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I.4E

49 wFo Ha QE Adoly Fie FAE UdF: Aty FAF AL
BAZE Aok (g BEH]Y [2F9) A9laA 249 wFe] Ha e Fa
T [d&7te (2€9)7he) 298 €@ Q09 42 [3l=39]le b o4dAQ 7z
of A@ol Asdte] 71E AAA AA g FASA ARs:, 28so [Y=
B stolz]e FEAH duol HHF I e AANY Ay axgE a9
oIPIAZE Ake] olge] wat HiAH AL o]Fo] AMA wWPo A A
TEAHE Folod ol83I Yok ABAA A9 %S FHA ARFA wE
€ BEAE WEE A7te g5st @Al Holn EAYHe wsyHd wyos
Az FEY TS WA s Yo AP 5+ Ax BrE 5931 YL

3,
v

(3t Afelz 249 W] Ha g AAL AzolA AYAeurS u)
FolAT Azl &g FLEA 0T st “oiuige 2’2 el ol
EEolth AHd 29 RE ZAFA Fo@ HFL AAST JE A BAE
TR AARE PolrAE Az 92 Y wFHo] Al HAR A: AU
€ Ho FOoZAM aXA dojut ALAY wWiFAN AL ol &xo] ¥
A 3 HFFae HAFAY AR AU 22 Hizm o= A4
Liasy=N

A5 gt [ode BEHPL BE 39 AAE 29 $3F pHe &
ol me=Ag. o7)A [A=ayle] o8 AFsE 3B JuE JEH} 3
she [Btolz2]19 HIAZAHQA AASt Aoz o} Aok B U5 o] of
HE AAE A o4& AANA FosE ®HEoln Azt 87 7zt

» gIAFAGD FANY Jol we
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Eold A £9dA %= FYAQA VA2 AT AL o]F Pk 2™
7t &% [3ld7t mE AAdE [HE]2 sdF AgaA QM M dRH e "
% g g@o o4dA JNE HY & Yt FH 222 U3 WAR
gltt. A EZ FAFe] 2MEAA AAT e AFHBARG 2H WBE
o2 A Fx Aart 2AAHA Y7 AFsS FAFTY & Awsta
o eHe HIH Aoz FAN gn uch mEtA o] FaMAA Adey B
A7} 7158E ARAHQY f4¢ B3 YA AH2Z Fz4E £ e BHE FAR
259 AA 23} 8L FAYL & W& TF AFE AAein WEZY A
ol BRn 249 FAE ojFolm FAHott. 1¥d I 4F& BY
AR FArt 2 FAEH A8 gar o] FS ‘(REdt fHdA B
Z3 Qe AN A HAAYE AFE WE5AHA dzt e [Ed]Y B w
FH oD

AR Z [ZAZNANE TGE ZIAAN Ropr7| ol £5% FUol
9lth. A7) Van Ghentd: ‘BE oF 24715 FoA [3d]g [2a2]7t =
A bt A M2 FEIAD A 1 2ant ‘g ALY g Ade
dosle AAL B/AA FE glo] ARH AFE REAckn TEE A
o AdE OFE Bxv $Yd Al°1"1 a AAel [BEH7} [2a2]% S
3 Qta FoE Aol wiAge] He F2E 1Y Pz P HEH, 2
AE A9el Ady FAE 2454 A48 Fe [HO (2Ax]4 €4 A7
o @ 4 ok add [2A20A QA 2Ade WAz TR AQ Ex
Fa7t oA B ANY FUF ¢ Fvon AASE Yoz F{d=
de gtk A [2a2]e AAdE gAY F ALY AAAY oldAHd AAle
olun] ttdQ MA sjobAct oA oA ADLE o] FAZ} ok} I
Hh) 2 A] &he) oejolm ¥oln YHH RHAHQ FH FE Ao (AL
il HERE 2E5FHE AE d2d, a2 AQd Fie [ZA2)0A 319
e olgtte Elgoln AFoltt. 19 AAIME othernessEtd ol ABHER
Q1Zks} QIzh QzkF AMEZre] A} FEAHJA BAYE A2 F Aok 23HY

1) Dorothy van Ghent, The English Novel/form and function, p.252.[1961USA Harper}
2) Ibid, 1. p. 252.
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g

aze] RAHE AE AR A7) A Aot AAE EE FHY B
oo 4 g vAGd

29 MAE FEH 239 MAelt ez o] erg Au gAY =
AN wele AP gk 25 AFe FEY dynamisme] °]m| A A 1
Z¢] A Al-unknown modes of being-& #As WA x=F@r} TdA glojA
AdE A7k oA #He Zdola AAAE H(X)AHL 43 =
A ouA ¢ FAeZIE sirh vtz 2@ ouleA a7t Y] ‘e FHE
dolle &l A 28 EHAT JE +F9%49 BAAE B = UG
ga g Aotk ole I ARH} AAdE ¥ YA 4HH FAJL 3
¢ A2 AL 249 FYo] HE Aoz Az e =g gdex
%t} Ford Madox Ford®E [2dx]e AdRAe 2AESH 4P A= 84

-when he writes of these natures these passages run like fire through his

As|

books and are exciting.(.....,) because of the life that comes into his writing=
AZstE7t A Vernon Lee®Z2 ol AAE EHe 19 F¥o 543
t} -more than a human being ought to see-=4] ¢loj& 22 gl #d g
o g [Rax]e FAHL et 45 4LAVNAAN B £ e EHVI%eE
tan, ojAL [ZA2]te] Add AT L/ AHY FA HlaE + QL
RS AREN 22 BAHZG FE s HEA] Agge] dn UsE
dA g 2E AR S x¥9se A9 FUF =Y LA &5 3 Y4
3o #2271t 2e =EAAE Aol AAH LY wiAel vidsty @4 o
Rol a7t asgle AAe #Folth aezg st ade Adoy Fae A
o] Ad ZHA 9 ARe Fox FHojg ¥ 5 YL FEolth

[2&El]ol Al= Yorkshired] A3t vt s AL AFelo] ATE, (3]l
E Wessex&te o] Eo}d} Dorset, Somerset, Wiltshire, Devon® Z& g9 3
28 EAZ AT wt@Ag [2Ax]d AR A Addd A e 7

e o

3) Ibid, 2. p. 252.

4) D. H. Lawrence, Phoenix, p. 527 [1961 London Heinemann]

5) Madox Ford, D.H. Lawrence: future primitive, vol. 5, p. 20 [ed. Dolres La Chapelle
1966 Univ. of N. Texas]

6) Vernon Lee, The Letter of D.H. Lawrence, p. xxx [ed. A. Huxley, London]
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€ NYFa, AQ/A40 st st A &S 'genius loci?E YA W F
2o 2 Midlands7t At

2ol A= Notts/Derbyshire@ 2] England?}, 2% 9l % Eastwood/Cossall/
ilkkeston® EF3IE o7 nFE A4l IR Y GEFJYE "WekE 2P0l H
o] itk 2322 LddA 2t A8 JE FiAE A Aol Ao diE
A9 wige] Hu glom Ay g A oz A i 19 A
AL Age YFH £HS A vy AT 842 HFLIFE Aol BF
o gy 27t A& ada e o] AHS 289 FEFHo AW
tan Fud WFe 8&, A ATl HAT HAte nAolct. afA 27t
FELANAN BASI Qe AHUIEEF AdA A 4 FALE 2 Lawrence's
people®] & identities2 LA/ = g}

*Nottingham2 England®] F4° &A@ e ol Z3ojtt, FHAA FA
203 Trentdo] 221, A8 F4dE oA X Robin Hoodd] #do] ¢1d Ue
Castle®] 1+=7} 39, 7}7lololE Sherwood Forest9} @tha AtdA|Ado] EAS
32 o] dAY FAY dEE el EAgo] fick. 2™t 3 o|Roz2y
H BNZoz 9uldZE dojA e 2| Eastwood, o] XA Hlojua ojAAAE
€ 2uUEAs HPd [(=88M]¢ [Cul]e ol5dd AAAAY Erewash?
#F A, 3 &, 283 A 33Y Fx AIFE0] RALYE ATRY @F
g, 2 @3 2AE A4 hed e obF 48 A Fog AAAY X, o}
Az AgHd FF wol UL FAAY FEAEe] Uz dof e Od
England®] A8, 7 2E A& 94 de XX [Ed2]d4AE D3] Al
A B We2y n¥ge] Ego] ofvz} uhgsd B3 ngo|t

-"It is hilly country, looking west to Crich and towards Matlock, sixteen

miles away, and east and north-east towards Mansfield and Sherwood Forest

7) Edith Cobb, The Ecology of Imagination in Childhood, pp. 44-6 [1988 London]
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district. To me it seemed, and still seems, an extremely beautiful countryside
II.8)

add eHE oA FHE 2UZ AR Ye T IRW Dol UHRY
©go] Eolxn FREY FAAYG AW HJFo] oA oA 2R ¥
AU AdFeer #A FAAY HAAY A “olFmule FF HFIE
[(F2A=]e) HFo2 vf3tdA [JSA=]e 410 It is real England, that
hard pith of England 3@ °o}&dW Ade M&E A6ty stuglo

adAE oR AR FAYE FAL AAEALY o (A=) Wg
059 28 EEE 25U} o 49 adoln AYH AP Btk 29 slelE
o golgle AAE AMe YFolH AAFe AMAE #E AT AFE &
%87 2 Aoz W4HAY Re vz od olf WEol™ East Midlands A
ge) ZRol 29 249 WAl BT Ye AE W ol AL ofINE
Azte] Btk AdolA 28l Fael de Pl AAe drhe dzt ek
a7k BE A B8] B AFSCADY AAA Fas ANE 4w 2
Aol sl AN YFe AHEn Yk old GBS Aok RE FiE
‘gg | RE &3x 4t Ade] Uk’ aRlE “N2& T2} Qo
o e A% U drlel Arke A7t AAsE 2we 2ARD IF
o AYre Fodsty e Rolth AL Agui a1 Ao HRE EA9
Adolge o] 4ok’ n FFshe 2= ‘A7 U 2] GE FaE 37|
ge wYe & 247 e W%, 27 9 H4n FE, 47 o wsy 3
7 e W34E AT AT TEE a2k AY F, “EXY FAe s
g G ln AAAL Yehid

8) Ibid, 4. p. 133

9) Ibid, 8. pp. 135-7

10) The Collected Letter of D. H. Lawrence, p. 952 [ed H.T. Moore 1962 London
Heinemann]

11) D. H. Lawrence, studies in classic american literature, pp.7-14 [1982 penguin]
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[eHlEl7He 2% A 27t A4 HIL JE A2 A, A2 B
28, M2 3L 4 " AAJN? 24%) TA8E place-name F ¢
#H3 Aol oflzd Zho| 2 Ee FF AdFL AE FHL dE o FolHn
A9 Bl HI= ax /LY JHF AL AF X9 #HAHAAZ H1 Qi)
a8n AA} ABHE Fa2E shie Aoz @dAgd. aez [z
ol 8 Midlands® ZAAZAIGE 7] A9 7F 2FF £7kan essential
moment of lifel2o]2tE 3313 vz A @)

e Az A8d [YSd=Pt dFde dFAAE B AL 53
PHAWE A0 ZAE AEE oA e $8E /AL YUY a2 &~
2 ZAde o] Aol e YR E 2WATE 422 P48te Industral
Englandg Y34 Zeoloh. 21 oule|A 7t AE & 1%L Fie o
¥ ¥ FAlandscap and the country were freedom, the industrial town and the
city were mechanical slavery!33 dz]glo] digt AFAQ AP A4l 713
2 B FHdTE FELS 240 A Ese FAe o)zt Al
AdAAE Ha [JEZA=]7E oE R olojof ke YA A4S Ha Y R
olgtn & & % Utk nFF FAGE 29 24 JHL FAY FH AaAH
Aol =¥ AHREY EFE ¥4 dEG 2t 39 F go] o &AM wA
o2 Ak e distd 19 HAUG o¥A Fo] Helm glen a7t Eo
A A&t e A Hthe spirit of placesd] 9u| & olry| 93l 19 2=
449 lopeni‘ng paragraphy A4 ZES BE Aoz =& Al Bz
Fig=3

o. 2&.

*The White Peacock®] Opening phrasesol A [E2AX]E M FdA i g%
7b FoAAAE BHF3] g ok ot Strelly Mille] AEE o] EA A5

12) Jessie Chambers, D. H. Lawrence; a personal record, pp.30-8 [1980 Cambridge]
13) Mark Schorer: 'Lawrence and the spirit of place’ p. 283
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£ dEo] g7l 3A7H(l* older) Englands] F U9 ov|x7t & AEHo|n
E 2L (49 UL (AF9Y*new) England®] =xHQl oln|zlg %rtste
FETE S ZHARlel RAFn gon B £ . 5718 gL [HFF]] &
el FAS AFHQY B Ue oA JHA ML =]R R ThE AHdelt.
[BF2]o] 33 & Cambridge F4 AAZA EAZL HAo AL
AMFE 2l 7]gamekeeperE 33l Rl Annableo]l 533t dlEo|th @m0 ¥
< oriYelA A4 dxz FI 2oyom F&Hae S/ o] “FUAHY
ANA"Y 9EE H3n vkn e AFA FAE AT FARGE o] &4
o WAge] 27k A& AE FH 3] U4 [o]2E $E]E FAHLE A4 F
¥ olopr|E 23 tiE Aol o]f @ R 2HY MAFE dE AEFo
[Miei =l ol]e] AL#EThe people of Nethermereolet A& 47187 |¢ &4 )
A7l e THANY FHE A3 BB olokr|E ALy WFomg FRE
o] &4l FAFAE v Ayl 3L FIHo2 AFEE AF Aol A
Z F2e 2% L Aofn AZsd Pk

a¥d AREW £33 AR BAZL ARA AN Holxuh, Alde ARFE B
AL SEA ZAY Aol A HAHQA 2% 3 BJozA M MB3L 9
13le Aotk ZeE NethermereA T A3 ANES] BAE thFulste
YEOIAR Y] AN E AdH A% BFoA BAG dndtE 4% A
FA AT 2L L QS FE dEC] e ddd Miduloly AF B
of dE YL BAZE Qo] F&HeE 2HS/L vls] YdHoz n]FF Wo
HeH3 gida @ 5 gt 23y =FAF oEAE FH/AY 4R (=
2zoHY WARE =EYT22A FHAFTA ExAsE MY 9L oz
ol [2RAX]e) =2 noYdE & 4 o 22 A3 A4 g #Ix
Y= Ade Jtgoz 23R ¥ [ALEIE RolE Ao &3 e
BE EETM Odd S/AANE SAA & ANE FE A YA
W/Pdle Ad wat AR FAg AZAE dg AYF BA7E ATk Az
HA WEE aed YA AdHoz "FF drt AR dou AARA
(Hdvmojaire Ada FAs= do B BAY FHofgz olde g
Eoled 719 ¥tE Frte HAEF AANY BAGD

14) Anthoney Beal, D. H. Lawrence, pp.3-6 [1968 oliver and boyd London]
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gAdo g BAME A9 gAd san art b 2En e =FAFY &
ol thg Hueld E&E S/ £ ujde RN 2AES] AL AdH
3 e AL ofdE [BAx]Y o= moz wet S/Lel ¥ landscape
ol g Aloke] & sty B Filo] I, F George SaxtonX F A} 9
Z17F Yebgt Q&) ol Bk A A E BARo|E ALY o Al
o] a8l¥E landscapeditt AA1e A& AEE Paulolgls UAEE UAY o9
ARAAAE T3 AN AHEE APz g AVldE EE AAIA
s} Aol Ui (2] dEIF AARA] FE B H ok adHE ZAQ
of g olajd 2o B|AL S/LY The RainbowdlAE vlAXE v ot
17417) o2 &@FolAd 217 o FRAA Azdgn Qe ATH AQY #
A, 283 3 AL i g2A dAsjE Rorf ‘elEd Al & A9
ARARAL a2 oloprlEd ‘FANE JEEGE AAHE A FAR 3
31 9jt}.16

+42/4-&(Women in LoveZ 7}gllth) Ursula ¢ Gudrun/Brangwen Abuj7}
Beldoverol 1 ol A 9] oA ABEAE =3t FAFH AFH2 3o F
F AEL [2AX)Y HUERA AdE MEddE Aoz & 4 Aot 2¥H
7] & landscapeBtAY [Y2A=]9] AL 22 HAIH AMAE A g
g glon, @4 =E 2 AH ZFExFol A YERl o (2]
7} FFae €58 AXAAY o FAL He £53A dEY HAAE A3}
' &0 ZFxHE AT a3z o MMy AYAY AAY FAe
ojEo] Yoyl AldT Jd5Ho Alde FAAE AAFAE WS FLE WP
5389, 2ydE 24L& Aud 7] FAE Z3E7] 4T EFeoz g2
2olx Ut F L Fioln, T e AP E shtE “Place”7t A &
3} 7AW A[Sons and Lovers7t 283dlitilo] Hu ed vl e sy
%2:[The RainbowZ 7t&]ZItt]7} of| 79 &3 @AE zZE @Al oz
AN BA 259 AL AT AW o AL & 2ude] FEH
FHE ZA HAGeR. AME BodE ART " 423 BAV A1FH #

15) Keith Alldritt, The Visual Imagination of D. H. Lawrence,pp3-15[1971 London]
16) Ibid, 14. pp. 11-2
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man and land Alolol 2lo] %&& o)Wtk st 2] AT AANE B
GE AU " Az AT 939 A BAQLSS HIL YE Ho|
2o,

WA FA709 Chapter 1 9] section /1/2 B7)2 31#}
A NFAsE Fol AEFY MAE T 2. FAMY Fa2E (=HR)IF [y
M1 BAE olFE el Y& &71F BxA U, Cossethay(AAz @A)
Cossall v}&o] E&@thH slrtolel A [vlH]5 3 e AFdtn AE (2] Ut
8 MAeltt. 2RE [Erewashol A9 Ao HHs 7R, & F# nigd "ol
A UclkestondIA W] £ A Qi w39 2 92 3L s &
A Ay B F e 2FeE 974 (B3] drte 93 Adel FAH A
o FEd =83 REgS 223 A3 gt ook £o02 FA] Sojs} WE
< FA €44 BY oy

[ZEL Bold UFo] Bo] 22+ A Bog “Ad I5L o] AAo] £
d4E HWe T UdE AL 249 dtig gAY AT UM, 4 ge] A=
¢ AYE GAFL e Ade FFHL F ¢ Aotk 2L T = Fo
APE ¢ HFo] AR FAel 2uise AL Gtk vl 2ol Wy g

o2 We So7lH, 71go uigo] BW EE o] ¢Bo] Hol EY BIF
27t 28de AS 43 AT 289 AL AdAFH 193 948 AU 2
WA kg =7|WA ool FE NE R: Mgttt Lol e
Hi ddPon, SgAE FHA 159 2o g h] F447 Hol T
HolZd 7h&e] oW diAE RWFE & JAUTH] 2HA Aol s e °l
FEY oz ¥a ke Aol ot Y HAWEL o|ART T}
Hel Agg gsich

(282 ¥ LG ofd FAL ZF Y. AAE o AART Fa o
A AR AAd £& F32 YAt FAEC] FEL AL F2AHA Y¥L 3
=, 2@ 2N AAE d3te Aot dAEC Ao E =AL AUt B
AYE oA, 2 A Ajoks}, A9, AF9) HUAE HiE ol FAHL
| 3tn Zgste Rojrt]

=, AL BHo] U, EHE AYE FHsE 9P A2 nlge o
A 45 AAE AFgstn de Rl o]APoZ ujFe] Bl A Chapter

n o

(I ]

i
o 2ot

ol
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19] section /1/ )& ©1R LW XA AAo] BT ddHolnx FAH BAS
g2 gdst d9ste 949 Zolrt AR E S BT Ao

*Chapter 19] section /2/9] S]Q™ A£Me AAold BALA Heoju} FH
W3S Holy] AlFsitt zEln AAMe AU FA (] 7tEY Adi)
2 ¥gste [Tom £l %7 BE a3z @AdF Fxo $53 ovA7}
ZRG AN £YPo2 A H7lo oj&rh:

18{10&4_51194 gy e (23] stERdAE AT 2402 drted =3
R ©Ade] SR £33/ By F=2rt RAH &7 =3 2T
#7 ALA [FIAISZE oAE © o4 eAd dolgle FAol otk o
7ol [RA2E FAF FAZS FAFo] SAIYG F AR [Fi4lFdE 3
g1 [EFH)71EL UESE Tomez 2E [BFAPHE e ®olt). 18n
a%E [Lydia Lensky @ltlel @A7|18 wh A7tE ol 189 A= A9
d2 dotn BESE BT dE AT Ho Urx] iR 77}
A%E 2 e [Ursula $HH1E2 2 s [(Will €13 [Anna ]9 o}F otolF
o wixlelgt. [A]3 (AU BAEL A ¢4 mAA EPg. 25e WY
78 L7lx 23E Ato] otk (€] BHEze A Hu:e mIu EFL,
[U]e o}F 9 ololE 7|2 dd o TFo|tt [$+el]e) oA BAAE
[o}E3 @leA oviust [Z]e] FAE WLINE FAE g7t s HE
27180 Frp. 28 ulaiA [$HdlE [2AA] AN A7l BHEF AE]
o, AL 7= [2A2]e AYL gPE}n JoE 2YE E=5d. A
olulx 17} (221 NS e 4FE 2HA d&3 Y7 AE
g Aot [¢48]lE [d22"H]A HAol ok o7)A [¢xdle FHFHAY
28] Hoe ARHTh-"[nA sH|]E TEFF HAolA AML Fe] AA
2 uedn 5% B3 AR AL ofo|BolA FYP - Lo 34
3| g 25 Wo] ARaE AEES CaE A9 Asfe EohA A
g 29 E A dA] [Winifred Inger iU ZRE YA E 2 AR 249}
% oA, avE uistez zioh ey tiEe akdle] @ 3o] oyt
[Skrebensky ~ZMA71ste] AHE AR Bolux auE FAELE Fo}
93 ok AUz MY Sl ZF(-"ojriust oA, [Anton HE]IZ o33}

40 rlo
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AFENAN Lald a2y o)z xae e AF2GTE AL o Be
Azl 'R MR AFE A= BN I o)

A3 watd goiuiAlY &L wPd $AY RolAt. oMY ol ,-g
g& 2ol ARG 2 [$eld QAL ARE FAZHE Ange o
Edh 294 o] AGAN o5 A Gue ‘FTe) PAAjoln 2047
=Y AFAMING T T ATz WAL T ExL 248 231 Yo A
=3

*@ 249 wlFo] Hu gl= 78* T S/LAME mlR7A 2 [o]2E $E]o|t).
[Bottoms R EZ] @2 23 [Hell Row & 2¢] n}2o] A Ao olojy &
o1xth. olFA AFse NEE ’57}—4 IR BHA ARDTH QB2 AF3
OS2 BARP Al @H U HAS) BAZ ool “A|lYEL AL2vbgt g
AEol YAAT Ao e dHA ¥& A2 v=3 9o} 1F oE Re F= 2
Ao FE SlolL Rolg o]FA 2Je EHo nje Ad2HA AFFH Ay
492 ANk 2H 29 VA B, BLEY FAUA} RaS o)=x
%9 4&80 NS 27M [Bestwood WAESE]HE mhe-ma
"Eastwood °|2E $E'E 7HEG-g oAU olRe [2Ax} YA e
X2 AAANEY JEo] Y& RoZIE st} a2 oju|o)A aMdoA BAIE 2
e F2E v2 FAT YYHALE WjA@L 250 = 42" ot 1
o) arx=d ¥l o 60d ARE Yotk olAe 4ol AlHolt}. AR
o ©3o] ¥R ©3d WauA HE ook s} 2ok g3agd gg o
ok7}7} otk a2 :m (=" &1y [Hu)Mle A2 M7l AlFtste w@Aln
Bl i o] dysitr} [(REZ]Y FAYA ARAANE, 22l oy
T [Z2EDPIFO] 71A%E 4 WR2 AHo) FHed aglm AMe AE 3
FE FE TY 8224 ARAHA FAE B, (2A2]9 Fao g@
4L T3 49 = 'the bodily eyes'S Ea ulalE Aol etyal WAl
'the mind’s eyes’cll B F A9 M A o|t}.18)

17) Ibid, 16. pp. 37-65
18) Ibid, 17. p. 561
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AR AddA AT ARBAL 219 a4z TP AAHA FHRR-
9% s ARBAY 84E W5 2RE ARBANA FadE Al
gEol dojite R'Wel7] HEL Relth,

[uaste gales (B2 Pt 2e A3 44 FAE g 3
AR g $Zoke] BANA Aol Auiste WFH Skt #da= 3l
oi} [o}ET AAIMME Favh 2E ol 4dHez 48 AP e 5
& age Fo| Ak o FAY WAL HolE FaH FAE A2E T
a% 94e olfF Aol GERE FRE AT Aol gk 2t B a7
A mE olsje] VzolAW AHde) ARE T @A FE A& ohvn IRF Al
#49 245 @g ARl A¥eg Y Y¥HE I gAY, 89
#5% S& 9% 7#FS <44 B 2o7E AL ohd Held ageg
Azt dze) @A, 2aln AT AEHY §714Q BA HAT F= 2
2o fze HAE FoEgE dgudA A3 FoP YA AAY F et
S old e g¥ol FAE we st 1 BAE AT RS2 g
o AASE 4o SALANE E3A YEa AT

w@uA BAd [2d]Rde] A AFA VAL BES FA s [HE
=]e] 2YGAZ o8 o Aol FAAL =7 ddeln. 2 FFS F
4% 94 Fo=A 1S AR HET FMez ¥H S¥d Il el
23 AAE Z1ed AT Msy) BB $URE A F A A 24
3142, AE @ A 8dol It AL FRojnh [(RARAL F ool
sols Fhdl #& AA ololE M1 Yok [EAIFAL AF [(EE=]S 3
dge BAS 2gos FoWA 29 MASE BY L& MRHE e
Se otk Rae ogdE ot Yool AU TAolt FHE SF
3 W YA Ren FAAM & AREL HAM ARE By ok #AE
29 YHe Audc. a2y oE F gol 3 FHdA KN

sloz g B@nw ol de MALE pivh Yehdth ol @} A
= mzs A2 e Ax Yok ol @ AR WRHE BASA ¥ A
olch. AU7tE Te SolH UEol coal-dustb H Tzl AARE AL

£ gt lo

¢

19) Ibid, 3. p. 201
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FAGRME S22 NEERE AYHAR &4 223 gk &F fE vlE
9] Rgo] 4 AA HAT: & gtk §Fe EFojy Hadey FHAY
&g olF1 Ue TAMY deolA FE gL olvn 238 FuUA Sl
AR @& FHE T IE VFY] FHE EI YE BHL wlgo] Fo=z
olFHL #HEVIZA s A4S ZAGCY. add AF 2EdAE Hst
itk od JdiEE Age W3t aFHE Aoleld 1AL 289 &9 uyr
A S HFAE A AYAA J1EFze 2T i doith ¥y
(e x2d]z 39 Be] HoFE FBAAE A HolojA BF & FEY
F AE B8 71dE] e AR 9 U G £o] AYSA HaA
oz Eoley BAL A A HAZ #d7e WA FHL JdaEn
A} FHolx [deidle]l A4FE W A RolEE, 23U e AN QA
e ALE v@FHoZ oo W AT GH Alolg] XFe #AAE ‘m
A oot F3 A 2 m wdEE Aol

adE oA ¥ A 5 EEi JMAd didy AYgs dFE o ¥ RS
2783 E 27t EYFe|nE £1H Qo] He F7|8 ui@t a2gdm 2
Ut 3ase & =% Fud B3os 18 Azsd S0 25ALA
92 AL FFFYRY S 2ANET E A ooz FH
< 2AE Atse] Hetn a7 2dA oY 9Ee 2F #AE IxEE WE
A Fk. E Ato]9] o] WIEES HA LFS AdE AL TG [(294]
ol n4wiElg ¢4Hd] dolvA [HejmA]e XA wda gloy, a3y 4
9] AHAE FTHAM FFY AolE ZEt ¥RY AL FAHY FHYe) MAY £
AelH #8730 ue T8 ZFY 4] Huydrh $£UAL Aol AE A
A A1 lgine Fix AR R wigd FHME F= o Y go}
A A doE AL A48 £ = g Yot

ojlZ2F FL [E] g AFY EAE o|FE FHAAAN & HolA stm
a, 9 2F [dEd]lY $de nFFHolth A ofvys e oFz A
o] SEE 9doAZ 40 [€Edlel AAE sl AdE BA HAFE=
@27t 5718 719EeE Aotk oniys [MZE =] ALZld A [R2Ro}] A
FI ZAFE obse] [ glo] AFLYTh oA Moo A9 Az 1 9
g FAHol $AAE FAPdA A AL LMo RUE [WiE $E]94
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a

(x"dloz [AW]ez, 1 P5HRE WD adn B2 ojge A
259 JBSsFEN, 159 A AYFAUx BHES] #¥EE BA o
7)o oJjyst o} A A& Fedh ovye &9 E¥ou HF F
e dolth, ojriys ofolEol me W AU EAlH, ololg9 Axn
= oryrt 433 & FALY TAU gtk o] FALY FAE Holjg
i AA EAJE dojg £XE ¢ e Aol 249 4ot adH o
ARLYE AEFHLE] Y E ALY B4 E =AA BEE] ARG &
e 2589 F4E AT AzPBotrt AL BBAR L AR ol F
29 W3E 7B A A, oPUE Hoz e TAHAA ogdo A 9
2z gaso] 3 o] FAolN YBELS M2 uhdE den. (24]9 HHL
2 BY FHe ou A FHo] otk [RA]L o|v] ol Aol A7E
Hu Ythe AE 23 Uk olo]EE opAA 2E Ae do] gtk €I
Ao & HAge 323 vk 71 Yol HAEFHIL AT B3 HA A
% [2d]e A HEHe] BAE AEA v 2F [pubFH]Te] 29 A
go 9uE dal F& Zo Hn Utk 2a 2R [YEHEA]TY E 3t
A Aol e},

AL AALE Agste Z|EAAREH WFdE 48 /HAa U
FE =23 AFFANY A{FEoIH T ZXE AR @R
T ARG Ale]9] ZE e Egdola AYAHA RAolgax T + U4
Scott Sanders® F Atgziol 1€ & @l e 259 2L oJ¥A 43
“The conflict between the father and mother, is translated into moral terms,
as a struggle between bad and good, and then into psychological terms, as the

conflict between unconscious and conscious, and finally into an opposition
between body and mind.”20

2, wone WolM M o+, AHA WA Ao Au 2¥A RYE, 2
Az BAEel A SAHAW Ha Fe EE AUAA ZAAA AFE
ARGE AE ANSHT o TG o)A =WE FARY 4L ojgHoz

20) Scott Sanders, The World of The Major Novels, pp. 22-3 [1988 Indiana Univ. Press]
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AEE Ao AR gon ZARAo] Aujsts 249 557 2AHoR @
A7 it ol o] M TR AT KM AAV BAFaA s AY
® ALE A 8o Edelth oHYE oS [MEE $=]9 Fuig e HAA
83 &7|A 3 F71Al19) A 7]-the best shorthand clerk and book-keeper-/p.69/
2 719 WU G389 onjyrt o5& EFH g3 Bidn AN A7
] obE& @8 Bulol & ol f7t vtn AZste Aot oA oy o}
£ (€941 MEESE]Y [BazolAFH RAsts A 72 &3 ¥
o, F7loke [=RBE AA [Ed]d 7A ASA0. [dAd]e] [8d]e
2 Folt AL FA Y o)Folgte HAA Fad Aotk IR AT
oju] o]ge] E T& gulg FHEE FAoUth =&l tFol [HEZ]A
(272 oA 3t gled o RE& Aol Fol [WH] &2 [HrIM]Y o}F
4 AFE WeEg € 5 A& B @ i e Aol 947l e Ao
o e o]Re g9 oAt [MEE $E=ASAA 715 HAE DA B
28 Fdoe HAM =g F8E i zenk (€91 FE Houn
739 Foldth FAAAA ke [dAA]e EAE FHAAM d& & ¥l
HAEe Agoltt. ojAl auvE dHol flolk AZE Hotd Ve AT
gAste ot 2 otolE =FE So &7 292 e [2d]FA
TIHLE Jldste ¢ Hold dESIY: 2822 ololgd =dYod aYE
#Eda 3le Aotk

N

F. ‘2F}2’= (#Scargill Street in the book is the same as Walker Street in
Eastwood Nottinghamshire)

* U 25 E AW ST, -My shoes are made of Spanish leather,
W e wjggd; My socks are made of silk;

4 &g X E 71, I wear a ring on every finger,

E82 /=2 o I wash myself in milk.- [S/L p.99]

(g dlel [(FR]lez mya o ojFo [E]o] 29 ¥l A& AfE FAol
TE Hee A7 AFold. e WYY HulMEE [BEZ]S A o
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I opA HoE oBUE H =& ofEo|Urt [E]o] I AL onivs} &
ol 2|7t ©BA Bol QAIZIE 2FSA ZivEly AGALE BAFE 373
2 B2A

“In the winter nights, when it was cold, and grew dark early, Mrs Morel
would put a brass candlestick on the table, light a tallow candle to save the
gas. The children (.....) were ready to go out to play. But if Morel had not
come they faltered. The sense of his sitting in his pit-dirt, drinking, after a
long day’s work, not coming home and eating and washing, but sitting,
gettihg drunk, on an empty stomach, made Mrs Morel unable to bear herself.
From her the feeling was transmitted to other children. She never suffered
alone any more: the children suffered with her.

Paul went out to play with the rest.(....).No more colliers came.(.....)It was
night. Then Paul ran anxiously into the kitchen. The one candle still burned on
the table, the big fire glowed red. Mrs Morel sat alone.(.....).

"Has my dad come?” he asked.

"You can see he hasn't” said Mrs Morel,(....). They shared the same
anxiety.(.....).

"What do you bother yourself for?” He said. "If he wants to stop and get
drunk, why don’t you let him?”

"Let him!” flashed Mrs Morel. “You may well say “let him.”[ S/L pp.79-80]

A& %"4 T Fdo] 71F 259 Y FozA, FAA MAR{ B
ol I UALE & F Uk AVl e AVt Ae 0134?°1 Foold, ojd
RAAA & ?—l?ﬂzfﬂ Fo 2AFo] Edd. EBI JUE FAA9 28 B obyA
o & FE op7tE WGl HolA FEt?

obEF oty Apelo] 17 1 Wyt dagich [RA]EAY T &&
AEAY, FUA& ZIgde Ao e 799 AAg Awsn ot [F1e }
HE otHAl diF omy dde] &2 AUAL obHe F e, a2y
[E]2 olv] ojviye] FXE thadr]d oj2g X oy Ho| X3 itk
a2y FHE AFlE AAWYEA olEe oA dig BA L 2R AR
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%3 glee FEFA "tk 7Y AYE $A4X F%d AL [FALIA=
naA7 A g} "Alole] $AL HEH FALAMSL Fr ARl 7 &
Qe o [RAIRAQL 22 BE g Aot

oAt &8 BA & gIE [(E]Y JEe 2% AUE F JE HELL of
d A 2t 19 71EE ofvju FE o -"Make him stop drinking”- 1€ °te]
o] &A% AMS-“Lord let my father die"- 7t&¢] hdeol ti@ fAF &%
—"Let him not be killed at pit"-°] @7l =28 RE o2 o [E]Y &d4
$ 7lele] 9§ AY-“a fervent private religion.”[p.79]012}7] Boh= oAl 71l
AR AAL ouius} [Ele 473 AA4o) deit & ¥ S AHEHE A=A
3 F& Kol A,

« [Z]1e orUE 2oz so A ofojojtk [E]E AFAAE U7 A
Ae n= AL BHA AL Ba AFH & Aotk ojriyg w} wiHAT
aE ouUrt 44 QE AR BEY £EL FH7L v ' €A obF
AR @A FHAT} ohUEN? 2E [&aWMEPO]E YN [REAZ]IE IR
o [E]9) AAAE 39 [2d91gE dedst Ao agn o8 7HA A
0l o]g7t chlHEBE I [FPQIRchE orjye] e &F o 34 A
. ojuiuel dgge a8 oMAdAA dHo ¥Rk 27t Te B3I =l
A e Agel oA oviUol AN Bely SAHA FxeE e Bl 97
A7 2R D g (€291 [@d)d 7 9z Adst o ArtAE dde
= Ao g Atold) [E]E olmUE 7mA &7 Aste W7t oA oY F
9] o]o}'-I'm the man in the house”-[p.112]8tx [deldlel #o] gle Fol
SHaAE A48 YAE vARE THFEDL QAT kAL A F2HF
g Ak ¥ %o 2¢e 2A Fdn Y& FHolnt shde A3 o] <t
2AE Qe HI Atk |

oA ¥ RAUA? oeurA “Fx Folo] HuA dF:=u?"-What do you
want to be?-[p112]etT B 9% o] MM Huz ste HE7F Yo Aol
[Z]9) gigolttdazlg TFaokstts e [Elol A4 e Bl ot
Mo A7 gatd Mg ZETE AL “AdFe) xR He Al AR
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he ae “AAE JHXNAAGL Aol AYY 9R GE A AA} F
"ot olu [E]o] oW e A2 QEstE FEsAL?

TS =ME F groz Holg olEr AFZH 1y AFE a8 B
7hEvlel d@eAl Ho] 92 ¢k F7], 4 WHo| Hol: [Annesleyolul A al]
o wWEH ¢ F& BUA ‘2t AF PAE A st Hestn gon, A
e ¥ AFedA 19 AHE AF dortn Yo’ n AEdoh olw nyY
of ¥ 129 ZAHL 2o G ARI} ol ML Horte ngel @ <t
E}7} £ ol o}

au ouUst wE B4 (Elde AR gag: [F1 (=991 A3
ANAARA A 2o dFelA Jehd dWS B2 sxb A2 FHUYR, 2
EXY oJFL FAE B vy (7 JFIIP-Er2 2w B4 &
Zata oy o vurt ML ol5o] HE MmET gl ojn [E]e AFe) @
ol 22%& Charles 149 7123 vlf83 ged o FENyd Bd A2
E3E HE 289 47] UE AL FIHoE 2§ Holn = WEE &
0 A

AArive (="l =" AFEL Foldlz =39 AL A= =4
&2 71del H&o] Helgle Agolge AL . 2y [E]S dad. o
o BAL oyrt ZAE oA R sied [=H A7 [LY]15Fd &
Ao} ik Q714 ey £AA EXNRFH Bao] olngw Qg R
T S g d&E e AN & o= §oh

"Is this the way to Willey Farm?” Mrs Morel asked.(.....).

"But now,” she said,”"Which way?” (.....).

"You've got town feet, somehow or other,you have.”(.....).

But at the end of the riding was a fence to climb. Paul was
over in a second.

"Come ,” he said,”let me help you.”(.....).

“"What a way to climb!” he exclaimed,(.....).

"Hateful stiles!” she cried. [pp.154-5]
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g sz [4Els3es 7ta e oW AEE 9 aFA NE F
7t gieh
“olfydAle o] Aol Ry A 21 AZse [F]Y AZed “LEE d
T2 gdakga Fdsie ofny Aled ojze] it a¥d “AWE o3
2 Au G 27oetd omue 4% &3] [dE] vRFE FE oY
AXE Folry) ojFo: Holo UM AHd RAAY [=BH]229 o
& onyd siM Axd Relth Y [H] wFoRe YL AL
AAANY Y3 st dolth 1EL AW whRolE M| olise RFo)E
E¢} [The Leivers#E ol 2] F oz 7tm ot
ol Aalol nigld AA A oS53 FAF WdolTde FrHA HAE ed ¥
F e 7128 =M ded AFHT Tn Lo TWst ol AHAA F
s Aok 2 olEe EAlY HAFF G FA HEHA o= 1P AL
Ado] o &= gich a8ln [(ElA AAA [Hel2=2ke A FAA
o Fxt M2 Z49 &2y Hu 3l ojR22e AHL ojviyrt [EF]
o d4e WY A2E FPol WYY 5 UES ANE 22 =& Aol

*olE7 orjyrl 2 FAE 53 ofF g e HAFE FIHA [
HAElNAN 28] =7z A L d FHE #FAo FAIAE AF
3 B2A AAS duacE (WElEF FF Aoin.

On the follow land the young wheat shone silkily. Minton pit waved its
plumes of white steam, coughed, and rattled hoarsely. '
'Now look at that!’ said Mrs Morel. Mother and son stood on the road to
watch. Along the ridge of the great pit-hill crawled a little group in silhouette
against the sky, a horse, a small truck, and a man. They climbed the incline
against the heavens.
At the end the man tipped the waggon. There was an undue rattle as the
waste fell down the sheer slope of the enormous bank.
"You sit a minute, mother,’ he said, and she took a seat on a bank, whilst he
sketched rapidly. She was silent whilst he worked, looking round at the
afterrioon, the red cottages shining among their greenness.

"The world is a wonderful place,’ she said, 'and wonderfully beautiful.’
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'And so’s the pit,’ he said. ‘Look how it heaps together, like something alive
almost-a

big creature that you don’t know.’

'Yes,’ she said. ‘Perhaps.’

‘And all the trucks standing waiting, like a string of beasts to be fed,” he
said.

‘And very thankful I am they are standing,’ she said, ‘for that means they'll
turn

middling time this week.’

‘But I like the feel of men on things, while they're alive. There's a feel of
men about trucks, because they’ve been handled with men’s hands, all of
them.’

'"Yes,’ said Mrs Morel. [pp.153-4]

4714 FE5E AL ‘Minton PitE& BE EAZY AlZte] o)zt g &3
sttt Abdolthiref,obd) 20. AEE) oiFiel B BUHoE S FH3
2 Qe ARAAY clggelth AHBZ ofriu e AAAE BBl 2AE A
3 ok Aol aust celolie Aztelth. ¥ldl F¢, F49 otk
%o B4 BEHel AuA e a3 ojviyst olFguE e T3
& M ohBTre Rolth 2dH o}Eo] o|Re ojrus whgd ‘TAL ©F
E 237883 £AYY @38 EFAI L JE Aot oL oH R B
H pit & ZYAES L& Pob Sk HE AV W [(F)S o] Te =8P S
&6l EEHI g o9 wsold T & gk

fo o

+F BA [ds=]e [(Bd2g]gFdd @ Aol [Elo] (Y] 55
op A A e ©Fe AHFAL Fol UM FHAAA BRAFE @B A
HAteltt. |

It was a beautiful day. At Brinsley pit the white steam melted slowly in the
sunshine of a soft blue sky; the wheels of the headstocks twinkled high up;

the screen, shuffling its coal into the trucks, made a busy noise. [p.169]
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q71M FEL de ol Al Bt AYd £F9 &7 ‘Brinsley
PitE BALE o] @710 A glen] 238 FH2Yr|7kA & 2oz a9
A1 JE Holtt. olUE R =FA (Bl stEF o] Ao JAx
€ =40 €A ¥t AAFHoZ @R FdAY glojof He AdE 34
9 3ol H3 e RHo| et Q312 vlEe dido]l P31 e Aelth ad
H AAZ []2E =188 FAH 71ve &Fo] glgo] AHHSl Aot}
The economic foundation of Eastwood life was the pit, and the young
Lawrences were brought up to despise the pit and all it stood for Mrs.
Lawrence was superior, and they were to become superior, too, to be
white~color worker.20.

SRE o] YEE T N dF 2T L o]E § glo] RFA HAHQ
Aol H3 glen FAd 250 AAZ APt dA4HY Yol Hu UYL e
E¢ 4 & U 8 97N oryst ol 9 Aot Foj [dd]F} [n
d22]g3e Be AZ9 Xolg HeA Hi o FEE BHY zlo|gtFely}
M2 o8 AN 253 4L datt B FESHE g0 AP 943
a¥se Ao xolE whiA Hoh

@ 129 oA F73-& WL AR ojriuste] BN R [E]9 A
QAo H|Fo] FojAE FAFo2 =8 &t B2 & 9xHA A
olo7|7t MERYE Aol ATE &9 g win [F] A AL %
3T Hog AME FHYSI vt 2¥d AL [HoW =17t AlRE T
HEAA v ZRHA3 1o ovjyrt o]d whd e HAAFA H2 IS A9
< M 7P SAQ A g 2y 23S URE 249 b A
o gez ANE 249 IHE dFd FAAER onjyg ofEo| ¥l [d o]
Hz7tz o] AFd qa) o|gAE BFE7 BEojY LS AAsA nAE =
X %& F gtk BEE ojHe AR H|HYIlE] RES O Q3 QE B
Bolgh m78 & 4 UThE A4 2E 47 2e Aolth 449 @ A
He [Elo] A48 ANHE W woldshs AHOE WolpThe AAE YHF
2 #§dd, ol 2 Faz [dElsFe] ALHZ Y= Hold Adsl [(€dls
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Be Aggolzd: AdH FAYAL /Y ERHoz EIH 2 F T WA
o2 382 e Relth

d71ele [9alsge] ARI 229 AFsd WP F Qe Aol WgHx
gith. @ wax glol [E]1% [mgly AAAdel otk alz FAH
olebr| = [E]3 [Malztel BHEE AMFe] Eetuto|th. [&]o] AA&S AR
A e Aae A L =7E ol e ‘BYhol YEisk Eate] AL He
oz E3 [dolH=]1RAe NI JGAol Auste /HFEA7IAN [E]9
An= gedst gk [Fladlel vets v [Elde 94AxnE ZE Aol
2WE ‘gtzto] A7 S Yththe mare was in foal[p201}E Z& ¢ Htel W& R
o] #x2¥x 250 AW Fo] He BAT Aoz d3 U4 o [7Y
Al @A goy [Z]= o8 £ flol F42 AAC QA Hz AA2- AT
o A= ‘AMge] B E'the stream of thought[p.214] &2 Wa 3y 18&
Zolth: [AAM]S APHE BRI YE [T 22 AW u3Y ofXE
vletee [ElxAle [eEleln [ dle (28]elz A- A,

42 ()3 [vggld BAE S48 228 FAFe2A Ve HARR
[2@]2e Aoz 1E9 AL AAZ B &9 ol doh dvivx
[vlel1gd]e 'gAte JES 584 ol & oA 'She is one of those who
will want to suck a man’s soul out till he had none of his own leftip.199] 2
2o adA $dE [(vlagle]l g 15l sy [Elol vUFu &FHolEe
A48 wid Y F odezyy 9e 9ol dad [Uelolslt 28
AYe ¢3¢ AL ALY FAVIE A KA A

Mz ZAE EAN FBAE Aol Aokt Aol [Z]o] whyw 7w
2 s oruzRe BHwe 4w 78 W ¥ & JUGL Lshe o
2o Rolth,

"In contact with Miriam, he gained insight; his vision went deeper. From his
mother he drew the life-warmth, the strength to produce; Miriam urged this

warmth into intensity like a white light.”[p.196]

oz [magle [Ele 713 o2 e Re Adojde AHE 24 |
i ok Zpale] ABEE 'Ee&3le] e 29 desires for higher thingse] 1°]



D. H. Lawrence®] 24e veld 23 2] A -“Sons and Lovers"E $402- 23

&o] FAE Y ‘e P &% desires for lowers HIEA
Aegets gald A Qrh.

olF¥ [E] [MEdle Alolo] Ao Fa g W dojus Fwo] Yot
[(E]e (M dlel Ar1e Pz o 78 npebA 2 [ dle A aAe] Fo
€ n3=z stefd@nh o714 [Elo] [FlagledA W$ 2AH FFL Az g
o 'Y AFE AES AT FEY A 22?7 e EL4 [(nad]ly dge)
“olarztm & olth BE F AIEY AXA dHEF g u TP oA
A A& ApdelA R 2y FAZY] BAI 47 Bue AL otk F A}
#FZHY TA o] HojAE FAAA [Elo] (vl Bl #AL FWE dAY
I #AL F oo I3 ofvUdAR g Eollr) o|HAE d9E ofytt
ot o= [HE]l s JISENAR BAY W7t AP ). ol E
g B &4 FLY Ax glo] [F]o] [PIEldide 4diyes dojd 7}
H2Eg Fudch [F19 B (vl dlelats AEdA [€d] F99 &
do2 BAY gEuya gt

[EldAE [deivi=]7te [2e]s3e (WD) AL 23d Atz F24
g adx [E] A714 [delwzPle AgEZ B @Ug wdd a8y
(22t= [E19 vy 938 [ml2dldAe AR a 283 F47 Hol 9
o (M gleAE 234 23gte] [F]13 FFY £ U F22 IAA A:E A
ojt}. ojd Atde] [E]NAMEEH Hold Z & gt Qe (Mgl & Fao
o,

i

294 4

o2

* [E]o] BuA He F AA Fd9 [Clara Fdolg]E (a1 He7)
2 oA HaEE e auE [ZHagE]Y WEE NEEE Qo)
o adE x=FAeln 43 EeE Afolth AAE 222 WP 5P
o] 2% AU} 3 FXHOE Ao} Yz FA 99 FHd g3 HY¥or
2 7]&9 Aot 2dd o] ole] REAE [walgld s FuwsEn
gon [EF]2 (=919 [#E Alo|ECastle gate]dfA] o]E3 stz o)

[E013]e) T3 [EldAE §4¢ 9n g AYUe Atdoin. A [mg ]
I [E19 Atold] SA Y ojekrle Fr)eltk. auz MNAY 2L 5T 77
Y wFol opvet Fute AANH A (1L WRFAINIT F AL Atol9 7




2g Z2E NAL AQY (ol 2N [E]Y 28 22 dA H4Y
F A #ZE Fold, ot [Fdcl]Re o] M2 HEL T A} Hdel

‘gaui’old (v dlTHe] BAS AN Ad A2FE =M ¥
(Maglzs Y AFAAY Aol 'g#x ®eR’'old, worn love [p.307].0123L
»aE [Edod]gde) &L 'MEE Aola new self& "MZE 949 Fd'a
new centre of consciousness[p.309le1etil 72 F24 o

(Z2H0ld]e TXE BAA HAUT SALE AXAAN AGABE A8 T4
e 982 AR Yok 2 [FElAE 29t ASFE A% U
o, gebd [E]e U AL A 9% g9 B4 gtk 2 A 284
wel AgE Pyt H1e otk a3 v [Fdoldle (E]Y FEFH &7
PDE 2EFA7IE AANY B, A9 AYFH ofFg 719 shed o] =¥ €
tgne AZ4A Fed.

(M gdlolgtes dzte AFe B o 1R ©$ 29s Ade Ao [(E]Y
#ggolth Y adE 7lEolt 2ol [E]% 14zt FaE =9sted U
AAY 15 BAY AAE Azge 847 Ha gt 28y J1ES S ®
@ [2d013]2 o3 tolae $F HNAFL FAAYrE HE BIEH P2
Axol7|% &k, Bolz 4 Axdrt Aol TR H¥Y aE°l 4A AEE +
Qe AL AAN F= Zo] JYUTE v UL AGAE wolrh

* [O]Egle [Zaola]e) [Elo] @ AtFo] Wutstn H&Helztan AZstA
gt gy [Zdolalle [Zle] /b @A Mg Feorid (vl Al AN
o) @A W3 AF3 ARA HFL F vk ‘2dHEdle BAFH I3
ARE A 9 gorg. IAL B Aol Eysa. a2 e A AR
& 933 9lojf.'That she doesn’'t want any of your soul communion. That's
your own imagination. She wants you[p.339l8tz Z3te Iave [ElAE,
[vla gl A= A27t Adiel sl Aolde #Ael AAHx Y& 7H2AH £
Aolth, A [E]e] Adgez AT Ur o FAAL w§ HEHA AE
2 4AE gAY &4u7 ¥ dat

21) Tbid, 20. p. 47
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'Miriam was his old friend, lover, and she belonged to Bestwood and home
and his youth. Clara was a newer friend, and she belonged to Nottingham, to
life, to the world.'[pp. 337-8]

%, (M2 glel NFAYcountry girlelz 2FAHA o9l9] A Farchaic type of
feminityo] €t d [l o2l A& Atownerd 29 dmodern womenS. 2 Az}
9 dQo] 2AITL Aloln, NF &, AT FFo| &3t ool

W, B2 A2 A ddez =AY AdTe BAS A& A
AY Fe 298 Sx Yok [(Ble] BE Toidld g olHY Wi v

189 28 B3t FHUL MEATegE AUe dol o2 AANE
PERAE PG #AE deds HoN FEHE dFT 4 Aot [E]Y A
g2 obdold [xWP)d M Aol AL BYn [MAE $E]2 Soprls
Agolth aolA glold EAE Fo TFo|g AlFL shde] Fadel @A o]
o [Elo] ¢712% S4dE (M2E $:2]9 [="H]9 Aoj: ARXA Ho|g}
iyt &7 [Jordan's &G-33]]18 2#$t2 W [Carrington St.7tY®17}2 &3
E ZEY geddA ueE 37t [Myalel vlgEn A Re 353l
g 7ol £ $E [=¥RJeze] AEo] oujy ®u ol [EldAE
AEF ABoIUL S & F Utk olAE o] EAZ} Helr e AAGe] B Rus}
Hels AEd 9 & Aol

[EIEA QoA (=" AR AAe] AHYERE 222 Folrle x4 ¥
AF3I Qe AZgdE FelH FBF o st [Elo] [0l Fo} 19
A& FED Qe Aolth 2E or|dN wsA YR G FAYGe
€ WEg ¥3 ok FFY RGN E = Fo] gHA ‘Hol2'E T3
[Edol2] JA=E 7IAHLE & 235 ¢ 3tz QU 71AFHY Yo
Az 389 9 2uY o] ANz gHon A, Az A
7143 e AgFd U@ (ElY) Aggde Zauzt Y ol add
[Fd el o] ZAZ A9 FHolt 2AUE TYdAE o] TA7 o
gl &t 'AA'a little soreel [ElAlE AE £9 ofF &AL & 'gx]'a
little scab® Ztzt AAHT YE P EAo] B FEHA Yool4e Bz}
E BHAAM FAZ Aol S HIH YSS T 5 Ak
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oA E [E]o) [ZHod]ste] BAZ A3 WFe muld wA Je WA
M 2E Rol 3oHoln LT BHrlolth [Fo] ot [FlEAlE FE wiE
o] e dolnaA Ean YL Bk Fd oA (M) 2194
HERo] Rty AZsa g [Eloth. 2& Aol Eotrtel & Ho|[M=E
Sl a2 o gtk 2R E ol E FAHoR A Fdn e [dow =]
7tel AREH (2150l YT AHFEE AWUE A a4zt [Elo] o
Ao FAHoz [W2E $=lte 13 &edE HouA R Jad &
& Ut

[E]o] [Zdolellste] BAE 'ERUE Atolol 7Hd 4 slE Huizte] $3'a
friendship between man and woman, such as any civilized persons might
havelp.337loletn T3t &5 aHE AlZRE ZHoln oRE Aol 228
gtE Abdoln), [E]9 ZFe] B4 Qe Rol ofyrh 29 F4Ale) o [
2]z qrUE AL UE BN SAY 899 AAE AFsE (k¥
#e) [ZdolA]IYd FAHoZ JES AAE AFse M2ES=]Y [v49]
olgte FdQld] Wa 23 e UHEHAE AL AFAE A A=
A BAA Aoz Ho] Yok aRe [E]H [Soldlse] BAE 3 UFHA7)
E Adoz WE wAdd JdY I8 gojU ¥ FENI v AAE
vl st o]t}

(2018l [E]o] ‘Adde 7+ 282 Z’And you haven't found out
the very first thing about her.[p.339}¢ ¢ £3t& Fxehe A& widste @
Ho| [Z]le UJE £%F3 #FE= A& F2ou4 vUE AW I want a woman to
keep me, but not in her pocket. [p.339]8t2}stn = Gl AXN FEUNE 278
want the soul out of my body.[p.339]% R WelE7] ojFvE YAt o
= [mlaldlel g vy E A [FolAldAE AEHE FRo7|E 8
t}.

od71A oisle] 3 8o ¥ Falxm wioh [(E]F (Fd el Ateld AT wi¢
lud gAY o Yotz Utk [Elo] [2HelA ERE EUA d=
A e 4 AAEADEE FHAAN Ao AL EATgE AH) EE
2 g3o] YUY AL o}dA “Didn’t you do something that yoﬁ knocked him
to pieces?” (....) "Making him feel as if he were nothing”[p.338]3t32 4 F3tAl
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E gl [=¢2]d g ZAE AF st U] dFEo) o] REL [F o]
HlzAe [FldAA €2 42 oi717t obdth [E]0] [FaolgfjeAA #A
27 si8 Euld AFolgtd A nE AFF Aolz HA¢ [(FHolYlzMe
et [ElAA B F e wgol obge A aWRNE AdE FHoe
oot RAojr}

HALE oY & T3 Holgd [E]e] [ dld [Edolgl: BE, vl
AW AN nI2YHA AAL 4L JHEDL A B2 AL Bas
A& ¥ Ho|7] A|Fsrle] o]tk 2RLE AJARAN} FREARGE ¢ Fu
AttE T2 ANF7HA WALz 719 AAAHA AHE ojn oA Tite= A
o 48 A A=A A4 E2F dUdne F73E 29 A4BL 4
€ Aotk ¥4 ot ol g - ojvYE ol XNF HRE &F3n
AR 22 A3 1YWL JASE vEFREH g1 Y

oy Alo] olE 9 W3] Eshe was in the way.[p.342]0} Hl31 Y&& 22
2 A% o oL Av]Y 3 dAdA 4o @k BE o] ooprie
olrlUst Zzee F43Y AW AH AA 2oE 49FY L7 dAE
FAFY AMAE S5AA oA o MAE Wi} ofnlA e HAE o))
dazt 3t=(E]9 AAIN #AL HEozA [EF]o] W Aol Azt in
myself I am.[p.313]9] 7tX& g e FFo FRAcE Ad3H gujE FaA
712 devA F9 £98 Ao 2y A JEo]l BRdE HvE WEA
AFI AA S AU FAFH = F U FL (D217 [SFHol]AA e}
g @3] [M2E $=]¢ [vdldA 4 dcke Aldel [E]o] F73tn
st AU Z3 3L o¥A st Ut
add 0 Aol Az sHA"EE J1FA 2 W [E]o] 1ES 143
(4]l @842 297t AMEie] otdn FHAF ztE A AR{E 338
Aztgte AHdelth aEla 2y FAE FaAog AGA HE JE A
g Eeoltk ovye d®7] U 21e Ao olltiYou weren’'t suited
for her.[p.366]2t 2 ©AsA] gtdrsH aAd= [F]e 2o dig HAzta 9
3L 4 adx & FEoz Folde AY7? (MED]e 259 Age] £
o] 1 t}.their love had been always a conflict.[p.365]8} 1 =dio] MEE Ztat
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b 712 ¥ A{7F SAYou be free of me, I free of youlp.360l€ d &9
3l Az

s[Z]o] Bglo] WEstE LR 1 AAle A" [F#o]ldA AR
A2E AL TVAAAN Folrat: ol 19 BEJDA Atdeltt. DY F
Zo] Q= §, 8 BHPL A HAYEthso long as life’'s full, it doesn’t
matter whether it's happy or not.[p.315]% Aol ojviyst tt& [E]9f A9l
o 23d ge&d $Ee [0t [(E]le] Tae WE AAld qE ol
BoE [E]Y AAddt FdFgoe L €. o] FAFY AFL €=
old 4f H7IE dIA %, &F dqFx = FH Yo “‘Ad¥ 1 F
"something great[p430]¢ 1% ZYMA WE Aot [E&lole]] GHAA
2 Eopzir}t. [E]xE oAl A7lE =9 € AEE EF 94t 2 2= fUx, ¥
dx glow, & 2 g1, 2= AL nothingFe= A He had nowhere to
go, nothing to do, nothing to say, and was nothing himself.[p.501]¢] [E]& &
=A @t (Mgl (22153, [Fd0l8ls =88], 71Fe] 41 [H2ES
=), 713 AA Hgn Pazhy opyA el e IFM R rlsg djn
Ak gHo) oA st FYARZ W BFHKC] [Elo] AF AT FHo] opy A
5o o y&Aol Uk a8y Fa% A FAG oAz Ay dop AN
o] FA% [Elo] &9 g APPolgt: olEoz FHFYAY FFARE:=
AN gaXgres A 44 dd.

<eE [2A2)7F [Jessie ChambersAAl1ge] 2@ Ao FA A wE
(13 (F219]e BAE Fdsted e dE0] dtn e IS de=v: A
ZoA FARYA dadEe 2 VA dF BAIE %A MM ddE T
ojtt, tio] [mlF Yol [EA 878 & R a7t LolEd F /e AUAF
¥ g3 AMJF oldrp =R IE BAE YFHY AAE dFRo] A
g3 Urhrle g% dAE § el e Aoloh ARAY [Ele] vt A7)
Zo Folgle[rladlE M2ESE]Y (Y15l otz (=¥ =Fu
3 golA mAges wua YFE AAF T 2y [FHlE]e FAH
A A ol [E]o] AR #ofd od FT&HE FAC] givtn AAPSAH
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IYE WL [ES2]AZ Y AL (PGl AF B o YT A
A GE AL Fol ofd + .

a5e FIE Addl 4oy M2 gE JAEE A, TEaE @ AyE
ARME 717 & AFd &3 AXBE 713 dAEe|Yt. B [Ble 1
9 4FAFE TEol A AU RREANAN AP 482 J3 Utk ojviyz
He 948 Jasd =44, [(MIdldANE da3tge o3 FNE, 19
a2 [ZHeld] dANE =93 ool Zd AdAe A{ET FL 9 Ao
.

“In his mother there is the moral eamnestness and the will characteristic of
an earlier puritan generation; in Miriam the intense cult of feeling that derives
from the Romantic era; and in Clara the moral independence,

self-consciousness and confusion of the "new woman”.22)

gy A ¢ 27 © 38 Adsede 22 AHsin e W, 25 ®
B 2RFd wE S 2ol FAYD Ao Byo)] APl olTFE AR oz
3 Utk Painting is not living.[500]0] 2} 8te] AWEAIA 271 oju|u9} &l =}
A Ae dASE JEPHo) FLHQA Awe] old & ol Aot a: UH
£ MY Yoz WiRddE 2& AF ST 29 oA Fde] o A=
rte e =4E weth ax AF W A¥sR YE olXo] Yok Yt A
& glojek e RAAE sy AFAGT oM [E]S 29 Ao oy

T 7IdEE MEL 328 Fot AR @& F U 9714 S a7t [
E $E]2 Bo/HA €1 JA&E FEY Yot g
"But no, he would not give in. Tumning sharply, he walked towards the city’s

i)

Fal

gold phosphorescence. His fists were shut, his mouth set fast. He would not
take that direction, to the darkness, to follow her. He walked towards the
faintly humming, glowing town, quickly.” [p. 511]

22) Ibid, 15. p. 29
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n.4ae

Adel guje [El0] AUBoz HEE AFs 7te ez Ho Ut a=
gut ANE B ke ol ZAAS ojfAAE FAE 221 Yok (2
ZJlA QA FAE 19 Aol A &g AFH FE dH2E %
1 Qo Ae Hur] A 1920de FA EFE 2Pl FHE 1™
@ 7hedl 2k Ynked 1P [6)2E $E)GT Ak

" was born nearly forty-four years ago, in Eastwood, a mining village of
some three thousand souls about eight miles from Nottingham, and one mile
from the small stream, the Erewash, which divides Nottinghamshire from
Deryshire. It is hilly country, looking west to Crich and towards Matlock,
sixteen miles away, and east and north-east towards Mansfield and the
Sherwood Forest district. To me it seemed, and still seems, an extremely
beautiful countryside, just between the red sandstone and the oak-trees of
Nottingham, and the cold limestone, the ash trees, the stone fences of
Derbyshire. To me, as a child and a young man, it was still the old England
of the forest and agricultural past; there were no motor cars, the mines were,
in a sense, an accident in the landscape, and Robin Hood and his merry men

were not very far away.23

284 BaE wed 249 WPez el AEstE Aol ok 249 9w
ol: A7te) Aalolas AZ4E @ BA W DM2E $E]E [2A210A )
N AR Egge Rtk S/Lol UEY [MAE $E1E w2 fol AL
2 [o]AE $T]g o]&E AzhilE nFd Folth 1 dvjdA B w [2A
slads) AAF Fost 23 9= Nousx=PAM]Y [2E $=1s FAE
o231 3t [Derbys.AHIMIAUE 27F 24&0] WrolnAste FA4e 3
Ao mzge] Atz FokYE VAT Yol HEYUG 2k o XE WA=
GuAe) £ Ao 2= GBS Bol@ TAY At 2B Aol 2o

23) Ibid, 4. p. 133 'in Nottingham Countryside and Mining Village’



D. H. Lawrenced] Ao Yeld A& AA -“Sons and Lovers"& F422- 3]

A QoA jde] BL T JEoZ olojAMy] WEol adguig a1t 24l
2 E N7 A DFAG (Elo] HoluN HF g, M2E =l [Ele
BY HEole #%oy [2AAE A A7t MY [o|2E $E]E ThA
23 gk aRe [2A2]0A QoA 2ASNA HAE FEAAEY Bo| of]
2 AAAGAA BAE e Bolduieks AHolA [W2E $E]9 [ o]2ES
=le 38 [(E13 (22104 48] €AY SA6 AP e 2EHE Af
o] ot & Aolth.
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Notes

! The White Peacock* 1966. Penguin Books

part one: chapter 1. The People of Nethermere

1 stood watching the shadow fish slide through the gloom of the
mill-pond, They were grey, descendants of the silvery things that had
darted away from the monk*, in the young days when the valley was lusty.
The whole place was gathered in the musing of old age. The thick-piled
trees on the far shore were too dark and sober to dally with the sun: the
weed stood crowded and motionless, Not even a little wind flickered the
willows of the islets. The water lay softly, intensly still. Only the
stream falling through the mill-race murmured to itself of the tumult of

life which had once quickened the valley.

part two: Strange Blossom and Strange New Budding

part three: A New Start in Life

The Rainbow* 1981. Penguin Books

Chapter 1. How Tom Brangwen Married a Polish Lady: /1/

The Brangwens had lived for generations on the Marsh Farm, in the meadows
where the Erewash twisted sluggishly through alder trees, separating
Derbyshire from Nottinghamshire,

Two miles away, a church-tower stood on a hill, the houses of little
country town climbing assiduously up to it. Whenever one of the Brangwens
in the field lifted his head from his work, he saw the church-tower at
Ilkeston in the empty sky. So that as he turned again to the horizontal
land, he was aware of something standing above him and beyond him in the

distance,
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Chapter 1. How Tom Brangwen Married a Polish Lady: /2/

About 1840, a canal was constructed across the meadows of the Marsh Farm,
connecting the newly-opened colliers of the Erewash valley. A high
embankment travelled along the fields to carry the canal which passed close
to the homestead, and reaching the road, went over in a heavy bridge.

So the Marsh was short off from Ilkeston, and enclosed in the small
valley bed, which ended in a bushy hill and the village spire of Cossthay.

The Brangwens received a fair sum of money from this trespass across
their land.(.......... ),and in a while the Midland Railway came down the
valley at the foot of Ilkeston(.......... ). They became richer, they were
almost trademen, Still the Marsh remained remote and original, on the old,
quiet side of the canal embankment,(.......... ).

Women in Love* 1981, Penguin Books
Chapter one: Sisters

Ursula and Gudrun Brangwen sat one morning in the window-bay of their
father’s house in Beldover,working and talking. Ursula was stitching a
piece of brightly-coloured embroidery, and Gudrun was drawing upon a board
which she held on her knee. They were mostly silent, talking as their
thoughts strayed through their minds.

"Ursula”, saaid Gudrun, "don’t you really want to get married?”

Ursula laid her embroidery in her lap and looked up. He face calm and
considerate,

"I don’t know”, she replied. "It depends how yeoman”.

Gudrun was slightly taken aback., She watched her sister for some moments.

chapter two: Shortlands
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D. H. Lawrence and The Spirit of Place(A)

~With special reference to "Sons and Lovers”-

J G. Park’

Abstract

Lawrence used the actual places as the setting for his novel story : "Sons
and Lovers”. The area around the Eastwood is the real background in the
novel. Here he describes his feelings for old and new Eastwood, a sensation
he calls ‘the country of my heart’. He extends his thoughts in connection with
many places, including Nottingham and the countryside as the background to
the affairs of the main characters - not describing the mines and the lives of
colliers, but placing the story in a farm and country house. And so the real
backgrounds in the novel are the Morel household, the countryside of the
mining village, Willey Farm, and the nature of the Midlands.

In brief, this study mainly concerns the spirit of the author’s precise and
energetic description of these places and the detailed life of the main
characters such as Mrs. Morel, Paul, Miriam, and Clara that makes "Sons and
Lovers”. And this study also concems the relationship between the main
characters and the settings that contribute to the development of this story.

In conclusion, the writer tries to explain how significant the setting is used

in this novel in relation to Lawrence’s theme.
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