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Abstract

D. H. Lawrence’s notion of love is found in the courtship and
marriage of three generations. In their relationship Lawrence depicts the
steps of love as outlined in his essay : Psychoanalysis.

In Lawrence’s opinion genuine love always occurs on the unconscious
level : healthy love is necessarily impersonal and non-human because it
engages that part of the self that lies beneath the conscious.

Of the three generations in The Rainbow Anna and Will, the second
generation, experience difficulties in achieving this step than
Lawrence’s earlier characters.

Their sex-roles grow uncertain, and the ego is threatened with
merging and dissolution : Anna and Will have failed to paés "beyond
love’ and to enter into the eternally blissful realm of harmony and
balance prefigured in the novel’s opening pages.

They revel in one another. Anna feels she is ” the earth, mother of
everything”. In her fecundity she dominates her husband : like a child

on its mother. Whereas Will's life is observed in an ecstasy of passivity.
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He seeks in religion and it was a great relief. His life becomes a quest
for the ultimate interior. He turns away from the World.

In short, the relationship between Anna and Will is criticiized by some
critics as a failure. But they live out their marital career in their actual
livingness and raise children in the village. In addition that, at the end
of the novel their daughter, Ursula, does have a vision of the rainbow.
And so the relationship between Anna and Will is not a failure at all;
inasense, this is a great triumph of Lawrence’s method because
Lawrence’s process of creation is found in the process of exploration.

In conclusion, the writer wants to emphasize at here is : the
relationship between Anna and Will seems to the writer, not the realm
of perfection, but the state of self-struggle that encompasses love in the
next generation. Because the writer believes what Lawrence attempts to
show in this generation is not only his doctrine but also the process of the
conflict between Anna and Will leading to a type of fulfilment
appropriate to them. And that is what Lawrence really attempts to show

in the second generation of "The Rainbow’.
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Lawrence 7} 7R3k Topic & A A ole FEZ A7 238 JuH= &
R glen Anna/Will BACAE ] 2L AL gl gt &7y
Anna/Will ¢ @A 9|A Lawrence 7} The Rainbow & XHAM AA2 3
d vl A2 A8 HFE Aoyt ol A2E Aoto] iy AHo] niz
Anna/Will & BA)A Zg A HlE3ta Arte HelA q2-E zjoloe) A
Yol ulolz 2 o] FAIRY A A vEdta vk & Ao},

Anna/Will 8] Z30A v £dte 2T = A E EAH ot} 1gB=
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2 52X 5% 33 e RAX Lawrence 7} 71E3t3 lE ulzl obdrl &
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I raised a question which confronts us in every chapter of The
Rainbow:

how are we to judge between these two forces? Is light a token of
evil, and darknessof virtuous masculinity? Unlike many readers of
Lawrence, I argued that in his best writings we are usually being asked
not to judge but to witness these conflicting forces. Like fire and water
each can, under certain circumstances, destroy an individual or a

society, but in itself each is simply a force. (1)

I¥TE o] 59 Y 4T FAY F vt gln FRAT AR, Fo
F79 $5F 28% A €k a3 o2 &4/ HA oy AEYS
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Marsh farm & 3412 21 Anna 7+ $4lel3 Will o] S|Y4AYE o2
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223 oMol Anna 7F Will dlAAM =71& 7ol o F3R3A HAH2
ledA LAEHE ‘unknown quality’ off digt ¥kl T8 oJAlZ & Aol o}
Yk,

Anna € Will sl1AIA =5 AR sz A& 7S EHA A& 75F
o)Ay & WASnE WAL E o71%Ps slon, AE A2E Y &Y
& =u)7} Will 29147} ohlg Anna AN BA &5 07ta sicke Rl
£3187) W Zelct.

Something strange had entered into her world, something entirely
strange and unlike what she knew. She was curiously elated. She satin a
glowing world of unreality, very delightful. A brooding light, like
laughter, was in her eyes. She was aware of a strange influence entering
into her, which she enjoyed. It was a dark enrichening influence she
had not known before. She did not think of her cousin. But she was

startled when his hands moved. (2)

Lawrence & ‘unconscious self 8| 85| Glover (3) & ZAY "Ao} g
= o] ‘A5z AAA BAL 25 o)A dojA & Aol The Rainbow
o] AAZNA A 24 2 AZH B2 Anna oA HIRE 3 T AL
2T W=ole el AAsL AF el YA E AT & F Will & A
A3} 2 E 0|21 UL T BE4FY s A

FYY = Yo F2A 25T 58 F=2A 55N TFHE Aot 2F
& BAR A 27, o]& ¥ F Yol 1BV Y, 2 28 AFL
‘Girlhood of Anna Brangwen’(T/R. 98) oA &%3ta gl2m, Tom & 27}
91 Will ol T3t Anna & ZEIARE 389 se WA

Anthony Beal (4) & 8 71 0|3 d7o] it



10 FEURTE 3%

Each generation has to strunggle a new up through the Circles of
experience, and with each generation the imagery of “becoming” is
renewed. . .

Anna meets Will, she feels that “in him the bounds of her experience
were transgressed: he was the hole in the wall, beyond which the

sunshine blazed on an outside world.” T/R. 114

FFZRAZ Anna/Will o] s} 2220¢ Ao BT gojM A Ad n}
g Zo] gl AlZE o] Yol ke H& WAS D Y& Aol e 2=
°] B He MAx FAHoln %4382 F2%(richness)°] FETF
HES AZE AT a2y £ 217) FAlo) glo] AU A xR q
ERAFH o A §AH FAold FAA P L =Rl YR o
A283E =3a itk AN E The Rainbow & AW3Y A7)
Lawrence 2227} FAQAul 29 AP (RA)E Q&9 by d Alole]
Tl sle Aol ohe 2 Alote] 2o giglm 1A o] AHL Sons
and Lovers ¢} th274] 2231 Athy 9 Ao}

I have no longer the joy in creating vivid scenes, that I had in Sons
and Lovers. | don’t care much more about accumulating objects in the
powerful light of emotion, and making a scene of them. I have to write
differently. (5)

28]3 Lawrence 2AEXE | am going through a transition stage
It is my transition stage. 1914. Jan. 29. Italy. (6)
2 oted A2 A7) Folshn Yot 2= AR 47 FHo) Be

2] Bl F2eA S Anna/Will o BT ZE 77 94 4B A
F3N E2H2 Y& Aot} AA BF U o 329 gate] Bote o]
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B}e] Aztoln], Lawrence 7t A ojdfe] AotE Anna/Will olAl 873}
3 glEA aze] Ba AL Aot

12 913t WAke Al 24 i Protagonists & Ann/Will A A= &
outa A& AT HRE RS AR Z 9% episodes oA YENR &
Lawrence & #tolo] tigt €4 & A e Ao R o 29 =98 ANEAR T
t}.

II.
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Anna ¥ Lydia & Zelgt. o=47t 2718 gEa & ololgke A& &
91 Tom 3 A8l A7t Beke AE ohe ofelelth. obHAl Tom & g
Derby 2 UE0] 71718 2713, "#2i4d 22 3¢ Hesled 538 AL
Q23 e, 1 ¥ AAdE dAY BRUL A AEE 2E &Y
ololz "ms 7t REEHI Yo FYE R2E HE 7t A BArge FHE
2w ouE o Qe $UAT o] Ang A¥HA de G 2UR
A@dt.

217} 2AHY AHEE Poland 2 #E & ¥4 Skrebensky ez
ool ATQT AVIFe) FUE R2E A Qe = MAL Bol=
likeston 11} Cossethay "ol AV =t

21¢] o]d HEL Nottingham 8} o 8tiwe] ol RXEHI= Aol iol
A8 A8 x 2@ AE A ANt Aol PAErE FAE vHA
718 chile] o= ejAQ AP FFIAIL 25 BRI ArgE 719
e AAE uHA ggen] fnIFE A Ao A7NNA A28 L€
AFgol gl E tlaRE AReldg Eateida AP JE AR 2o
U @77 a8y 2228 (A4 Suhg BEAn ARE Azre 29’8
A olrte Afst Aol e A44, 2Rl Anna 9 WAlel 23] A
& oj @) o2 e AFolE BAQ Alexandra FF7} A7l 3
Zgx 2 Ao Utk e oA & A7) AL ‘A B8R
2alo] ‘et 54 HE B st w4 Hel 1 A de R
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adH, A AFES 58 SUXR sta, A 899 nmste gk ofg
2% Hx9) A4 w73 L obA), Tom Brangwen & 399 B3Hg o
She AN 2 49U FE 45 T aUE YATLGA om 2 P
T W% AAT, dAE gilo] YAX, Ve Bl ‘2B T A
ZA871'E Yot £5E 7H AURD. 243 1E 21U Tole] spgES
7l £ANE F9o 2 st Ba Yo AYx) ke 253 nhe gol 8 shn
A3, wiAte] FA Ao 2wk HiY Bl= S E7)E Qo] © Ao},

3™, Wille oJ®sk. 3% St.Nicholas A% #¥wdo|on]
Nottinghamell 243131 Alfred Brangwen %<2 2 2¥ lace-factory & £
At2A Ilkeston ol ©TH= Tom Brangwen Al =9 HAA A Loz A7)
5 3.

Anthony Beal ©] 898t3 Y& Will & FA& o} Hojr},

Will is not a countryman but a designer in a lacefactory, a craftsman
with a passion for Gothic architecture: and it is the willage church rather
than country life that has an irresistible fascination for him. And it is not
only the aesthetic delight of the church itself -the stained glass and the
carving- but the spirit of mystery and gloom that it embodies. Religion
for him has nothing to do with morals and mankind: it is an emotional
exerience of the infinite, the absolute. He believes in miracles and loves

the symbols of religion. (7)

Anna/Will 8] B X& &L Will 9 340 tista] Anna 7} Uehd Ao 2
T2 H%E, 20| o) FARe] £33} a9 Mute] Hu g Aol
23 Anna o Will ol the ¥ @zte] o] Bx g 2o, = 1) A4HH|
A 20 WXl aWst FFHn e 429 28R o f So 2]
°1E FAHRY dATEE YA gske BN Anna 7} Will € FEshe uje
T8E vl Fo2 44se wArl £3) AN YAT AZHE gu
#717F U E Anna 9 o] @ H4lo] Will & 2] ¥l8) YRE o 2 o]a)s]o)
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Anna & d¥o] F vmAT ujF Ao} st7t ehe EAlo] SME Anso} &
FEol 2 £ Anna 9} Will o i@ Y AXE H2P e ehute] o)
go] ohzt U89 4Z-g FolstA RAAA FEIQ A Ajole} Hala| Holz
F 0 AH| 28 PH OB olF & P2AA Holux} s Fsle] ek o3
A oz YAUSE ik Bstn AL Aolg},

Annaz} Will o7 W2Q 97t AUAA A5 d¥ze] Aozut 345
ol W21, ool ZzETHA Will2 %& ol Annadl ZHEstn #oi
2249 Annazt B < Willel disl 7R3 e 32 718 mee o}
H&5E =8 HEA =3 Anna/Willelghe o4 439 o)$ 228 sh}e)
&S 9Aste o] E3lo] BH] fEoltt. Wille] #& o] W olobr)
8t 217] $49] olofr|9] RE7} Annag) A Zel o& Sojutm gltk. Wille)
L3 H4EY gted AAY 7|0 E £ Annadth. 283 Ilkestond] W}
d Annae AAY Willg 2%k3 Wille ot 2P2H4- Annag mra}, o)
dZ0] Anna/Wille] 28& AAQ AMIE gt=E Ak 339 2§71 5
3 YE RAoj}.

oj=¢ Will2 IlkestondllX Ecle¥ Ao A7l & HA’'2 Anna o)
Al kiss & 33 313 Anna EF 0} o) AAZZE ol FAlg REs Bn
% AZE Fe A & ke @AV €0 o8 AL A 1499
Tom/Lydia7} AERE Z¥H & v} ik, 223 o] A AL
Wille] AnnadllAl BYIE ‘butter stamper's 1117} A1481A HedA o ¢
3 a2 A7 FA Ha o

Annae Wille] §t59} & ‘butter stamper’] F2t8 B3o|A 7|BG 4k
o] &R & 2 Hed) 2R phoenix ot F8F AL Willo] 273
A¥| 2 BALZ7} Annadl &) 98] &4y o] 553 Utk ARlol. a7
A olAlE Anna®l Willel di@ Q43 25 F53te] #A7 o o|4 A &4
The ohlehe AR glgte] dEd 74X &tk 2E-E cool dairy (T/R.
117) 22 &7l ZA AlE Uet, addo] 1 F Annast Wille Jot
oA Fele] 1F3} 18- dojof e HF o EojAn).

HeE 84 ojx=4 ¥ Bl Sl tiehle] BN F B4t A2 A
3 SE B7CA oA Tome "4 E714' 0] A2Ystn oA A
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TomS B9 ¢ ohje] %S 932 AnnaE WL barn(FH)E A3
719& HAdAY.

ifee] Wizls} Arolzhe ojolrlol A Anthony Beal A4 9] 3d& 7}
N&A ALHE RAojgtn 3AA o] o] L3tm 3t

On the farm, and in the village, the sense of continuity is strong: the
young walk and talk and make love where their parents and grandparents
did. Yet this unchangeable rhythm does not make life any easier for
them. Each generation has to struggle anew up through the circles of
experience, and with each generation the imagery of "becoming” is
renewed. When Tqm first met Lydia, he had “another centre of
consciousness”: but after a few years of marriage they make their "entry
into another circle of existence,” pass “through the doorway into the

further space.” (8)

HHe7t Al e vtk 2 B3PS Fojokstan & shte] ‘TE 944 F
2’ (=another centre of consciousness) ©] Aol FT+H Anna/Will & #
A& Tom/Lydia & AtololA 8 §= AN ol st Fold Fe] @7l Boj
g2 259 9 & Eolgithe Aol AFHA T 2 o)) JAL |itt.

AL Will o] BEo] WAt she (Eve o FZ) (%) o 2 i@ 9
23} e o] YA ‘butter stamper’ & ¥z YW Nu| 2 FEHE
g 2¢ 9 vritt F &8 g3 4L ofFAE g4E Aol i, et
A Will Zol4 29 o} Anna & F3iu F2389] thdol A x2}e] thde]
gla usbr)ole a2 o|nx| 7t A A elth. Lawrence £ WEH A 2& BAQ
AL 9% WeE w45 n Jed aRo] FofAtHe] sheaves-gathering
scene oA vehta 3ot

ITI.

Sheaves-gathering & Zdd] Wi #FL Fsict. 714 E3) A=
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‘Q% Lawrence Lerner 7t @& “the greatest love-scene in English fiction”
(The truthteller. P. 204) °lgte 24 Aot} oj® AFEL, dE =%
Glover Z€ °l& °| Fde°] FE metaphor 2 gz 3R DE ¥
. odsteta AgHenE F4HQ FWAA of Ao e AAHE =
g o= gtk (9)

Anna/Will & AldE F53te SRlA 2 Ate] 233 Ak, Bl
B4 AR Baign AAE &5 AL ey gug BB o g2
it =A718 8 2E 4& @b (See T/R pp. 122-4) <1714 Lawrence
= £3) e 58719 EA36th Anna/Will & 7718 ‘consummation’ & 11
F¥a Aot

228 B9 S8 olF ¥R AR e B # o] AR, 28l 2
2 52 QANEAe F2e gol Agede AN e wIn 1EE A
o] Biel A7) Bgg FAHE 2 A7} shte] AU ‘mystic stature’ 2
Baste £ Zdo] 428,

a5 Holx FELEE - AV FEHE AL Anna/Will o] Z$-3= &
w0 2- oA Anna 7t QA WA FHelth. Will & AxA el S THAA
g zde] tg 3 AF geldtrhe A Bukg E2 AlEA hE &
o}.

Anna 8 B2 E 7149 25T & WMo FAE wek ARHA Z 4
Q) JELF S Holk H(sshuttle) A B3 A= 7= Will 943, =
me] thite] RgXE A7t AR €L H FF Bta AV R BolE &
o Pkt ThAl Anna 7F et EEe thirg & 287} RekA oYy
ohal Will ©] Anna & T

o2 % Love play & °1Z1 o|EH & Fshe 748 Lawrence £ 8A%
% (sexual impulses) & A3 3 4733 mode 2 AzsaA 243 YWiEE
AN 72 238 oA E WA A9 (splendid scene) & B&33 3
o (see T/R. 123-4) Z&I8te] it o obs AXT Will o] Algte] BAXT
Anna & B3] GolA HelEel Kol A% friel 432 243 sHe 94
ozAA A AT a3, olE Aelde AA 2 o] Yot Anna
she] H2L Fajo] AP e = A Will = 2 Anna & A%&
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X AFWA Z8TE Anna/Will 9 Love play € A8 & Lawrence 9 9%
T PR 2R A AN e a5 24N Hnzx e
Otherness’ 9| Z & ol3| % Wast Yt 2R e Aotz 8t F el Az
ol F& 71 €01 =% Wl st narration o S804 o838 4 Utk Ao
Yxte] AJztor}, _

A3 (EE) & A2 YE A 1499 22 (Tom/Lydia) e BAL) A o]
d @o] Yo,

He went down to her room, entering softly. She was lying still, with
eyes shut, pale, tired. His heart oeapt, fearing she was dead. Yet he
knew perfectly well she not. He saw the way her hair went loose over
her temples, her mouth was shut with suffering in a sort of grin. She was
beautiful to him-but it was not human. He had a dread of her as she lay
there. What had she to do with him? She was other than himself. T/R.
81-2

°191A Lydia 7} 3% Tom 2 ‘impersonal’ o FFE R B3 g HAS
I Aot 4k o}Fo] Aol ThoHE A2 /o] A7) olol & YHAIZ
AL Be £28, oNY gz o= Lydia ¢ ‘eunhuman, Impersonal
quality’ & Tom |71& ©]n] QAxg Fgo] Fojgir}. 223 Tom ©] BE ’
HERIL'E ¥ J4Fn, 'y’ g ¥ doslE Lydia 9 olzje
quality °F &2 3119] th& (otherness) &2 Uehly A},

=& Tom 3 Lydia ] @AM ReR 2o RER Am o) AF&
T 497 Au2go] YolehA Anna o Will Atolell 2 =13 gl=)9h
AT BA AL FHE S gL Wil & A48 s} agm A
TR ARe] B BolEAR ohr},

They had looked at each other, and seen each other strange, yet near,
very near, like a hawk stooping, swooping, dropping into a flame of

darkness. So she took the candle and they went back to the kitchen. T/
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R. 117

g 25 R 9 HE & otsold A gR vHere 23
nZg 5 QIE other’ &) FE & 717toldA =72 T 2HVANE 1S L
o3 A3] “separate, single” (T/R. 121) 2 do} Sitt.

"Why was there always a space between them: Why were they apart?”
(T/R 123) 28 Lawrence € @28t AT AR o A4 o &EH, 1A
o AS His o} gt o gt Lawrence 7F FT3R e A
Aestat 27etn e 9993 €2l another centre of consciousness’
(T/R. 39) ¢l ot

o}Ae] Lawrence 7} &8he ‘dark self o9 ol A¥& B3t AR{L ¥
2 9l AolA mimy 9 UM & F AE Aol ofd, ¢4 ojAY £,
A3 ojdel AFH ol THE ‘self o277 Anna E vl A2 35
913 (A spell was cost over her. T/R 116), Will = §F&o] ¥ pi=

a2 HE o] S SAEo] BXE Loveplay € o1 23 - Zidel tid A
28 3¢5 WA - £ ofd, ot Aolsle AR oM EEHI e RETF A
oz dolgltt. addullA E&dA =AM E ¥ BB o= X
o) ANE WAPSE Yde] AAH FAE (Objective Correlative) & &
Azsta gt 2N 287 Lawrence € 33 ¥ TR sk FEREY
BIE & 29T FA e B ol8 233 UztezA AR E A8 Tt
AAY A4d.

AMoH FBE 2227t Agelm ARolth. &71M AAHARC)
Anna/Will € ‘external fact’ o HlAA #3%z< €3 Zu|g Aol it}
agdasd 259 B9/ AR oz AR 9 AL otk AL o2& ©
® Ao} Y98 AFA oz Adsta U}, 2WHx o|EL FIFATIRE
W g ggo] £2EA ZERA Bol IAECIAM HWL sensory
experience’ & ¥Z3ta3lth A

gxtde] B oleol A BHARAE sheaves-gathering °|ZHE Love play €
u}x] ‘pantomimic dance’ ¢ T A= o]7)4¢] narration & ’‘sensory
expression’ © ohT}, W ARE 1 & FERE Aoz FFE 9
o] g7]qlo] o] 4%t WHEpe B3 A oA S 'ritual dance’ & AINUH.



18 EXHR F3%

FARE] R FIN G E AL ALY Anna Bo] E. AL o
Eo] 2Furhe Al 21383 FES SA o] U WAo] P 9
o ALE F3 Will o] Holen 1o}, TEE 44 o9 “aART e G
42 B9 (T/R. 130) Y Rolehs 40 o}y Anna Qo] A2 AR
R8I YE Will o] e 219 49 Fgatshe Mo Wb, T2y B(-
shuttle) & X FELFL Anna & T3 Will o ZE A4 oj=)s} 1
NA REHE identity & R} ZLsA ABshe A7) SeANY AZE
o,

Lawrence & 23} 9x)9] €748 x2l& Will o) 28 oA Aestn
.

Into the rhythm of his work there came a pulse and a steadied
purpose. He stopped, he lifted the weight, he heaved it towards her,
setting it as in her, under the moonlight space. And he went back for
more. Ever with increasing closeness he lifted the sheaves and swung
striding to the centre with them, ever he drove her more nearly to the
meeting, ever he did his share, and drew towards her, overtaking her.
There was only the moving to and fro in the moonlight, engrossed, the
swinging in the silence, that was marked only by the splash of sheaves,
and silence, and a splash of sheaves.

And ever the splash of his sheaves broke swifter, beating up to hers,
and ever the splash of sheaves recurred monotonously, unchanging, and
ever the splash of his sheaves beat nearer.

Till at last, they met at the shock, facing each other, sheaves in
hand. And he was silvery with moonlight, with a moonlit, shadowy face
that frightened her. She waited for him. T/R. 123-4

Will 8 53 Yol A9 & EAA Y38 Holgj= B
=2 o] o] Hute] Aeigic}. Anna o) BEAE slae) nEH Will o +3
4. 283 ¥ (= shuttle) °] F& o7} T3Y AN 2}e)e g8, FA
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Azl whaW Tbe Anna/Will Al olA7R WEs 3 FR=ole B
o AN BSL Eah o 55 ASANE 2B ouiAe 23o| H1
glom ol 2A consummation’ & Aol AAD duA F&& SPHD 3
o3 slobAT. ATt Anna o Tom of et 2 HAL o2& 29 B3
o)z} & Rolth,

281} ej7lel Lawrence o 818 & A4bE &) Agke] $ol3leS &
4 9ok, Tom € ©|2A A4tz ok,

"Marriage”. ..

‘A Man,’ continued Tom Brangwen, “enjoys being a man: for what
purpose was he made a man, if not to enjoy it?’...

’And likewise,” continued Tom Brangwen, ‘a woman enjoys being a
woman: at least we surmise she does~"...

"Now,” continued Tom Brangwen, “for a man to be a man, it takes a
woman-"

’ And for a woman to be a woman, it takes a man-" continued Tom
Brangwen....

"Therefore we have marriage,”. ..

"There’s no marriage in heaven,” went on Tom Brangwen: ’but on
earth there is marriage.

‘That’s the difference between ‘em,” said Alfred Brangwen,
mocking. ..

There’s very little else. on earth, but marriage.... ,but your soul
goes gnawin’, gnawin’, gnawin’, and it says there’s something it must
have. In heaven there is no marriage. But on earth there is marriage,
else heaven drops out, and there’s no bottom to it.”

If we’ve got to be Angels,” went on Tom Brangwen, haranguing the
company at large, ‘and if there is no such thing as a man nor a woman
amongst them, then it seems to me as a married couple makes one

Angel.”...
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"an Angel. can’t be less than a human being. And if it was only the
soul of a man minus the man, then it would be less than a human being.

"An Angel’s got to be more than a human being,” he continued. ’So I
say, an Angel is the soul of man and woman in one: they rise united at
the Judgement Day, as one Angel-’

'Praising the Lord, ’

"Praising the Lord,” repeated Tom.

"What 1 say is, that when a man’s soul and a woman’s soul unites
together - that makes an Angel-’

'I dunno about souls. said Frank” ...

"Bodies and souls, it’s the same,  said Tom.. ..

"That I can’t tell you. If I am to become an Angel, it’ll be my

married soul, and not my single soul”. T/R. 137-9

AHD AR AT EA'E A TEel gle 98 AFA ot ¥
w3l B9 Tom o] 29| AN oiXHA 1 & o] Ho] it Ajs}t
JAIZ & Ho| o}d & LA "}

EA % FE 2L WAL Wzt A ok AW 2R U FE
T FEO)A FELY ©EEL old Folt¥ Fm Qs o] Rk
Tom €& FEolZHe A () ol §A) & =atHA AMLL A o] ZAE A
o] & olopr|E A Aoz dm YE Aok, o]AL B, AAd)
Yehd Gy d e A oE Aol

A7 873he AL GE it} aeE FEE JES JHE Y}
4ol o8 Fate] Ackn Teke Aotk 22y Tom o 97 12e AMe
FRERCIRE SA7L Po] T Aol YEE 83 <ol wA"E Ao
. .

Lawrence 7} ¥ @ (MARTED) & 5T Frie Ajotg Lo o 339
AEARE WA FAEolEs ALY AAE o) gstn USE F¥ Barl
At a28d 28 FL G7IME sl & AT EHA Will &
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‘a fuller being’ ©| 314 33 Anna E% ‘a new rich being’ 0|34 @t} 1
¥ o714 $Est FE8A HEe RS Lawrence oA 310N The old
fashioned human element (Which causes one to conceive a character ina
certain moral scheme and make him consistent.)(9) (Italic mine). &€ A%
¥ @8 (vital sanity) & 373 7119 Livingness’ 7} obi e AR ojt},
a9} oA 983 o FAUE AP olth,

The nerves and brain are the apparatus by which we signal and register
consciousness. Consciousness, however, does not take rise in the nerves
and brain. It takes rise elsewhere: in the blood, in the corpuscles,
somewhere very primitive and pre-nerve and pre-brain. Just as energy
generates in the electron. Every speck of protoplasm, every living cell is
conscious. All the cells of our body are conscious. And all the time,
they give off a stream of consciousness which flows along the nerves and

keeps us spontaneously alive. (10)

ey azlel Jehle & ¥ele 2 o] ‘spiritual/physical
richness’ 8] B2 3 38 AA2H 4 (spontaneously alive) & &9
W3 e §7149 %4 (an organic totality of being) o J3ix E4HE
AAQ Aol

Lawrence & 'ohiEold] JH oA BF37 & AeAs R 2t (12) 2he
Tg withatn ok 2% Cuek &) S Fn v FHA BER A
Aol Aol 48 B3 22/ (13) ¥ Aol 4BL Ashn e Aotk 2
AL Azt AUE AN EAo| R dtojol Frhe ol Ao adH
% 25 (Anna/Will) € ofd ZRejth.

IV-1.

Anna St Will & @AE 93AA T AR e Q49 F2 PEFET
QYA oAU AAAA 25 BAC Ut 2 7HeH 7MY HEAY AL 2l
o Aoe] ti@Zo] ohdsidct m3jst Aol P A& FHAA XA
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234X AYE 2T F& FER Rtz 310l Anna o Will o] gige
T Wl e 14 4712 LHTY ool & ol (BE o] 2y
< 2l 27t A A4 & ol LA PAT 2R E 7] A =9
g 3L ohi)

Anna 2 289 Will 3o} 2hdo] Ry oA HIEEUT, A 2o &
A3ert 3, A7) 7153 med b JAVRE Uk BARE Al
°l HEn AR" & FARL 2 "REL AW o] Jue] Bxel 2=
&kth. 22Y Anna & A90] HE o) $0)8 Y. wA = BY 1 o
b 7dE 929 AYE 42 £0. 2 A o o) 4o BaAl
Ao,

23 Fmsh Aol BE FAELS vlRe w88 53 Pl 28w
471 71529 227t FE dogma o ¥ wAolaly) Mk YA
AR =7e B3t 22 359 879 BAY 2] 789] wgo] ZolA
yao.

Anna & Cana ¢ 7123} B8t Will o] 8 Fx)Z9)A o] o) n}gt&
T B =2 Willol e wute] 7] 48 =t 2y wle) 3 @
#) € Will elAE Rl @zl m 220] “21Ae] Aol Anna & Aol A}
A& Fme) 3" o] @ 5 T ;o)A 27} vieke vhe o]d Hojn).

In church, he wanted a dark nameless emotion, the emotion of all the
great mysteries of passion.

He was not interested in the thought of himself or of her: oh, and
how that irritated her! He ignored the sermon, he ignored the greatness
of mankind, he did not admit the immediate importance of mankind. He
did not care about himself as a human being. He did not attach any vital
importance to his life in the drafting office, or his life among men. That
was just merely the margin to the text. The verity was his connexion
with Anna and his connexion with the Church, his real being lay in his
dark emotional experience of the Infinite, of the Absolute. And the

great mysterious, illuminated capitals to the text, were his feelings with
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the Church. T/R. 158

JEL AL Z A7) 2229 oA o|n FAlge] FEL FALHES Ao}
o] ZAste EYANYE Q483 Y& Anna 2XE Will 9 G&o] w3l A
fots A& glom, O FANE AF2E 5 glvke Will & 9ES o3l
& 4= gt} Anna U Will o] & o} 2334¢ g3 A2 Aol A83te vt
g A e o2 P eRoltt. waEtA o2 g 3 eA FA
do] N2 2Ed3 Jlonz 2229 FANE YRl wo] flnyR %3}
3 Z7] AA Y] Ao} os 2 Zojd F A& LAY F8o] HA] R 3l
o}, ZaiAd 2 AA7E el Atel7] W&o FANEe] dHsta e d
e A23 AAAY Aol WA AoloA vl & 23t

@ o] g Adet Sl 2Pt Will o m3je] di@ At A3} AA
of ¢ £5Y 4 9E Bdolth. 21X Ama 8 FFAHSL Will YEL
2% EAAQ AolI Anna 7} AQEA Totord &44& Ady. 2y
Anna £ Will 8] 3T Q Algo] vte] AA A e Al gfEdta e
Wil & 878 AuAo2 Fusxe Feth x AN real ¥ H2 £
3 8] Faa §c}. o]Ao] Ao oEiA AYFHOR = FAY @Al
=3

Will € Anna @olA o}F e dujRtelt}t a2y FAH o2 Sadta 3
2% 24¢ AU Uk Jesus & A 71F0] adlAE A9 FA7L ohz}
JE&A AR o TR 9 A2 La HE Aoy, AY AFE
& AXH H= ¥ AZstn ok 22Y Anna £ t2nh. QIR
A%’ & AYgoz stm Y3 ‘A FAFHoRE NIEA] FXT FAHo =
B Jg Fested FAYC stk olAF AFelA Will of WATE
7454e] P17} Anna ol 98} Yo B Will o] HEI e (Eve 9
AF) € BE W a i,

A Aste) FA9 &3te] A F Will & A7] A& AFEa sl o
FIAE 11 BY ‘sensual self, 283 Apote] AEF JaAH uiFEAe e
o] S| Bozjn] 222 & Add BT 27t B Anna £ AS3] F
23 238 EAYE A oQlojge Rolth, gy YA Aile] X
uElE #o] Q& W g AR Afdol Acke 292 WA ¥ 3l o
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FEE U Fo 29 o|¥A B 5 UtH Amna 7} B AL Will o A4A
WE 234 293 Will o FA7IAAG o2 B Aot

2

It was his negative insensitiveness to her that she could not bear,
something cllayey and ugly. His intelligence was selfabsorbed. How
unnatural it was to sit with a selfabsorbed creature, like something
negtive ehsconced opposite one. Nothing could touch him-he could only
absorb things into his own self. T/R. 154

A7) AdS] EA) B o] BEL E=aE Anna & o]=e ‘2171 ¢}
HHE AT ALY A& FE FLE IR o AL 2SI} wpe 33
2A A7) F94 EebA SoEs dn dQe 2 fig a2dy o e
Anna o ZHY & 'AlFL o] Zaok ¥ A 39) A’ o= z2E B8 o] o} §
°l FAYE 443 Tom o M50 e Fo] Yehd F29 Anna 9 AAL
A, oW olu] Will 9] vhge] Anna € Huta UY3 Will & Anna 9|A
A £39 T5E 27 Yolx] JAR o2 Bgsta YU

AAZ Anna € 98] 27] gA-g o} G HYL A & 2 e A
°l flaME A P J)slr] ol HThe A4S 87 "ok Anna A
E= Will AN Fataziste Age] ARE 35202 Jdsta Y Ao
o 23 272 29U dolgith. Will 2 2He ANY Bug wage
2= Anna 9 dance 2 Z95E Ry o2 2353 e, old Yehin
1€ grotesque @ Anna 9] dance & 47} FetmAlsle Aol A& Axd
B od go) kg0 2 Holg £&2A0|0},

In these days she was oblivious of him. Who was he, to come against
her? No, he was not even the Philistine, the Giant. He was like Saul
proclaiming his own kingship. She laughed in her heart. Who was he,
proclaiming his kingship? She laughed in her heart with pride.

And she had to dance in exultation beyond him. Because he was in the

house, she had to dance before her Creator in exemption from the man.
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She would dance his nullification she would dance to her unseen
Lord. She was exalted over him, before the Lord. (Italic mine) T/R.
183-4

ad7)M 2e) due] g AT v, o) AR4el ¥R AFHI A
28 Bt} 32d 29WojA Anna o & 2 2220 2A%H EARE
ol Will dAZAsHE Aol SAAT 48 AFEFS Will & S7keta
2R YD AolE SR E Anna o =7} BlS ZEA 73 A=
€ gAEd. (D

Anna € Will o] ti@ B7ke Balel sk 9& AT Bdel 2¥E3 e
2718 At 27 9o § Tl A& F A=k AFeIT "ol B
oA e BEAY 7t &AWL AHlo] AAYThe Byst BH3e] Anna 9
gge Tolgly T Will o 9¥e FF o FASa Ao IE=
Anna €] 7128 #9)E BA749] Vision & Wejvta slE Re] =™ Anna |
2o FAEE 7)o HY AolA o FE B2 EAY ALE R At

It hurt him as he watched as if he were at the stake. He felt he was
being burned alive. The strangeness, the power of her in her dancing
consumed him, he was burned, he could not grasp, he could not
understand. He waited obliterate. Then his eyes became blind to her, he
saw her no more. And through the unseeing veil between them he called
to her, in his jarring voice*

"What are you doing that for?” T/R. 184

2& ohjzE HYolate EAQ 2FE Tka Y. 219 e
Will 2 812 ‘alone, single, independent’ & +&ES JAse w2
Zg-8ta Iy

Will £ J2 23 e 4 JE A2E AT & ¥l gle A 599
S48 AGE 4 o) gloke Az ojgth. 2 A3 B Will 2 ¢at
2o BAE AdozHA ) EAE HAPD FANA Reivta dH. &
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A AE F Aol M2 B2 Mg YA A2 FYPL ' a
relative self 2= ZA& w1} ’ an absolute self € 7833t ckn wa}
€ Aol o At AHo 2 oo o Mo|r}. aBR o]§A dojn
A A Aoprt A& E Zold 4 & gl o).

Anna & °]4F Ang nyste FARYAT. 22lm 2t A2 Wil
o Aulg £ F Q€ o)fE A9 ABFH 2187} HHe $27 a9
S3¥ ol w8 Aok Wm 7] w o]},

°lel Wste] Will & Anna 7} St 2 8%oleh=Ro] ohjg B AM
ol A7l ol @ Atfo] ‘Byse] A 02 FARE A& 48+ 1
e Hlxzo)t},

Anna 9} Will & &% 217] o) & wh2-e Anna 7} ol x 3 HHoz 2y
9] agolehe 712 & AFHA N, A= Will 2 sl WA o2 448 2}
& A3 719 E oled A2 x & 4 Yot 2 SAANA ol o
T AFA oA 2 wieA] whiE 9% utato] olg) 2}y 49 A9 n
¥ 5 lA

He had come into his own existence. He was born for a second time,
born at last unto himself, out of the wast body of humanity. Now at last
he had a separate identity, ‘he existed alone, even if he were not quite
alone. Before he had only existed in so far as he had relations with
another being.

Now he had an absolute self - as well as a relative self.

But it was a very dumb, weak, helpless self, a crawling nursling. He
went about very quiet, and in a way, submissive. He had an unalterable

self at last, free, separate, independent. (Italic mine) T/R. 190

T8 o B, BE, B, BY @ AR 9 93, 2R Anna 2 A8 2
A" E)E ER A AL a3y JAE Will & A7) B 7} TEMA F
& =7t}

AN 2 BT A ANE EAE RdNE O o B FH B A3
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279t 2t 8870 2R SIAN Boaim A Ao ohiE @
% &f5ta IR Rilthe olf 2 A ohli&d] 1 zpale] i 7} glojol
ot Adshe 22 e awE o Boheln 22 A4S 45k Ao)
t}.

olglg Will & M3 Y& Anna £ 2227} ‘289 AA ) A7’ Qe
olFE <t T 22y 2Re IFLANE aYE AVo] A o 293
2A 9 AE7He A3 Ar)Re 2 74y sa Yt}

Anna € &229 9o oA FAJfo| o221 &R er) iut
Pisgah & AA By 2 5733 Fo w2l sln, £ L)
7189l A& &l AFstel e Aotz FAE 3 Aol v},

old #AHA B Anna & B9 Vitrix o] FE<lo|t}, a8\ Pisgah 9
B4A vletiE FA7le EholE Anna 7 B2 4 gl ADgs 98
X719 3Hge] & EAH ok g97] BAAS HEH g9 Lafo]
Cossethay v+-&2] ] F90)|A oA 3 e AL WA Anna & o]d] W=
FI7I% 3, e ¥WezE Junks ZFE Al 2TA< ko] B
gt B2 E do|x g},

Dawn and sunset were the feet of the rainbow that spanned the day,
and she saw the hope, the promise. Why should she travel any farther?

Yet she always asked the questions. As the sun went down in his fiery
winter haste, she faced the blazing close of the affair, in which she had
not played her fullest part, and she made her demand still: What are
you doing, making this big shining commotion? What is it that you keep
so busy about, that you will not let us alone?’ (Italic mine) T/R. 195-6

°|2X HERK o ¢F3A3E Anna o A7 BRGNS 2ve AT B
K8 AlFo] FE Zol2id AFE YA niA] Ao} AFe] PAANY
Htt. oAl Anna/Will & 2T =N E2H 5L FA) WA Algt
AH7tn, #AdoRE S FERAAY BA

a3y Ade] SFe2 H8L 7R Anna & AF @] AL o)A
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E 7PgelA ofolyi: U & FRo| UF BFgo R tasta k. aHY #
Berlng Will o Jaiejye ohiirt &R gdxiel A B9 -
patriachy) & Awista vk 23 itk o] 2L ohfjol] tf-g3td 23} o}
W, 283 e AGSd A E 38 FRAT TET T4 Aol WA
= Ao] gl 9t ( arelief, a great, great relief T/R. 190) °©] @541
WAl xZe Will otk B& 1& Al §AE UA sk Anna § 29
e A9 94X & 2o AA FelA & MAHR (a new, deeper freedom )
2 A%t ok o1 A Eapgel 2oz BAAM. rR2AE Will °f
2 WA oAy} 1o EXAY L A AFsa e ez Rud. o
Atglel WEoA 50| ARk E3UY] T utR ojge Wle] Al
A 2R E TARS APE FA3 AR Fa Lol B& o PP
3

IV-II.

Anna 7} Pisgah 9 AgolA HE 393} fEo] Asigd Will &
Cathedral 9] €&olA =7le &3 Qo Auch awF FARES] A4 L
Az 3o

Will 17414 Lincoln At9L 498 329 Bgeln I8 e FAA
t}. Anna Al A S BE £33 A9 72 =TI U

23U Will € Anna o)A 7188 BolA F4=(sstrange absorption) & &
7313, Anna & Will o tiated F5 23kA fhe 298¢ 179 AokE F
3t

g #R = EE0] AAL on] AL FYE HAFH U

Away from time, always outside of time! Between east and west,
between dawn and sunset, the church lay like a seed in silence, dark
before germination, silenced after death. Containing birth and death,
potential with all the noise and transition of life, the cathedral remained

hushed, a great, involved seed, whereof the flower would be radiant
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life inconceivable, but whose beginning and whose end were the circle
of silene. Spanned round with the rainbow, the jewelled gloom folded
music upon silence, light upon darkness, fecundity upon death as a seed
folds leaf upon leaf and silence upon the root and the flower, hushing
up the secret of all between its parts, the death out of which it fell, the
life into which it has dropped, the immortality it involves, and the death
it will embrace again. T/R. 201-2

a3 el WEST JE 2ER. 2R Fdolth HE 97]¢ Will
o JEE W Ho} Yo, 29 JAE EFE ARSA AT AFE R
= oA ASA Y BN

Will o7l S1e}A ’Lincoln Cathedral’ & €¥% A3 (sthe perfect
womb) OISR Aeke] Ik (she) oIATh. &l A5 Ao} EgkE Will & 2
Ao 27E 2ATA awslo] WeR HAAo 2 Aote] FAL F Wl 9
E Rl 8 NEG AA .

Lawrence & o] @] Will £ 232 AL o] fE€ ANE el Al
i )N BN E guEst 3¢ 23 AudA 748 4 298]
Aujshe BHE AT A Eo| The] Aujste FEL 5 Sl 7+l
S32 The Will o] TAF Yol AA T a2t FRE 2 WL EA -2 Lis
Apgjol X A o7} 9oz AFstd 944 Aot F A Adel 92 %
k) g zlote] YA o4 o2 Wgs) ¥3 Hoigt.

283 290} Will € A$2 A-eA7? Will & 3 Arch & B3lA
4 UG FE| FAUNS.

Here the stone leapt up from the plain of earth, leapt up in a
manifold. clustered desire each time, up, away from the horizontal
earth, through twilight and dusk and the whole range of desire, through
the swerving, the declination, ah,to the ecstasy. the touch, to the
meeting and the consummation, the meeting, the clasp, the close

embrace. the neutrality, the perfect, swooning consummation, the
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timeless ecstasy. There his soul remained, at the apex of the arch.
clinched in the timeless ecstasy, consummated.

And there was no time nor life nor deafh, but only this, this timeless
consummation, where the thrust from earth met the thrust from earth
and the arch was locked on the keystone of ecstasy. This was all, this
was everything. Till he came to himself in the world below. Then again
he gathered himself together, in transit, every jet of him strained and
leaped, leaped clear into the darkness above, to the fecundity and the
unique mystery, to the touch, the clasp, the consummation, the climax

of eternity, the apex of the arch. T/R. 202

o] 9] Bl "¥h&(light) = ©)E(darkness) £ opd u} (twiliéht)'(l4)°]
™ 7] B (the very essence of life)?] AT 2 H=E & &9 24 (
#a) Ao 2= 45 B33t

"HF} HF AR, o]o] F8dt] A2 HER Hx o) A Uk ok A
e 2 E-& TED e HF9 E2E E, o5 FREF o] 20| F3he] 2
€ AN 23 F=E Aol Will & 3l A& Ao},

23y Anna € 499 REB 7t € £9718 94 (ultimate confine’)
2 A73A @3 gtk 298 ABelN $uze 274 Sd gele 29
dhEo] Sltke 942 AH-8 T £F2 Ao 283 ‘XY B o
£ e AR ol el ALE F4Y}

Anna 7} &2 Imps o] ASFRAL ul2 o] Will o BEA FFo)
Agste 27] 4R 9 o] YA wtolzh ojug U}, Imps o] RE-& B3
A Anna € WA 2ol AR} olln] ‘o]&e] o}2a] Be Ao] B SiT} =
AANE o] &l gleRo]l rteR] A gGa 2A%L Will o 224 g%
o] & Anna 9| 333 &7 4 i}

G.H.Ford & |21 Anna 9| 3918 92 ‘a balloon pricker’(15)e} %
27 o]2 13l Anna £ 4ol ¥ Will & EHHQ] &7 uEE 9
¥4l HA,

Will & AAeA Az 2R #2E 7} ol Al §ut AFE (=a dead



D. H. Lawrence 9| Ao} 31

matter) 2 B 50| <EMLE Aot}

BF AYBANE Will o £& 7 (=vital illusion) € Anna o 23] #=] 5]
I sle™ Will & 271 dgshe 149 Al 23 xS Yo}, AAle]
BEE FA¥L oPE viwte] mgoz dgsol s oj2n Uk,
ol A WAL BT FAYG BA A2 F2H FAHo)r)E x5t gy
ol g 0|22 Anna®] A whihe Q4] Lawrence 7} AYa -
3ol h vhdo] ol g7} At}

Hg2el W& olFo] Anna/Will & H@e WRs 2t Scaume
Will o] 7] A4S 823t go] A BH ol i) 2E3] Yzt A7)7 99
The Aol

WA=l Will olA FR-E 283 #7 Mo 38 AYE ohje m=
% 2F&0 e AW AF ZHE o)A A7) AL W& B AA 29
FE| FANFE SNt Ze Fo] HIYch Will dAE olA Be Aot
I YEHA LY 378 B A7) 8 o)5e Yozl 37 o
Aol AL BHEAY & & Bolrt, oh7} A1e) vitality & FA 3
PAoe A SAME 2o/ BA4E =4 ¥I5T QD Jo o2
€ Ex8 478N 2YdA F450 A g2},

Anna/Will Zte] = shje] #Y3t 2she A8 o]9)e] Fafo Folom
A

Nottingham | 171X Jennie e o}71q s} et A= th7l ol Wl o]
€A T3 =2 2e Anna 9 oItk o7 $2]E Will o Boe]
@A ohfist A& A WAV UeS B} a8y o W8 Anna
ol & W dgolA & RolA Will 9 A& ol Anna & ol e
fER o el Will o] JFH oz wgs 2 4 do) QiYW AL AHale ¥
L2 FE B9& 4¥s W7t bk oty I Will o i
ol Ai&H o2 1A Eo] o] R o] YE o] W kn L BT},

He must submit to his own inadequacy, the limitation of his being. He
even had to know of his own black violent temper, and to reckon with

it. But as she was more gentle with him, it became quieter.
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As he sat sometimes very still, with a bright, vacant face, Anna could
see the suffering among the brightness. He was aware of some limit of
himself. of something unformed in his very being, of some buds which
were not ripe in him, some folded centres of darkness which would
never develop and unfold whilst he was alive in the body. He was
unready for fulfilment. Something undeveloped in him limited him,
there was a darkness in him which he could not unfold, which would
never unfold in him. T/R. 210

28y addE BFetn Will o Bk & sbeA AT Aol .
Ursula © @40l 2A0lt}. Will & Ursula & 284 Aote] HFE AT R
744 ej43te] BAE AXa ek Will & A7) A &) o}53) W’ R
2 ngel wge] 29& Ursula 9 % Az)ojA Zangch. Will & ofolg
HoA EEe 2227t Aolle A& AR e o}5T UYL A
Z4abe Aolth, 53] Anna 8 FEolM EAFIAA= Qe A7) AE B2
Sy Bo| BHEo] Y X &e2ddA, I3 Qe Ao Tt ¥
o Aeel ZolAA o] A &9 sHrElL Ze AYSlol, 228
249 AANL 2AgE Aotk Ursula S Will 2 71§ FBBA (=2
strange alliance) ol ¥olx e Rolt}. 2Ad oA JILE 2 @A 7t
E0] 94718 dulste FAo|H7E she Aot

2722 Ursula 7t ZA2AA s E misisia 813 Al R E MEE
94 & Yyehta giek Foll Will ol Ursula oA A AeHg steXe 34
o] it IRL tiA e BALAY #AE =34 Brangwen K © 94E
o] A=Y ‘blood-intimacy’ & 7t2X AHC] ol oA AAA s
= 239 247 A2 AVE FASRANY HolH, 714 gL opHA| ¢
Bz @tz e 8¢ fEse] 21 Aol A E E& A¥se
Roltt.

= Will o] W7ol ola =g ol g B&d Hol=EE AAolFAY
olol7t Ho] FAES & HeE FAE 23 Unsula o g Will ¢
ojze 234 39 FAE FAL A=ZAFEN
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oJRL WA A AF7A] Anna AN o] Wolrlm YUY A4
< 533 el AulE B AL o 878 Ads HalE o9 &
23 g@olgta Y44 Qe

°]F ote] (Ursula) & 341814 ojejuiolA| 2 Solzttt. 223 3 Will
€ Anna o B8 AJ=F 9] AuHE YES3tx U} (see PP.226-7) 2}
AL TEH J &7 339 AYolgta = FHelo] opd HAAQ u)e
BBt A71A, AF7A ke A8 OE Will o A2 e 914e] 2wo] A%
€.

AAY 845379 YY2LY 'BAL 742 4 (<a real purposive self)
ol g o= FYS M3she AES o AT A1 Wil &
ol @ AAe] Yol ojH YEIE Rodzx g}, e nlahy ‘2R
D 8F 78 vigs Algoa W5 3t Cossethay A wood-work

class & 93l £33 A G
V.

Marsh farm ©lx9] o] & FAIRS] BAE FASLL SAA ALY QS
A= LT g0 FIE JAle] WES 2o o} uj> Aol W
39hE 713 2 Ho|o},

Anna 7} 2% 47H Marsh farm o] 8-S AAA stz 7139 3=
< 7oA Rox sAeH S5 o 35 27)E Anna A RS9 930
24 o9 9 AFARA Will o BAA H2E Lawrence 9 Idea & #A o]
A Bol 733 2218 5T AR 9 A& olu] 259 2] IPE An)e)
=322 gt E4gle Agolg Ut gRol)

Y 2 459 Aoz Yoprta glon zle] Ane U} A
T 7Hg 9] Ashe opiith. Anna St Will o BAE A B2l YR
He E343 B8 4e] 4] AUt 2dol® EB7etn Will o Z
oA "H FAMe] ZAYH Anna 9 ol4H R &9} "folela] ag]m Q7ke
T 7Hed T R E B0 HAF |5 A9 YL ML) 7 B
T 393 B (sexual relationship) © 29 Ao 2E o]Se] AL AY
3 & & e doln] 2L FHAY AY L o|SdA AHetE A 5



H EYHR B3%

48 Aol 1 Ut

Lawrence o7 201X 7Hao] B E £58 AL QAW Unconscious
level’o) A Yojrtz ok, aRL AR A}e}o) ‘impersonal, non-human
elements’ 9 BAL B398 Holx EBE o]Xojtt. $27 BHe=
Lol 943 AR e AdelE HEA self 7HER 33 ict. oA
o] Lawrence ¢ ‘self motive’ o|n] * Unconsciousness™|tt. agez A%%
Ayere] A%He Psychoanalysis o4 ¥3l 1 U AP T4 718 FAIA
oz ugsts FAIZe| #)9)o] & personal, conceptual’ o}ojol e gxE
ZEA% g9t

AT (44 9 Tom dlAE S AFAA ARER o AR ag: ay
@ oae 222 Atk o Eoo)A ohste] sgolgte TEE AR =A
HRE AP £ 2N '

Tom o171 1014 FA17He] Arch & Gothic ©] ot adA 224
Roman ©|Q-< et} & Will & E%th IE A&7, A7 F
An 29 ¢ =ua Y& Gothic Arch 7} 4 ¢ & wgoldt. Will &
223} 3ojZod Bute] X271 § Anna & AX 2 AAT AN E Y3t
9] P& ToF AT 23 ool FAE 19 Gothic Arch of g 2
20| 94 Ursula oA 95232 @& o2 o¥]s|o} Lawrence A 339
g o2 thA] o]ojA I Ut AT
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