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ants ran over the whitish greenish reddish
plants that grow flat on rocks
and people never see
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when the wind falls from the mountain
inquire of the chuckwalla what he saw go by
and what he sidewinder found

risen in the changing sand

I must run down all the pieces

and build the whole silence back
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everything is

magnificent with existence, is in
surfeit of glory:

nothing is diminished,

nothing has been diminished for me:

though I have looked everywhere
I can find nothing lowly
in the universe:
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fear a too great consistency, an arbitrary
imposition

from the abstract one

downwardly into the realities of manyness:
this makes unity
not deriving from the balance of manyness
but by destruction of diversity:

it is unity

unavailable to change,

cut off from the reordering possibilities of
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a young mottled gull stood free on the shoals

and ate
to vomiting: another gull, squawking possession, cracked a crab,
picked out the entrails, swallowed the soft-shelled legs, a ruddy
turnstone running in to snatch leftover bits:

risk is full: every living thing in
siege: the demand is life, to keep life:
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the tender worm:
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u Abstract

A.R. Ammons’ View of Nature

Cho, Dal-Rye

As Ammons himself writes, "ecology is my language,” he can be called
an ecological naturalist. In poetry his major concern is man’s environment,
that is, ecology in the conventional sense. He is not interested in describing
the aspects of human life in the human society.

His central issue of poetry is that Man is one among many creatures. All
his self-consciousness, imagination, and creativity have no power to hold
back the force of time and change. He views nature as a vast network of
interdependence and of separate designs that still permit the possibility of
change.

He belongs in the company of ’naturalists’ poets such as Wordsworth,
Emerson and Whitman. Like them, he sought for order and meaning where
there is apparently only disorder and no meaning; he sought for the lasting
in the universal decay, for the sacred in the secular. Therefore the misfit
has an important meaning even if it looks disorder. For example, "Corson’s
Inlet”, one of his finest poems, is typical of his nature poetry. It tells us
what he saw on a morning’s walk along the shore, where sea and land, the
one and many, merged and possibilities of seeing a wider order teased him.

What Ammons does find universal is motion. Motion is the one thing
man can depend upon finding in the world as he looks for a focus and
measure of experience. It finally realizes one stable point of being ’still
point.” However this point is not permanent. It is man’s mental construct.

Ammons emphasizes the brotherhood of all creatures. Therefore man must
protect and take good care of nature instead of destroying it. When man
realizes that to destroy the environment in which he lives is to destroy
himself, he can live in harmony with it. It is the message the poet tells us
in his poetry.






