bright
cheeks and clear skin of the child, who seemed to be musing, almost like a grown-up person.
The mother’s face was dark and still, and he saw, with a pang, that she was always back in
the life that had been. The child’s hair gleamed like spun glass, her face was illuminated till
it seemed like wax lit up from the inside. The wind boomed strongly. Mother and child sat
motionless, silent, the child staring with vacant eyes into the fire, the mother looking into
space. The little girl was almost asleep. It was her will which kept her eyes so wide.
Suddenly she looked around, troubled, as the wind shook the house, and Brangwen saw the
small lips move. The mother began to rock, he heard the slight crunch of the rockers of the
chair. Then he heard the low, monotonous murmur of a song in a foreign language. Then a
great burst of wind, the mother seemed to have drifted away, the child’s eyes were black and
dilated. Brangwen looked up at the clouds which packed in great, alarming haste across the
dark sky...’I want you to tell me a story.” The wind blew, the story began, the child nestled
against the mother, Brangwen waited outside, suspended, looking at the wild waving of the
trees in the wind and gathering darkness. He had his fate to follow, he lingered here at the
threshold...R.43-4

A7 \1N FE&aA e AL BAIRY AH HAMA Lawrence’t A3 e Bge =€ §
# AR olg8t}&3 Tom/LydiaZt 258 A9 EWA ojAQE FEen "F&°] F& HEBA (a
harmonius relationship) ——(27)& ©1§7] 7k HFo)A Vel narration®] AEF FAoith. 28
T ololN BEIE R Sl QAA AU BME vat |

The story came to an end, the mother rose ar last, with the child clinging round her neck...
When they were gone, Brangwen stirred for the first time from the place where he stood, and

looked round at the night... He knocked. She opened wondering, a little bit at bay, like a



foreigner, uneasy. "Good evening, "he said. ‘1’1l just come in a minute. ~ A change went
quickly over her face: she was unprepared... But he was already stepping on to the
threshold, and closing the door behind him. She turned into the kitchen, startled out of
herself by this invasion from the night.' He took off his hat, and cameé towards her... I came to
have a word with you,’ he said, striding forward to the table, laying down his hat and the
flowers, which tumbled apart and lay in a loose heap... ‘I came up,’ he said, speaking
curiously matter-of-fact and level, "to ask if you'd marry me. You are free, aren’t you?’...
"Yes,I am free to marry.”... ‘You want me?” she said. (Condensed mine) R.44-5

Tom®] ZoFgs} ¥4 223 Lydia®l MAF #obd KA 24 (R.55)2%¢ =2y #54 A% 9
oFEE& $4MA FE 2 o]0 A& ritual process, v} 2 1A o|g}t ¥4 9}

%7l “lighted area”st “inner circle of light”-—(28) 2 25 & AZ o] o] 5 & Azl vt}
FARS] F9 B vvi2 Eolx vUeE & W, 283 F 2W, 2R A HA s} AL 27
2 Fol Wi Ro] o F3 ¥ 2232 AAE Reig 22 Ao 2 255 T Alge] 944 Suig
& A8 27132 Y& B V=N ASHF F AR ol o nd] I AFL N SR AR
€ 3He st

°|¥ &AM &9 Tom#* Lydiadl @At 52 MP9) 848 o] gl Bolt Ho] k. o4
Tomo|Al& &%°] 8738& o] 81} the most fascinate desire(R.28)9] 8M= Lydiag® A& ¥ &
Z TomE That her(R.20)°l2te 2& AV 22/ H=ax YedME $P8c). 159 ¥ 82 o
A FEo] ZE WEY 2L BYsV)d) 283 Mo Ya Lydia=Me A9 ARAeo o
RAEL &Y UTst &9 A4S P2 B3] @87} Marsh farmol A &e] PEE 2 734 HUTe=
AW 2% rebirth/resurrection®] v} 7 & 283 7) wj o]},

Tom3tLydia¥ Thol H7A & YA3te wpRlol A2 & Aole] We& BAstx 7] Y&l Ao
o, 28 AlZe)|A 89 Lawrence’} Cossethay EA}go]A] Tom¥}Lydia®] ¥8-& AYUAZSL oA
1 old stable ego’®] A& A £t A FEO|JE st 22 TomFydia EFojA E44 Zao
BAH AP E AT T2 ¥l FARE HA 8 £ o] Marsh farmol Atk AE gdone 2
3 GAE Hol 4 &4 Jgo] BA ANY 5 Avte B ¥ Yov)rld 2o Q
t}.

Lydia Lensky7} Tom3} 9718 o] fo], o] olojelA] 4 & €2 & Annat oy Lydia&
AAA & Dol BFA7) & goff Alo] ool Hrh Aol M olA Tome 2 o g9 o1
7191 7he "Fe & "(R.84)°] €t} ol AnnaolA FEHA & Will® Annas AlEztoz
17} Ilkeston Lace factoryo] A E£<HAIZ eAEY, 1dH) o8 7& AL EALRY] F2 33
°] oh2} 471 Bd Marsh farm ] sheaves-gathering °|@= Movement o} &} AMEg AN 27
A Anna & 992td R NF Will € 712z e Will & AA7} Anna oA & Eve o 48 =
Z3ol AT, 223 F AL o}HL A £ A EAE do} 9lon] Annad] E Hed] ofae =
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&% ‘Bicsh Aokg X714 0] oA Tome) 7ol gojelA sith. o2& Aol o= AY &
o €358 AU o] AL A1  Wille Marsh farmol =3%c}h. Annash W11} sheaves-gathering
o] g Lawrence® FMAQ AFL 2§ @AY AHdde Mute] H: gict.

Itl. The Second Ritual Scene(A)

Corn harvest came on. One evening they walked out through the farm buildings at nightfall.
A large gold moon hung heavily to the grey horizon, trees hovered tall, standing back in the
dusk, waiting. Anna and young man went on noiselessly by the hedge. along where the farm-
carts had made dark ruts in the grass.they came through a gate into a wide open field where
stiil much light seemed to spread against their faces. In the under-shadow the sheaves lay on
the ground where the reapers had left them, many sheaves like bodies prostrate in shadowy
bulk: others were riding hazily in the shocks, like ship in the haze of moonlight and of dusk,
further off. (R.121)

sheaves-gathering® sceneolX B0l =&3tx MM A& Lawrence® F AHES B2, 9%
o2 . (they were separate, single.)&tdl EMAE A7t o oldd QA w9 (4
A A2 AMZ old SHE AAISIL S-S £rh : "We will put up some sheaves.” (R 121) ©]
27 st FAUNE 2149] ‘separateness’s THHI 2 Ao g A RERF FHYE T3 FE
ol2 & ol4lo] oA Ut} 2ES o]FL FHYL oA AAE FoA V1A & PojE = g4 3l
sy gul/iNE 32T TS A$E F2oz Agdnt. opde] eyl ofA F dist A A
Y SHAY M F2&e] AYsle =0T &Fo] vlA ritual dance’st B EYE 2HANE ASE
t}. 223 ut& 97]A Lawrence® Anna$t Wille ‘engagement’& ©] o] Y 3lt}.

o] B9 HAME Widd] A Rstn e ALEt. a8y narration vi§- AZ2H A7} s HEAQ
Y& At A HAAL AEE £97100 240k, 22U AYA 17 £ BB 3A ol o

a5o] deel AL F gte] FEE AW NAEE A ¥ AGoA Annas] Willdl W@ €
oo YAL 'EFNY £’ YMAT v E OA FF LR F 2 0. @AV 7ol 21 A}
E AletA Wi dR7E 7irte] o1 dale £83 d& A&da ok Lawrence:® YA 244
291 ( ritualistic moving)& F3A Anna/Wille] #2582 &%& v3E wdd 822 539 &%
o 2¥& 18 x BARU R Sld

Then she turned away towards the moon, which seemed glowingly to uncover her bosom
every time she faced it. He went to the vague emptiness of the field opposite, dutifully.

They stooped, grasped the wet, soft hair of the corn, lifted the heavy bundles, and
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returned. She was always first. She set down her sheaves, making a pent house with those
others. He was coming shadowy across the stubble , carrying his bundles. She turned away ,
hearing only the sharp hiss of his mingling corn. She walked between the moon and his
shadowy figure.

She took her new two sheaves and walked towards him, as he rose from stooping over the
earth. He was coming out of the near distance. She set down her sheaves to make a new stook.
They were unsure. Her hands fluttered. Yet she broke away , and turned to the moon, which
laid bare her bosom, so she felt as if her bosom were heaving and panting with moon-light.
And he had to put up her two sheaves, which had fallen down. He worked in silence. The

rhythm of the work carried him away again, as she was coming near. (R.122)

°] AU & A M9 TomIALydiaZt AYRL =9 vlws] Eof vf$ nF2e] el »a gz
HojF3 1A Annadt Willol 18] 4 & 2 sted AWstx Sl Alge] 3 gdoa) & & g
o 28y o €3 2ol HaE aude) Jlee dAY Vg € Adoz Willg MEs] tng
i, Wille auE 29AAY fue} 7tad gk 88 B90-S e oo 2elve A1 g Tomdt
Lydias] A%, ez A34 R} Ursulas} Anton Skrebensky9E 25 B3 g @ gl

Mark spilka® °j& A& & Heo| Urh. Lawrencesd s 38 EA ol 9o g3} 7l &8 wgs)
3L ’rebirth} death’ ©]2}3L 3t1, 41X} Lady Chatterley’s Lover'd] \} 2 sexual scenesZ 3} 5 2
rite of communion’. 2 ol Ho} Ft: HE 2 €I 2 Qg9 QA RAE ‘ritualistic
situation’®] F 8o x| o] 5 ojo} GrinvtS 3} o] Wk},

And even the famous moom scenes in both Women in Love and The Rainbow can only be
understood in terms of actual rapport, pro and corn, between the protagonists and the moon-
as-living-force: these men and women participate, that is to say, in ritualistic situations which
fall within the larger flow of the novels. And so, as the novels move along, these figures rise
up toward organic being as certain statues by Rodin rise up out of a raw rough marble base-still

rooted in the vague unknown, but nonetheless organic in themselves. —(29)

M€ Annast BR-E Yo o|uX| &= Yuliness of being's a3 Anna®) rebirth 3= resurrection o)
W& X 9] A5 () & vl G}, o)Ee] WFolE BEA rhythmo] AHT, a8 narrator7} F#
8k paragraphAHA 7} old @9 ojnjy AL AT =X a1 . 28y addE B3
A BZE FA, F 3st s E 4o eastE 71 e 9y wre SR Aol o7
2o Y H 290 £ glo] BF 2L wEo] U}, a8 o)zl e AN AR 230l
dog, $229| new ego'ele TN A2 Y& o Rojrle A Wy At

They worked together, coming and going, in a rhythm, which carried their feet and bodies in
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the tune. She stooped, she lifted the burden of sheaves, she turned her face to the dimness
where he was, and went with her burden over the stubble. She hesitated, set down her
sheaves, there was a swish and hiss of mingling oats, he was drawing near, and she must turn
again. And there was the flaring moon laying bare her bosom again, making her drift and ebb
like a wave.

He worked steadily, engrossed, threading backwards and forwards like a shuttle across the
strip of cleared stubble,weaving the long line of riding shocks, nearer and nearer to the

shadowy trees, threading his sheaves with her. (R.122-3)

E @xd gRe B sjee aueAge FAA HEL (making her drift and ebb like a
wave) AQE oA g ol A A& wet &S HGhutteDNH Yol Fshe IWE A2
Yehl Bt

Lawrences o]27 Bt} “Were they never to meet?” (R.123) 22 3& Hd9 THEs&ol &
1 ZA gdE oA B JAE A =A AFs7] AAsR 3tk (“a low, deep-sounding
will in him vibrated to her”) (R.123)2He 22 93t Uk, 2} o1&l <13 o A7t 3l
o, a9 o] AL T Aol UrE talyt ohe 395 el =AslEE #1 Sle Jhed B3
t] g golA dol w1 3l

And the work went on. The moon grew brighter, clearer, the corn glistened. He bent over
the prostrate bundles, there was a hiss as the sheaves felt the ground, a trailing of heavy
bodies against him, a dazzle of moonlight on his eyes. And then he was setting the corn

together at the stock. And she was coming near. (R.123)

A7 8 FRE Qlo] ol w2 FAe) M ol s Rube EW& Bt 283 k4
27} 7h7te] £3 Ptha B FE Lawrencet Tl oA BT

Why was there always a space between them, why were they apart? Why, as she came up
from under the moon, would she halt and stand off from him? Why was he held away from
her? (R.123)

AzHel WH P WES Fael 2UA de) YHUE F8sA FHsHe AYA? 147 Y ofd B
£ Jehiz JEUS dAE s e Hax ek T &3, WAL Aske actiond ABlE
oM 254 877 2ulB0] &) $EW BHo] mvkn T FALG

He stooped, he lifted the weight, he heaved it towards her, setting it as in her, under the

moonlight space. And he went back for more. Ever with increasing closeness them, ever he
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drove her more nearly to the meeting, ever he did his share, and drew towards her, overtaking
her . There was only the moving to and pro in the moonlight, engrossed, the swinging in the
silence, an& a splash of sheaves. And ever the splash of his sheaves broke swifter, beating up
to hers, and ever the splash of sheaves recurred monotonously, unchanging, and ever the
splash of his sheaves beat nearer. Till at last, they met at the shock, facing each other,
sheaves in hand. And he was silvery with moonlight, with a moonlight, shadowy face that
frightened her. She waited for him. (R.123-4)

Al 7 =7l & g AYE ol Folytt), o] AL A2 ¥ HAT L E }ERL-"We
will put some sheaves-” (R.121)&a BE& EI1E "0] $& FoM 8- You take this row” (R.
122)23 249 €48 2 RE W E 3718 8ert o AF 27} vy 28] W4 Bops
A xA71E 9] Fo AN EAE T a Y Aol

Annat W& @Y & o] &= s YL ol #A3e 3 Bojgh. akE AF Pl
T e 7S] bl I3E 4 AUAY 222 JYPE =GN T8 Higr)d J& Uk,
Y dAe odAe Ude oz o] gete < ¥ B 4F, 1 REE 2883 U}, o
A 27t AE action A¥] 9] Hd&o] S8 11 o) Y FY TUARG $219 2 G0} & 73
7} dolsl & ol

Julian Moynahan€ Annasl#l 878 Will9] &30] L3AQ 9yojy ol gt 72 B
9. Y AHY osM xaE 2uiste] o4 o2 BANA ‘gust WA HFE AL o=’
(a low, deep-sounding will)2.2 WM Yt st iy Y] BrlA}lela 9]
(inscrutable will)7} agent7t 5o} 228 918 YU & $ol YWY M7= Uorba ola e 97
A= € ¥ Anna/ Willel ®21& &% ( dance like approches and retreats)-& FAFAL7L ol d 92 A
72l 9 (a power outside themselves)oll 913 23 "B}z Azsta Itk —(30)

°] Zdo] A AF AARE ANY o] BA ] F28E ASH oz Fuse AYAZOZ Bxo]
U dte EAlE 280 A88te Y90 didte] 2L Fo| Yo BFo] Y

age] A e PEL I =ARE AN Y 4 & Aol 2 22 7)e) Annad Wille a1
29 dynamic¥® 848 ¥ Y1, 2 G5HA 820 FAFo] W R} 3| Bo o] e B
& 380l AL & Bl givte AL 45| glo) BT, olF F Alo] AT e ol g2 J3(
@83 ok, ot g ojuly}. @3 AR Annash Wille] #A )olH 289 Zabo] WA ALY
o Aol 2§ B e oliw 2388 An)ARE FE AP =77 53 o}, vRo] Bapw
AETAY WL FAN 228 FHo2 HEHAASE Lawrencer 2 AW F 7 L &
% A& - 2R ‘approach vs.retreat’s] €8] =&\t actiono] @ s} - 2 E9) Yzt Aojr},

=27t & $oWA == AYHE action® F Aol $HFL unknown’s] tj@ w]x)e] A5
< JRARA 2233 ¥ 5 AL S 24 o] 53 9180l Tom Brangwenx %
A& £83ta JA1g e},
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a8y Willsh wms 2 Tom® A8 ‘unself-conscious’delo] 1 HAA T sheaves-
gatheringold EAsE ’ritual dance’st L& rhythmical#@ action® A8 . Will% Annae
‘unhuman selves’2 X AA| JZPA T o] & B8l ANES =& AU 7] FUL
s BA7F Qote RS AZsn A BAR|G o]RAe] $-27t golet & £l AM Annash
Wille] Beldoversld, & Cossethayold Edftte ZA€ Utk olEL UF olo& 7]%1 Uz
= BEE AA2 2E RS I3 PEYD. w2 289 43 AeH sheaves—gathering® %
Wo] F& symbole] vl sk WS AYE H4E et A

231} 7)o Rl E i Eo] sl AAR YAt sheaves-gatherings] FAA A&EHA vty
I e ") ge] Ao B F a st vzt 2 ojg.

go] QU3 YA H1 A Hgo] 2ol AA A dAe BAE A3 U} Bo] AAE W
A w8 s gith a2y goesw &80 gRg 21 YT URE AR o FE Woit. 1AM &
1 ojQle Haso] AT a8y Ade] EE B4 A N2 A2 wFda & HolE AU
JteRe B3 vAFE e g2 3de 428 AA vdehia sl

IIl. The Second Ritual Scene(B)

o ¥gn 2z dEddge FBAAYD (see, 157 f/u)-—(31) & #AS] ‘separatenesst
sheaves-gathering® €%l A&fEe & A&Ha .23 3 #AE T}t o&o] ol d 7Y &
A e 7heH Az oAt Auwel e Ao AAE 4P =AL RS e AANM
LAEE e Ages vehdt. 28t =] dAst e s HAE o dAe 39
olEg ZAjof obgtm 1 ¥l2A 19 ‘Y5 Wael HUT sAth =AU 2E9] ‘separateness=
712) *ritual movement’®] 238 ¢EQ Aolth. 28 2EL A& |80,

284 Annavt ¥A @& wiFsta e et Wille adANE =93 8 /PR A
=L B Qo 243 FANAE AAY JA7 AR AL LawrenceZt R FA ol
S48 W] o F AL BA0 UIF I7HA (RWEN) A4S AFeE 2 sle AAY BAY.

4714 Wille] Artist tHe AL 4718 BE o] & A¥Y. 2& AF7A "The Creation of
Eve & 2733 AU

Will Brangwen worked at his wood-carving. It was a passien, a passion for him to have the
chisel under his grip. Verily the passion of his heart lifted the fine bite of steel. He was
carving as he always wanted , the Creation of Eve. It was a panel in low relief, for a church.
Adam lay asleep as if suffering, and God. a dim, large figure, stooped towards him, stretching
forward His unveiled hand: and Eve, a small vivid, naked female shape, was issuing like a
flame towards the hand of God, from the torn side of Adam.

At the sides, at the far sides, at either end, were two Angles covering their their faces with
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their wings. They were like trees. As he went to the Marsh, in the twilight, he felt that the
Angels, with covered faces, were standing back as he went by. The darkness was of their
shadows and the covering of their faces. (R.120-1)

A ()T Adame] Atelo] A9 o go] it} 28 271 THEE panelolE ol & YAbo] g E
AL gloh. 280 Marsh farme 2 S8l 289 ol 171 A2 NPee 9T 17} 2781
oA F3to] W Eshe A9 MA Wills] 3L & A2 R 3 .

Eve -Adam®| 47218 &3 YL t- i Eo] 2F22 & Adam MY WIllES Fzo] A% I &
8t Marsh farm®] €% 7182l o] FolAd YEEL nlA] 27} panele] FZatals Yo S 4 3
ALZ Bl a2y B3el dehd AGH) S Azt oz S Yehix @3 slch g4l g3 w3 7}2)
& ¥E ¥ ¥9 &% (ritual dance)°l Al ‘creative force’= W$t3 Annavt 3 Will oAl MEFA F
Z4 Ever} 91},

Azt9] &% (the spontaneous living soul) Zth 29| ko] $-2] Qizke] 2414 A} 7iQle) 4 &
aAL Aol ujstE 8o},

2ol Adld AM3 2 FAHE AU NPA A E51149) dynamic energy® 3= F2A 9| s}
2 3 A7 2575004 A719 K(gravitation)& tHEtEe] (see, 154-156 F/U) o7lo] HAl®
ritual dance®] AW 23 9 & 2}4-0] Ancient Art and Rituall ¥ Jane Harrisono] @sta & 1} &4
U] oA A& EHWE ‘dromenon’ 3 FAFRto] 91X},

You may bring back the life of the spring in the form of a tree or a maiden, or you may
summon her to rise from the sleeping Earth. In Greek mythology we are most familiar with the
Rising - ﬁp form. Persephone, the daughter of Demeter, is carried below the Earth, and rises
up again year by year. One Greek vase paintings the scene occures again and again. A mound
of earth is represented, sometimes surmounted by a tree; out of the mound a woman’s figures

rises: amd all about the mound are figures of dancing daemons waiting to welcome her.—(32)

™8 Campbell bookol 988 (Celtic tales® collectionolA U}&) Lawrence7l 7)) =183}
I e W83 v FAE AL ¢AY 4 3. orlde Margaret®} Ailsagle = zuj7t £33 8},
Ailsa7t ZE3) X AL TorquilolZte FYL BE ALY 7988 EAA U 49 FE oz g
4& der}.

ol ¥ Torquil& %38 Exo] Vel (fairy women) (o8} o1 Q1) EAHEed 1€ o] o9
8 BT A Y =02 Wol Eolx o= Y 8Y AY T} S| YIS 71, a1y
7b €757 (cairn) AAM WERIA Torquil® 98 Wt ol 2o 248 24847] A28, “Maiden of
the Cairn, wait for me, wait for me.”8}3 Torquilel $JA"d "Handsome, brown haired youth,
overtake me, overtake me.” 3}l oQlo] &gt}
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o]¥ol& Torquile]l &3] HE Fol F&H £ & Ui L& o] 718 27 A a =i},
ol YA 7 The moon is clouded, delay, delay!” &3 &2 o212 "I have no other light
but her (moon), overtake me, overtake me.” 3t FE &t vl ojQlo] A7)/} T ¥Fe 7
A& BUL BAVL Ot EWAA AT

o] 53 FAIF €€ AFAPY o|Fof eAHD, 19 &ole FHANZE oA §F2] 4 ( harvest
maiden)7} FOAA YA ThE & & WXL 1 MM e dAd e A& R3] BojAe AdEae
"You have put the old woman far from me, and it is not my displeasure you deserve. 2ta =} v
7} @814 ‘It is an evil thing early on Monday to reap the harvest maiden!” o]ga =71 &%
t}. o] &1 Z} Torquilel 2%t A o] 2 A Al AR Reta A, .

ol YT/ NLZA T Ay a2ZX Y. 3 o] (fairy tales)ol Yehvbe $4319) conteste
LawrenceZ} @3 89 29 FF3(polarized) ol @7 19 #Y 3 AP 9] =8 ¢} vl $- FALG ) 5o
719 Eolnt.

Torquilo] A& e & g go] ¥ E SundayRch. 284 2] BHE Mondayd) Torquile
oy gelA HEE 2agle Aol

FANE Y] AA A e B E ojBoIFE FYol A¥MIsta k. Graham Hough7t 93tz & o
+3 22 Lawrence®] T¥ol th@ =A& o] & olsfistecd Yo F&F d=2 dAZAG,

It is a state where conflict is transcended, a state of still tension, life-sustaining and life-
creating, forbidding forever the merging of the opposites and maintaining both in a state of

mutual complementary balance.—(33)

o] 2 ujFo] B 15L& Ut /1ed 23t 7] B Adsta S0l FIH AAY B
A, P EA AT 5249 712 9ol el MAE EEle AZojoolgnt. e
’spontaneous living s AR 3te 7He-d @<l ovst A4sojol ik, F 2EL tio] o] g
YR Q1 o] ol AML & ARA R Wield o] Alehd difdol 39 237 24
AR E F 8] AN AP L clsjof st 2ENAE ol& £v7 g1t} Lawrence®
@3 A g g e F5A BAE FAFHln GAAY FAA AFsta AT 2 4A X
oMz @3 ol A= 7189 FAE 7K UR4d A2, (see, 1537 F/U)

Brandabur—(34)¢} 938 Gravest Greek Myths(vol,1.pp.15-16)9 &1 A t}&3} & AN E 7}
AndAteRolth: BAAZANE @iyt 13492 £E8=HO Ulzm fdo] 28UR ol <9
‘menstrual period’s} = #AE Wi ojA 28Ye] AAA HiE AL EE €] AN sl o
do] 4 AN AL 238 Ad2Pdn Bk, Ahsl Julian calendard 4§ o] ¥, HQ o] g9
AYE FHAEC S 3 AR Aot

& e F34L Gary Adelman®] Ro.& 1+ Lawrence?}t Frazer® Volume©l %3l Adonis,
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Attis 18] 31 Osiriso) F 383 AAtHe /Mol 7128 T3 =AM Y ¥y}, 2E Lawrence?} 24
o g4 & Wille] AME 4A719¢ =2 Ratta AA4¥. € Celtice] TE #h o] 8. X 814 9
A ()<l Brans} The Rainbow<) 112+ Brangwen men & $YAl 83 glouj njr}e] ojojo]:, Abgt
9 oqAleln] 2o oMel7lxg 19 olQ Branwend} BrangwendE& $YAl s, vy
Will2 Celtice| Attiso] £33} Bran2 2 [Bran]& [cornJol gk RAelth, A F29] 249X cornd
FH3E AL 2 qEHd] S5 AMSL 1SS oAnEA Hed Lawrence® A$E “sheaves-
gathering”9] 7t AM 2] P9oln ntety 2 AM9 AL Willolake Aot} a7 oA A&
7. .

ZEY 3ol AnnaZt YAF o2 phigol YA 38 & AWo] gt} oln) Wille TA &
A 2e 4 gl 249 7128 =4 Annat WillelA o3 @& @},

"I can do as I like in my bed room. Why do you interfere with me?” (R.185)

°ld Anna€ B Will 'Eixot X &3 A9 &o] Yd-g Butrt ahiy R ARste ohlz
58l vl 3 (=driven of f) 38t AA7 H3 Q& Ao},

ol g A2 FFH (fairy tales) 2 v]Fo] RAd 83 AAY 49 Fudo) FAo] A} o4
o] B Eol H3 AL Bt 2WH) 55 (death)o] ‘rebirth/resurrection’st A ne} & 2 &Moo=
vl fo] B2H g Bran=Will=Cornolgle $4°] 4¥E 4 SITH¥ Annat ‘corn maiden’o 2
fertility2} #¥ 5] 312 B2 "harvest scene’°]4 Anna¥ "corn maiden’®] €lQ13} (personified)®
ARl g5 Ak, @A Will(corn)® Anna(corn maiden)7F HA] 925w Z212 ugwg &
Aol 2 & F2e] AAg /148 4 Arke ¢AA Swo] A Aot o] % BHo|A Euj Thike
"Pi3 HAY¥E A9 AnnaZl Ursula® X381 319 olo]& Ba UL E (fairy tales)7t Tg3tE )
€€ QoA g2 AT o] FHUEC) 243 828 b3 233 &g olFsted o] §3
9 o2 &g glelF& U Zolg AT

2 ol %2 Anna® X9 tt) S P93 At} Annat Will(ssun)9 A o] Uehd AL e dolg A
A A43t3 A F7A ] FRRFE EARE Ao ZEL AAW) L A} (see.R 195-6) WA
o8& AAd-E PlFol MUY Annast WillAleld] #A8 AT Fa9 sdol &9 &, (fairy
tales)ol M B $83 1 o4, a8z 243 PPzt dehte LB (%)Y FA9 S SAS
& 3 A

‘Anna Victrix’e] @v]9] Lawrencet Anna®] Willel g 214]2] A@S v} @ &9 paragraphs=
EHsta Ak, Annaf] o2 WL S22 59 F Lawrenced AR m(ALEH)S (fairy tales)®]
ritualstic situationo] A Fd= Y7139 vl X &E 5 glA 2.

Dawn and sunset were the feet of the rainbow that spanned the day, and she saw the hope,

the promise. Why should she travel any farther?.... As the sun went dawn in his fiery winter

_24_
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haste, she faced the blazing close of the affair, in which she had not played her fullest part,
and she made her demand still: “what are you doing, making this big shinning commotion?
What is it that you keep so busy about, that you will not let us alone?” She did not turn to her
hudsband, for him to lead her. He was apart from her, with her, according to her different
conceptions of him. The child she might hold up, she might toss the child forward into the
furance, the child might walk there, amid the burning coals and the incandescent roar of
heart. She knew his slim, vigorous body, she said it was hers. Then there was no denying her.
She was a rich woman enjoying her riches. (Condensed mine) (R.195-6)

A o71A Annat 1k 22271 B(H)ol718 AR A7l daoka G- Wille] olAE =
715t F—& Aoz uetan watm Atk 283 2uE thite] B3t A F7kA] A8 gt v)A
oo myzzte ¥7183 9}, Annat X F Pisgadl A (IWTH) slen AZA uleld £E<9 BH
#E 7o) Aok, Ak 222 (Fola EXWI(R.196)0ltx Ba glon s} o] 2o AN F
8.9 ojQlo] X ge Ware 279 Archoldl N AR d3 Uk Azste Aol wpa A7)d it
o] 991 A2AHQ Wille] A&l stz YUk,

IV. The Third Ritual Scene

A 3A 9] Ursulazt 373k &re] ®alE BrangwenFK el AMRE 0] AN o2 7L Marsh farm
o Wj3E a2 A7 YA, 2 A5 o] 97 A P ( MEYZE) S &FA S a5ed A
] 943} Ursulazt A Fshe &9 AlAE 235E A0 ol & BRAFa 3.

Ursula® 9o Brangwen women®] 1 o FFEGE AdH 1AL o $P A =& glo
w2t Brangwen®Ke A Ee] FA A8 LD AHe thE MAH3ES) olAe H o F T4
tlido] obd #Alo] Fo] ik, Ursula® A7 ‘natural’s] A olA ‘modern’e] Y2 APE vj$ =
HAlol ¥ 944 HdZH9 A8A (= a full independent- minded and very passionate young
woman) (36) & AY4 £ tidste] oA A ] RFL 2 Hoj 3o,

She knew that soon she would want to become a self-responsible person... And all
containing will in her for complete independence,complete social independence, complete

independence from any personal authority, ... (R.334)

o]# &t 1197} Skrebensky® THAL ‘Weekday world”$} "Sunday world’ ] EulatyellA] w3
S AIZI Y. 2ot 2EE AEE g9 dade] AAE FL AAE =8 Y o] 48 A3
S3olH dade] MAZ A avdAe B4l cHATE AHL S AZASAHA oA = A7) WA
o ZAH e 4893 AA Aoty W E AFAZT @A TR ALY HAE v FLA MAE
gl aAstE 30| Uojorint.
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Lawrence A419)] ‘Identity'® 2o sl WA ‘free woman’e] 31: & o]¥A A}

"How to act, that was the question? whither to go, how to become oneself? one was not
oneself, one was merely a half-stated question. How to become oneself, how to know the

question and the answer of oneself” (R.284)

27193 ave FA Y] o|F oA EA3] Hojriol Yok, Weekday worlde] AL , 2R
= 43T PFo] Av2e 23 AY, 28 A7 P55 AV 48 A9 ey 12 Qs
T3 A A Aol dE AY& BAATH TV QAN AEE 4 gledol A
do] €4 gide H7A A4 8. ave F9F 3ol Haxt 43 oug FuAgt.
Jesus?| d8.9°l FE Jelusalem®] B34 Atgel MARTE Alge] obE¢] 71%( =the breast of
the Son of Man. R. 286)& 8% A& 278} UrsulaZl 38429 Skrebensky® wd Re 2
2ol 3o mA e FERg F2 29 23 BYh. Ursulat 218 Adam9) o}=e] olja} <zt
o] FF olFEA ¥ AG) o o} F9 @AY (=one such as those Son of God who saw the
daughters of men, that they were fair .R. 292)2.2 ¥t} 282E 1 489 AY 240 Ad
A& u}2} Skrebenskyst ¥4 A}

But she shrank a little now, within herself. Hesitating, they continued to walk on, quivering
like shadows under the ashtrees of the hill, where her grandfather had walked with his
daffodils to make his proposal, and where her mother had gone with her young hudsband,

walking close upon him as Ursula was now walking uppon Skrebensky. (R.300)

o|EL Eo] T A& ¥ S B} ©) ZPEA F1901). Skrebensky® AAlo] 28 FAgHol
71484 EAgta 2 glon UrsulaE§ H)E Aale] &40 didol g 2 s GAAQ 20
9 Aotz A& AR 2H FA 9] £ 588 FEAS gtz Adste Aol

Lawrencex 234 2 Sol& o] F3¥NF @712 o] o] ATt ( But under it all
was a poignant sense of transience.R.303)3 3} o] & 378 QI JFEo] T x| i goy 239
FERE ZAED Yok A9 Annast Wille] A7 B21d Y &) Gothic Arch® AR QohdA
Ursula®} Skrebensky¢tel @Al A QAo 2RAAY A Lol v)$ 91§ Roman ArchE 3|
% 8™, Anton Skrebensky®t AF#E UrsulaolAle A¢o2 APsle Badct Uil mlo)A of
FolRL, AL wYRoA ] FYPolATt.

And it was good, it was very ,very good. She seemed to be filled with his kiss, filled as if

she had drunk strong, glowing sunshine. She glowed all inside, the sunshine seemed to beat
upon her heart, ... (R.304)
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231} Skrebensky® 21 sHe w2 Boto] MAQITH 2R & ‘oRle] o] EE &3] Wun BFH 5
e 2&o] adiAE 289 18 28Nt F&5ite DolM F E5Ud . a@el ) Skrebensky
£ AFAA =28 ‘solar power's] YHL olu] ot} Ursulat °1d 2& Aote] ol A3 F
Ao dgozMe A7t A E YA REFY Rojgtm ARt WA Ursula® 21 7F SA3
ulA] 94 Annabel®] 2#5< J.Ruthdl AN &A=& BP9 (vitality) & 2AA FA8A R 5l
o}

WillftZel §&Holnx oA IRAR Ursulag W7l BAHH o2 T2l body vs.
spirit’e} 288 ZohllA] £8t 1 glth. Skrebensky€ Ursula®] VA 2HE ‘solar power'st N2 2§ @5
gl A FAEHA D, B 28 BAE 902 A HAR UrsulagtlA SkrebenskyE A
date B39 (HE AP aH.

‘It seems to me, as if you weren’t anybody- as if there weren’t anybody there, where you

are. Are you anybody, really? you seem like nothing to me.” (R.331)

& Skrebensky® A7} RubE vlF(bright wine R.306)&] ¥ F3}&9 Folgta A4
t}: Zo] 248 A¥ 99| ‘Hemlock stone’g AW 19te] ®lo|E &of ¥ §32-2 Magic world’?] o]
o})1Zo 2 At A 29 AEE o Ursula® A=A oAl A4 %E 3.

A Wgoltl ("Oh, it was her transfiguration, she was beyond herself” R.306)41xl0] 1&
o] W& Z27Y A8 'hay-harvest’ Z}E o] ] F2¥-L ojv] AlekA Slth. 'Magic world’]|
WS a4 Aol g Hol AR 219 U@d] && B ¥71& vieke o] AANA Ursulae A5
48] vl @] ‘mechanical rhythm’iro] S @ % Ap&of 28 ot

They waited for the motion to bring them together.... She saw the familiar country racing
by. But now, it was no familiar country, it was wonderful. There was the Hemlock stone 37
standing on its grassy hill. Strange it looked on this wet, early summer evening, remote, in a
magic land. Some rooks were flying out of the trees. Ah, if she and Skrebensky could get out,
dismount into this enchanted land where nobody had ever been before! Then they would be
enchanted people, they would put off the dull, customary self. If she were wandering there,
on that hill-slope under a silvery, changing sky... If they could walk past the wetfed hay-
swaths, smelling the early evening, and pass into the wood... But was here with him in the
car. (R.305)

Sl A AFE Hemlock stone’o] € (legend)st ThEelA AFH 3 glE (R .305)& 2 e
‘Hemlock stone’s} BAE Awo] fo@ Aoz AGH} ‘Hemlock stone’2 194 7] (1830) 74X % s =
(Beltan fire)& A Eed] A48 FA2H ojut} BEd| X3 e Druid stones ¥A HFIE
2AE ot add £X %7 HYAE BAE AD (Altar Stone)22 20]71 Fojx Azt
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(Hemlock stone)€ A o2 Y8 MEoz 83 #AE AAZAH 3t 2 (Druid stone)
€ AT Aoz YFdoA TEE viAEH, ANE AEZ Gy AYI o)} ). oje 9
Fojx 440y A8 &9 FFANA 7@ EE Ursulashe €8] Lawrencet Skrebensky & =7
Aolgte w7l APdd] MAEF Fol7l YERNE BAtt Al LY Lawrencer Ade] U
F3HE APdolTh o] & F Atgtol Aol @A ¥ vAA $9E 2R Fo2M o A 9T E &85
oz =UE 58 B FAE ANY AdEn.

It was agony to him, seeing her swift and clean—cut and virgin. He wanted to kill herself,
and throw his detested carcass at her feet. His desire to turn round on himself and rend himself
was an agony to him. (R.305)

A7t Anton®] FEX|7} ‘Salisbury plain’e. 2 = 0]31t}.ol 7)<l ‘Stonehenge’7} AA st YE o7
=34, Skrebensky FHFmATH A A< ‘mechanical powerd] €28t} AL 3 ste 7] 4 &
A Zd ol FAISEa 3ol “source of generation’$l ‘solar power'd] Image®E AME TH)A YUt} o]
¥ 27} llkeston®l 2] @A} Laura®t Fred Brangwen®] 2&4] #7022 Marsh farmo.2 A4 &
o AFulAx 81¥ol B Salisbury Training College& A eIt} (folk-song)# (Morris dancing)ol o<
St 3lvh. AES Fol AR} (Lawrence?} Cynical Bacchusgtil $2%) Tom(Ursula’s uncle)dl
o3 tALEol TUS 3L F/0e] A - harvest supper and wedding feast- 7} sFAE ] (bonfire)7} =
HAAM Fdo] EHl= A k. #3519 42H& J2E (bonfire) st (dance)E thet A Ee] nlx=t (o)
ZPHA & Y W22 ade] YD Skrebenskyste] % - (the dance in the moonlight between
the fires-R.437)F #43ta sleds BA9] Fgo] v A2 lEw ol BAHA Frazer: F 39}
4E & Hite PPoR ZA 9 B Aol & et o) Ui A4S AWstn glon =g w)
A Ursulaz} Skrebenskyol Al B8} §7) A28 RIARS A4AF) & ‘special wheaten cake’™--(38)0)
A= Fsa o,

a2 3 7)o Q¥ RIHA FFHQA A9 on|g2 2E A9 P& P& ) EA e YL ESo]
s =4 EW2 53 3lth: 8¥9 o] Ursula’t Skrebenskyol 7l AU 238 AUYL MM Tat
°]Z& ¥4 - (Dear Anton, The Sunshine has come back specially for your birthday, I think.
R.307)- o]2+E7L ol¥] 71&9) 471 BUnd %, IAE L3819 5, Moo fEo] AAAE A3
o WA 18 A9 @8 ERYH FLo] YA 2 Alojo] dme MFLL $28 wat 159
Ba3: 718 HYo|&7? aW ] =tiglo] o)A o] v} e},

TE-& tegdt =448 & Feh7) (he had learned to shoe horses and select cattle fit for
killing. R.310) - @& @39 ARH Ursula} Skrebenskydll Al e Zuje] §Ao] 2a8A 9=
™, dFoln}, Zule el o]AATo] L Ao] AE Bt o] 2e A2 E -(How to act, that
was the question? Whither to go , how to become oneself? R.284)- € W&dg. =23y
Skrebensky7} o]t & oW #fidolu} £¢& Felaln AR Uk, DA ojd AEo] a8
BA 9 BE B3 & 2AFolth. Annadl T3t & BH L o]u] Skrebensky® Witz Q1o B

—28_
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“We aren’t the nation. There are heaps of other people who are the nation.”’...You aren’t
the nation. What would you do for yourself?” (R.311)

A7 AP e ¢ 250 ERLE Urke Aol T, AZIAE @RI 23 g9 vrese F
AHe action ¢ A oln] 18 BA Y F237t 38ttt Ursulat el olE3 A ¥ Hole
Fgol¥o Axuivu|e &&, Jlad] ¥RALE Y, o] RE o] a9y JEH) Aoe 2y (X
) FRoZ 71&YA Fejol AT, Skrebenskye AF 18 E4A HFe 3ol G we=2e g9l
Tl 2E Alole] HolEAW &9 V2R AerA HEA da dde =48 et a8 28
o] €71 1 VAR 'FA9 A7} e EF 4ol 2EH UNE HUR HolEXGE HELHY
24’02 g3t} Skrebensky Bl ¥R UrsulaZl olg ¥tz A2t@c}. a8y 271 vjad
ZAe Adg FAx Je AR 2V E AASVI7HA 9. a8 SAGA AEFHAT Al Y
AE s@A=E X9 diPgoz BIaUg,

All was intangible, a burning of cold, glimmering, whitish-steely fires. He was afraid of the
great moon-conflagration of the cornstacks rising above him. His heart grew smaller, it began
to fuse like a bead. He knew he would die. (R.321) '

53] F40) %9 ritualzt FAs AP 03] YL v FEEY 3o} 2 ol fe AL A
€ AA 83 gl Druid stone] 2] AAAF Skrebensky] s & 3P &5 U/ E0ln] 0| & 5
Yo zdta AETA Y 4 E JAES J7] W&ol

ol ¥ A/ E Ursula®] Ao}5§ 3} Alofe2o] o] & o F3] £b. 2 AH4lo] Stephen Dedalus
s ge A7 H718 9A%er. 239 Frlete HERFd o 22271 AFHO JHAglEe §E
S Etdeze] AF BAA R AT E AER dal FFste 2o Roletn AZ3te Aol
ave dE Al - ( "The college itself was a little slovenly laboratory for the factory.’R.
435) - 33 o] & ‘sham workshop’® TF k. 17} AA e &me ‘class-teaching’olH 2& 9
A ¢l ZEuEo g Ao Ravle X% a8} oj# ¥ ‘evil system’ (R 405)3 A F3hH
Ao} 17191 ¢ AN =82 7] 20|71 £3l1 Maggiest ¥4 442 FFWE E&3tn A2 XA
= #4 & &7 =g

Ursula®l the &3 aA2A 9 3u A8 AF Skrebensky2QU3 ZPAE 22 FddA A4
< ZA4AFE AZIZE Hadd. 9 ot digdlA Ursulae F41 3 viehd @03 39 ‘nucleus™]
Fe A 924 3¢ A8 448 284 ave APAS Ave AY @A s 3y
A 4 Bolehe Frankston®Ate] Adofe] Aujd} - ‘some special mystery to life” R.440) - & %73
#e Aol TGS ok e FA Aol o| B Ho] IRAE Gk T3lo) WA U E TG
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TN 7144 482 438 4 gle A9 A 2 AP4HA 954S AAse AV E ReAot}. 2
Foof vl 24 a1 WA W9 —( a half-stated question. R.284)-31¢ Aotof] tis] t4zte] £
A& dagin.

But what self? Suddenly in her mind the world gleamed strangely, with an intense light,
like the nucleus of the creature under the microscope. Suddenly she had passed away into an
intensely-gleaming light of knowledge. She could not understand what it all was. She only
knew that it was not limited mechanical energy, nor mere purpose of self-preservation and
self- assertion. [t was a consummation, a being infinite. Self was a oneness with the infinite.

To be oneself was a supreme, gleaming triumph of infinity. (R. 441)

o|A Ursulat Tl AHlelA §39 & AYE 2 (S d93dq = @9 Al vigg
E2A3a Aot AZS VA A49 AV - ( ‘the new life, the reality.’R.441) - &
Skrebensky A2 A &= o] gl Aolry. 28} Skrebensky: ‘colonial Administrator's] A}z o2
India2 7}8l &t Ao}, ©] &<t Ursula® ©]Al Skrebenskys B8 #A9 RE AFoziE AFEFR
2 gk, 283 AU golvle 2 o| 9 7A EE 9 QY] SERAE AR it

Ursulat ok William Brangwen2 2%8)& Aol Adh $2 Y& 991} Anna LonskyZ
FE & AU 227 o4& A4 Bt} Ursulate 3499 71532 ASE FAREV} 3448 32w
o SEXY A =@ En28 Y. 2V AF Chritianity2REl T ¢4A3) #w= o] 3177428t}
IvEe 494 2AE YT 2A ARESE o ge APz Ade) vehta . a3y
UrsulaZtd & A2 2 Fd 9ol Winifredol disid e & &z Aot aR3Te A7A40A4 8
3|3 AA 2 HE - (“asecret side show. "R.407) - o] Ha git}.

Fol Ursulag 94 Fo2 T(B)H olB2d S8 ¥5o 2% ZHd WAt o974
Lawrence® || @ ¥¥& 213t 2 E AF ‘22 & 29 9J2E 84 F9M ZE Ao
utg a3 Mg 2 ek’ - (the bottom-most-bed. R .491) - o] 43 7lagre Az ¢
olsit}. 2297t Al @l Eiel AW 24 ol Ursulak &9 Butelt o] Holza £Ea) gl
€ HiEe A2E AAYY & AR e @o] gl
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Ave] A& PAse AAY FR29 AAA- ‘the hierophant vs. the priestess of Demeter —
(40)-7to) PR G EAo] olojxl H L2 Hol Ursuladl AL 4A= & Hola stA},
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References

1. The collected letters of D.H.Lawrence (°13} Letters® ®£7]3t712 #) Vol.I p.284. ed. by
H.T.Moore. London. 1962.

2. Ibid. Letters. Vol.1. p.282

3 Selected Letters of D.H.Lawrence. p.19. selected by R.Aldington with Introduction by A.
Huxley. 1950. London (o]% S/Letters2 F71%)

4. Cf. To Edward Garnett. 1914.6.5. Italy
But when [ read Marinetti-"the profound intuitions of life added one to the other, word by
word, according to their illogocal conception, will give us the general lines of an intuitive

physiology of matter”.-I see something of what I am after.



O WV 00 N O

11.
12.
13.
14.
15.
16.
17.
18.

19.

20.
21.
22.
23.

24.
25.
26.

27.
28.

% 3 3

. The Deed of life: the novels and tales of D.H.Lawrence, p.63. J.Moynahan. Princeton.

1963 (°18 Moynahan. page& ¥71§)

. S/Letters p. 7-8

. Pheonix pp.298-300

. Ibid (10) p.15

. Pheonix. 1.p.434

. The Letters of D.H.Lawrence. p.94, ed.by A.Huxley, Heinemann, London.1956. (o1& H/

Letters2 E71%h)

"Morality and Novel’ in Selected Literary Criticism. p.112.
H/Letters. p.95

Ibid (15)

Ibid (7)

J. Chambers. Personal Record. p.86. 1986. London.
S/Letters. p.17
H/Letters. p.149
Letters, Vol. I.p.234 *Harrison®] Ancient Art and Ritual Myth$} B8 A= S¥HYE
H Lawrencet W& ZX A&sta gl

Ancient Art and Ritual. Harrison .p.28

These pantomimic dances lie at the very heart and root of our whole subject... We shall
find in these dances the meeting-point between art and ritual, ... More over, we shall find
in pantomimic dancing a ritual bridge, a sit were, between actual life and those
representation of life which we call art... art and ritual are near relations{34)

Ibid. pp.35-7

Letters. p.282

Moynahan, pp. 63-64.

20th century view: (The resurrection, then, is to greater fullness of being, amd with this
in mind, we can begin to understand the curious ritual pattern of Lawrence’s work) also
see "Ritual form in "The Blind Man.” ” From The Love Ethic of D.H.Lawrence by Mark
Spilka. Indiana University Press. 1955

Ibid (20). p.142 (20th century view)

Moynahan. pp.63-4 ‘

The visual Imagination of D.H.L‘awrence. pp.127-8. Keith Alldritt Chattam, England.
1977.

Body of Darkness. p.68.R.E. Pritchard. London. 1971.

Conlflict in the Novels of D.H.Lawrence. p.117. Yudhistar. New York. 1969,



The Rainbowol* 2] Ritual Love Scenesol 3t

29. 20th century view .p.113.”Ritual form in "The Blind Man.” ” From The Love Ethic of D.H.
Lawrence by Mark Spilka. Indiana University Press. 1955

30. 20th century view. p. 114. Ritual Scenes in "The Rairibow'

31. Fantasia of the Unconscious. p. 157. London. Heinemann. 1988. (¢}& F/U,page 2% &
o 44l

32. Ancient Art and Ritual. p.78. Jane Harrison. London.1913.

33. The Dark Sun. p.228. Graham Hough.Lomdon. 1970.

34. D.H.Lawrence Riview. p.290. A.M. Brandabur. Vol.6.1973.

35.cf: an adolescent love affair, a Lesbian attachment, two years as pupil-teacher in grade
school, a broken engagement, three years as a university student.etc: From "Ritual scenes.
in The Rrainbow” by J.Moynahan, p.145. Casebook series.

36. D.H.Lawrence and women. p.38. Carol Dix. London.Mcmillan, 1986.

37. cf: see Golden Bough, Vol.X. p.157. or Borough of Broxtowe official Guide. 1992. p.35-
6.

The Hemlock stone: This 30 foot high 200 ton mass of red sandstone stands opposite
Bramcote Park in Coventry Lane. A Site of Special Scientific Interest, its presence has
promoted numerous local legends.

One story is that the Devil in an angry mood one day hurled the stone at Lenton Priory. His
aim was askew, however, and the rocklanded in Stapleford. More likely though are the
theories that it was either deposited during glacial action or that it has resisted eroison because
of a cap of barium sulphate. One legend has it that, in ancient times, it was used by the Druids
as an altar on which human sacrifices were made!

Victoria History of Nottinghamshire,vol. I: (London, 1906),pp.186-187. where natural
outcropping of sandstone located at Stapleford Hill near Bramcote a few miles southwest‘of
Nottingham. Both the Hemlock Stone and the Blidworth Druid Stone several miles to the north
were associated with sun-worship. While the Hemlock Stone is natural, not artificial.

References to the Hemlock Stone in local papers indicate that the stone was associated with
sun-worship, the Druids, and human sacrifice.

38. The golden Bough, V.III , p.114: V. X, pp.156-9.

39. Rites and Symbols of Initiation .p.111. Miracle Eliade
The Mystery of Birth and Rebirth. New York . 1965.

40. Ibid.(36) p.111.

41. Ancient Art and Ritual, page.34.






