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‘Water’ Image in Mourning Becomes Electra

Dong-youl Kim

Abstract

This play based on Aeschylus’s Oresteia has various images, which are
characteristic of Greek myth. Among them, 'water’ means birth-death-rebirth and
resurrection. And the ‘sea’ identifies with the death-wish. In this play, the chantey
named ‘Shenandoah’, is repeated like the waves of the sea. All accidents of the play
are involved in the song, a represenation of the image of ‘water’'. Suffered mainly
from the puritanical, all of the characters are haunted by the dark side of life such
as incest, suicide, matricide and so on.

The purpose of this study is to investigate this cyclical meaning of ‘water’ from
the point of view of Orin and Lavinia. This paper also tries to show that the image value
of ‘water’ can be revealed in the rebirth and hopeful potentiality through the death.
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Water: the mystery of creation:! birth-death-resurrection: Purification and
redemption: fertility and growth.
According to Carl Jung, water is also the commonest Symbol for the
unconscious.
a. The sea:the mother of all life: spritual mystery and infinity: death
and rebirth: timeless and eternity: the unconscious.
b. Riversideath and rebirth (baptism): the flowing of time into
eternity: transitional phases of the life cycle : incarnation of
deities. (Wilfred 157)
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The world of water is the water of death, often identified with spilled
blood,... In the Bible the sea and the animal monster are identified in the
figure of the leviathan. (Frye 150)
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The leviathan is usually a sea-monster, which means metaphorically that
he is the sea. .... if the leviathan is death, and the hero has to enter the
body of death, the hero has to die, and if his quest is completed the final
stage of it 1is, cyclically, rebirth, and, dialectically, resurrection.(Frye
191-2)
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The water ,in short, symbolizes the universal congress of potentialities,
which precedes all form and all creation. Immersion in water signifies a
return to the preformed state, with a sense of death and annihilation on
the one hand, but of rebirth and regeneration on the other, since
immersion intensifies the life of force... Whether we take water as a
symbol of the collective of or of the personal unconscious, or else as an
element of meditation and dissolution, it is obvious that this symbolism is
an expression of the vital potential of the psyche, of the struggle, of the
psychic death to find a way of formulation a clear message compre-
hensible to the consciousness (Cirlot 365-6)
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~ QOcean! and my boy
Of youthful sports was on thy breast to be
Borne, like thy bubbles, onward : from a boy
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I wantoned with thy breakers -they to me

Were a delight : and if the freshening sea

Made them a terror - t'was a pleasing fear,

For I was as it were a child of thee

And trusted to thy billows far and near,

And laid my hand upon thy mane - as I do here. (Abrams 540)
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From the left rear, a man’'s voice is heard singing the chanty
"Shenandoah™~ a song that more than any other holds in it the brooding
rhythm of the sea.l)
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She stands and listens defensively, as if the music held some meaning
that threatened her. (462)
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1 felt our tomb needed a little brightening. Each time I come back after
being away it appears more like a sepulchre! The “whited’one of the
Bible-pagan temple front stuck like a mask on Puritan gray ugliness! It
was just like old Abe Mannon to build such a monstrosity - as a temple
for his hatred. Forgive me, Vinnie. I forgot you liked it. And you cught to.
It suits your temperament. (469)
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Aye! And they live in as near the Garden of Paradise before sin was
discovered as you will find on this earth! Unless you've seen it, you can’t
picture the green beauty of their land set in the blue of the sea! the cloud
like down on the mountain tops, the sun drowsing in your blood, and
always the surf on the barrier reef singing a croon in your ears like a
lullaby! The Blessed Isles, I'd call them! You can forget there all men’s
dirty dreams of greed and power! (474)
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He carries himself by turns with a marked slouchiness or with a
self-conscious square-shouldered stiffness that indicates a soldierly bearing
is unnatural to him. When he speaks it is jerkily, with a strange, vague,
preoccupied air. But when he smiles naturally his face has a gentle boyish
charm which makes women immediately want to mother him. (520)
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[ thought it would never end, that we’d go on murdering and being
murdered until no one was left alive! Home at last! No, by God, I must
be dreaming again! But the house looks strange. (529)
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‘the war that would never end until I died. (522)
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Death sits so naturally on you! Death becomes Mannon! You were always
like a statue of an eminent dead man- sitting on a chair in a park or
straddling a horse in a town square-looking over the head of life without a
sign of recognition - cutting it dead for the impropriety of living! You
never cared to know me in life - but I really think we might be friends

now you are dead! (537)
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those Islands came to mean everything that wasn't war, everything that
was peace and warmth and security. I used to dream I was there. And
later on all the time I was out of my head I seemed really to be there.
There was no one there but you and me. And yet I never saw you, that’s
the funny part. I only felt you all around me. The breaking of the waves
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was your voice. The sky was the same color as your eyes. The warm sand
was like your skin. The whole island was you. A strange notion, wasn’t it ?
But you needn’t be provoked at being an island because this was the most
beautiful island in the world - as beautiful as you, Mother! (534)
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But that’s lost now! You're my lost island, aren’t you, Mother? (544)
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He looks like me, too! Maybe I've committed suicide! (556)
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But theyl(islands]) turned out to be Vinnie's islands, not mine. (582)
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Hazel! You mustn’t love me any more. The only love I can know now is
the love of guilt for guilt which breeds more guilt - until you get so deep
at the bottom of hell there is no lower you can sink and you rest there in
peace! (597)
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Yes | It's the way to peace - to find her again- my lost island - Death is
an Island of Peace, too. Mother will be waiting for me there - Mother !---
Mother! I'll wish you happiness - you and Adam! (602)
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I loved those Islands. They finished setting me free. There was something
there mysterious and beautiful- a good spirit - of love ~ coming out of the
land and sea. It made me forget death. There was no hereafter. There was
only this world - the warm earth in the moonlight - the trade wind in the
coco palms - the surf on the reef - the fires at night and the drum
throbbing in my heart - the natives dancing naked and innocent - without
knowledge of sin! (585)
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what we need most is to get back to simple normal things and begin new
life. And their friendship and love will help us more than anything to
forget. (579)
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Peter : -~ you look so darned pretty - and healthy. Your trip certainly did
you good ! I can’t get over seeing you dressed in color. You
always used to wear black.

Lavinia: I was dead then. (582)
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Don’t be afraid. I'm not going the way Mother and Orin went. That's
escaping punishment. And there’s no one left to punish me. I'm the last
Mannon. I've got to punish myself! Living alone here with the dead is
worse act of justice than death or prison! I'll never go out or see anyone!
I'll have the shutters nailed closed so no sunlight can ever get in. I'll live
alone with the dead, and keep their secret, and let them hound me, until
the curse is paid out and the last Mannon is let die! (612)
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